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Konsten
markor for ny epok

Avesta gamlaindustriomride med miktigt bestind av slaggstensbyggnader
kommer i kommunens dgo vid mitten av 1980-talet. Pannor liggs i djupa
veck for en ny framtid fér omridet som far namn med klangbotten i 1600-
tal: Koppardalen.

Avesta Art ser dagens ljus 1995, da kreativa tjansteman och modiga
politiker ger samtidskonsten chansatt 5ppnaupp och gestaltaindustriarvet.
Ett av verken i den allra forsta utstillningen ar Tomas Nordbergs Ett stycke
tid som kdps in och sedan dess hor hemma hir.

Konsten tjinar som viktig markor for starten av nya grepp och
det nya stycke tid som ligger framfér industriminnet i Avesta. Avesta
gamla jarnverk far namnet Verket, kort och gott, och blir ett prisbelont
inlevelsemuseum med levandegjord industrihistoria och en internationellt
uppmirksammad arena for samtidskonst. En epok banar viig for en annan.

Tid dr ofta titt forknippat med rum. I Verket/Avesta Art kan vi alla,
under ett och samma tak, ta del av historien och mota var tids stora
frigor. Bade kontrasterna och de gemensamma nimnarna mellan olika

tidsskeden blir patagliga.
Bruka nu girna ett bra stycke tid i Avesta Art 2013.

Varmt vilkomna!

Kenneth Linder Caroline Gustafsson

Avesta kommun, enhetschef Avesta kommun, konstvetare/curator

Art
a marker for anew era

The old industrial estate in Avesta with its impressive collection of slag brick
buildings was taken over by Avesta Council in the middle of the eighties. Great
consideration was given to the future of this area the name of which resonated with
history going back to the 17th century — Koppardalen, Copper Dale.

Avesta Art first saw the light of day in 1985 when imaginative council
employees and courageous politicians gave contemporary art the chance to open
up and shape this industrial heritage. One of the works in the first exhiion was
Tomas Nordberg's Ett stycke tid, A Piece of Time, which was acquired and has since
then been at home here.

Art functions as a powerful marker for the start of a new approach and
the new of time that lies ahead of the industrial past in Avesta. The old Avesta
ironworks has been given the name The Works and has became a prize winning
interactive museum that has brought to life industrial history and an internationally
acknowledged arena for contemporary art. One era paved the way for another.

Time is often associated with space. At The Works/Avesta Art everybody can
learn about history and confront today’s major issues under one and the same roof.

Both the contrasts and common features between different eras are revealed.
Spenda good piece of time at Avesta Art 2015.

We wish you a warm welcome!

Kenneth Linder Caroline Gustafsson

Municipality of Avesta, Director  Municipality of Avesta, Art expert/ curator



Avesta Art firar 20-arsjubileum och b titeln Ett stycke tid. Tiden — med all sin
komplexitet — har avgorande roll i var existens. Titeln refererar aven till ett verk
i den allra forsta Avesta Art 1995; Tomas Nordbergs Eft stycke tid som gloder
som hyttans hetta och efter inkép annu har sin plats i det gamla jarnverket.

Datid, nutid och framtid ir titt sammanflitade i tidens viv. Sedan
antiken har mytologiska ddeskaraktirer och orakel skapat mystik kring
tidens sammansvetsning, och med spadom har méanga forsokt att forutse
framtiden. Tankeménster fran forr kan vara nycklar for att forsta kedjor av
sammanhang — och deras konsekvenser. Nuet ar ofta det svaraste att forhalla
sig till, ty perspektiven saknas. Konstnarens roll kan vara att ligga steget fore,
att skarpogt beritta for oss vad vi sysslar med och belysa vad det kan leda till.
Visioner, utopier, dystopier ar sidana uttryck.

I Avesta Art 2015 méter vi konstverk med olika relationer till tiden. Det
tidlosa, dir tid och rum upphivs. Framatblickandet. Aterblickandet — flodet,
lagren. Estetiska bild- och formsprak linkar till historiens mistare, andra
uttryck dr starkt kopplade till samtid och framtid.

Tid dr ofta forknippat med rum. Tid kan dven linkas till det icke-rumsliga:
Till parallella varldar, till drommarnas och det undermedvetnas rike. Till icke
fysiska platser dar tiden inte fungerar som den kontrollerande konstruktion
somvihargjortden till, hirivartillvaro. Tiden i sina olika tempus symboliserar
transformation, ombildning, det potentiella, det méjliga och omajliga, det
hoppldsa och hoppfulla.

Konsten, vetenskapen, filosofin —alla har de genom artusenden fascinerats
av och uppehallit sig vid tiden. Tiden representerar forandring, Det vittnar
méinga memento mori-skildringar om, att minnas déden och forgangligheten.
Det uttrycks i den kinda liknelsen som, langt fore Sokrates, tillskrivs filosofen
Herakleitos: Man kan inte tva ganger stiga nedisamma flod.

Mitt i tillvarons ogripbara flode av hindelser och information
inbjuder Avesta Art 2015 till reflektion 6ver tiden och tidens flykt. Har
uppmirksammas, synliggors och gestaltas olika fragment av tid, féreningar

avtidoch ... stycken av tid.




Avesta Art celebrates its 20th anniversary and has the title A Piece of Time. Time with

all its complexities plays a decisive role in our existence. The title also refers to a work
of art in the very first Avesta Art back in 1995, Tomas Nordberg’s A Piece of Time, that
glows like the heat of the furnaces and, having been purchased, now has a place in the
old ironworks.

The past, the present and the future are tightly woven in the web of time.
Mythological characters of fate and oracles have since classical times spun mystique
around closely-knit time and with prophesies tried to see into the future. The thought
patterns of the past may be the key in trying to understand the chain of connections —
and their consequences. Our relationship to the present is often the most difficult as
there is no perspective. The artist’s role may be to be a step ahead and with a keen eye
tell us what we are doing and shed light on what it can lead to. Visions, utopias, dystopias
are expressions of such.

At Avesta 2015 we meet works of art with various relationships to time. The

timeless, where time and space are abolished. Looking forward. Retrospection — the

flow, the stores. Aesthetic imagery and idioms form links to history’s masters, other
expressions are strongly connected with the present and the future.

Time is often associated with space. Time can also be connected to the non-spatial:
To parallel worlds, to the worlds of dreams and subconscious. To the non-physical
places where time doesn't work as the controlling construction that we have made
it into here in our existence. Time in its various tenses symbolises transformation,
conversion, the potential, the possible, the impossible, the hopeless and the hopeful.

Art, science, philosophy; all have been fascinated by and concentrated on time
throughout the ages. Time represents change. The many depictions of memento mori
stand witness to this, remembering death and corruptibility. It was expressed in the well-
known metaphor, long before Socrates, attributed to the philosopher Heraclitus: No
man ever steps into the same river twice.

In the middle oflife’s elusive flow of events and information Avesta Art 2015 extends and
invitation to reflect over time and time's flight. Here various fragments of time, compounds

oftime are observed, made visible and given substance not to forget .. pieces of time.



Art dr inte endast ett elegant ord for konst, lanat fran engelskan, art
ar ocksa ett hederligt gammalt svenskt ord for sitt, foreteelse och
egenskap. Nir vi stiller till med stor konstutstéiﬂning i Avesta, gor vi
det pa vart eget vis i den gamla vackra jarnbrukshyttan.

Ur Folkarebyden, drsskrift 1995, artikeln Avesta Art.

Vivill gora nagot helt unikt.

Fjirran fran traditionella konstsalonger, i Avesta gamla hytta, vill
vi bjuda till mote med nagot av det mest spannande i var samtida
konst. Vivill éverraska mianniskorna i Dalarna och Bergslagen som
annars alltid har lingt till storre konstutstillningar. Vi vill skapa
en konsthall av riksintresse — och vi menar att troskeln till hyttan
ar ligre an troskeln till museers och traditionella konsthallars
utstéllningssalar.

Den gamla hyttan dr skon som en katedral, med dovt bligrona
slaggstensvaggar. Fér mer an hundra ar sedan hade den avgérande
betydelse for Sveriges sprangtill modernjirn- ochsstilindustrination.
Men de tekniska framstegen sprang forbi hyttan och 1938 évergavs
den. Nu dgs hyttan av Avesta kommun. Den star pa Dalalvens brink,
i Avesta gamla by — i ett kulturreservat av riksintresse — i viantan pa
enny epok.

Pa torsdag kommer 15 konstnirer till Avesta hytta for att pa ort och
stille studera forutsittningarna for Avesta Art. De flesta kommer
med tig fran eller via Stockholm. Andra konstnirer samrader nu om
medverkan i Avesta Art, men kan inte méta upp just den 26 januari.
Gensvaret fran inbjudna konstnirer r stort.

Ur pressinbjudan till riksmedia, sind 18 januari 1995

Pa sensommaren 1994 hade kommunens davarande kulturchef Lars Ake
Everbrand latit sin vision av bildkonst i hyttan landa i konkret initiativ. I
dialog med Per-Olof Nilsson, som drev galleri i Avesta, och Karin Perers,
en kulturskribent nyligen hemflyttad fran storstaden, formades planerna
pa det som mycket snart fick namnet Avesta Art. Tidigt togs de forsta
kontakterna med tinkbara anslagsgivare. Bildningsstyrelsen i Avesta
kommun gav — genom sin davarande ordférande Lennart Palm, tillika
kommunfullmiktiges ordférande — sin vilsignelse.

Siktet stilldes hogt: Konstnidrer erkinda pa nationellt plan, ett
bildkonstens landslag i en konsthall av sillan skadat slag. Radgivarna i
konstnirsurvalet var flera. Fran Konsthallen Rooseum i Malmo faxade
Lars Nittve och Maria Lind en lista med 33 namn. Paula Hoffman fran
Konstfraimjandets Rikstorbund och Bengt Berglund, sjalv skulptér och
verksam for konst i offentliga miljoer, var tva andra. I anteckningarna fran
1994 finns noteringar om att na fram till skolor, arbetsplatser, féreningar,

Meta Iszeus-Berlin, Should I go or should I stay, Avesta Art 1997.
Meta Iswus-Berlin, Should I go or should I stay, Avesta Art 1997.

Nicolas Cesbron, En postindustriell djungel, Avesta Art 2008-2011.
Nicolas Cesbron, A Post Industrial Jungle, Avesta Art 2008-2011.



The word Art when used in Sweden is not just an elegant word borrowed
from English, art is also a good old Swedish word for means, fact and property.
When we go to the trouble with a large art exhiion in Avesta, we do it our way
in the beautiful old ironworks.”

Ur Folkarebygden, arsskrift 1995, artikeln Avesta Art.

“We want to do something unique”

We would like to invite you to meet some of the most exciting contemporary

artin Avesta$s old smelting house far from traditional art galleries. We want to surprise
the people of this region who otherwise have to travel a long way to find a major art
gallery. We have created an art gallery of not just national but international note and

crossing the threshold is much easier than for traditional exhiio

The old smelting house is as beautiful as a cathedral with dull blue-green slag brick

walls. A century ago it was of decisive significance in Swedens leap into the industrial
age as a producer of iron and steel. But technological developments overtook the

ironworks and in 1938 it closed. Now it is owned by the Municipality of Avesta. It




Livets flod av (The River of Life by) Henry Grahn Hermunen, Avesta Art 2011-12.

stands on the edge of the river, Dalilven, in Avesta Old Town, a cultural reservation of

national interest, in expectation of anew era.

On Thursday 15 artists will be coming to the smelting house to study the
background to Avesta Art. The majority come either from or via Stockholm.
We are talking to other artists about their participation in Avesta Art but they are
unable to come on 26 January. The response from the artists involved is great.

Clip from the invitation to the national media released on 18 January 1995

At the end of the summer in 1994 the council’s cultural manager Lars Ake Everbrand

allowed his vision of pictorial art in the ironworks to take form. Together with Per-

turistorganisationer och reseforetag, att utbilda guider, gora konstkatalog,
arrangera kulturprogram, utveckla museishop och forstas det mycket
praktiska att arrangera transporter, hiinga, 1jusséitta och forsikra konsten
— och mycket annat. Logo formgavs av Thomas Lundvall, da turistchef
i kommunen. Utdver Avesta kommun blev Linsstyrelsen Dalarna och
Statens kulturrad virdefulla bidragsgivare.

Antalet konstnirer i den allra forsta Avesta Art blev slutligen 26,
ett imponerande antal. "Mycket entusiastisk, mycket berém 6ver idén
och initiativet.” har kulturchefen noterat vid telefonsamtal med Jérgen
Fogelquist som blev en av pionjirerna. Den yngsta medverkande
konstniren var Asa Andersson, 28 r, den ildsta Edna Martin, 87 ar. Tom
Sandgvist, som samma ar blev professor i konstteori vid Konsthgskolan
i Stockholm, anfortroddes uppdraget att svara for konsthingningen. Med
respekt for hyttans skonhet valde han att "gémma” konsten. Forst och
frimst skulle industriminnet tala. Avestasonen Lars Anderssons milning,
som ocksd blev drets affisch, placerades anda som forsta anblick och signal
till besokarna: En skogshuggare som svingar yxan. Jordklotet. Kosmos.
Och en spegel av tidsskiftena.

Olof Nilsson, who ran the gallery in Avesta, and Karin Perers, a feature writer recently
returned from the big city, plans were laid for what very soon became known as Avesta
Art. First contacts were soon made with conceivable financial contributors. The
council’s educational committee gave its blessing through its then chairman Lennart
Palm who was also chairman of the municipal council. The aim was high; nationally
acknowledged artists, a national team of pictorial art, in a type of venue that had never
been seen before. There were a number of advisors who chose the artists. Lars Nittve
and Maria Lind from the Rooseum Art Gallery in Malmo faxed a list of 33 names.
Paula Hoffman from the Society for the Promotion of Art and Bengt Berglund,
himself a sculptor and promoter of art in the public room were two others. There

are notes from 1994 about reaching out to schools, workplaces, associations, tourist



Robot:09 av(by) Pontus Ersbacken, Avesta Art 2011-2012.
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Blomsterorkester av (by) Jan Cardell, Avesta Art 2010.




Pa tisdagskvallar bjods till Sommarkvall i hyttan — programaftnar da musik
och poesi gav ytterligare dimensioner till bildkonsten, arrangerade av
kulturforvaltningen i samverkan med kulturfreningar och studiefoérbund.
Mala med toner var skapardag under Barnens vecka, och sommaren slots
med Morkigda augustinatt, kulturnatt sasongens sista lordag,

Avesta Art 1995 kan ocksa sammanfattas i siffror: 26 konstnirer, 64
konstverk. 93 dagar. 307 guidade visningar. 13 680 besok. Kulturskiftet
hade tagit vid i Avesta gamla jarnverk.

Sammandrag ur Folkarebygden, arsskrift 1995, artikeln Avesta Art, samt ur
anteckningar fran projektgruppens méten 1994.

organisations and travel agencies, training guides, producing art catalogues, arranging
cultural programmes, developing a gallery shop and, of course, practical things like
arranging transport, hanging pictures, installing lighting, insuring the works of art and
much more. The logotype was designed by Thomas Lundvall, then council tourist
manager. Apart from the local council, Dalarna’s County Administrative Board and
the National Council for Cultural Affairs were valued sponsors.

The final number of artists participating in the very first Avesta Art was an
impressive 26. “Very enthusiastic, a lot of praise for the idea and initiative.” noted the
cultural manager from a telephone conversation with J6rgen Fogelquist who was one
of the pioneers. The youngest artist taking part was Asa Andersson, 28, the oldest Edna
Martin, 87. Tom Sandqvist, who that year became professor of art theory at the Royal
University College of Fine Arts in Stockholm, was entrusted with the task of hanging
the works of art. Out of respect for the beauty of the ironworks he chose to “hide” the
art. In the first place the industrial past should be allowed to speak. Local artist Lars

Malning av (painting by) Anders Stimmer, Avesta Art 2011.

Andersson'’s painting, which was also used on the year’s poster, was placed as the first
sight and signal to the visitors — a lumberjack swinging his axe. A globe. The cosmos.
And a mirror of time changes.

On Tuesday evening there was an invitation to a Summer Evening at the Ironworks, a
programme of music and poetry that gave further dimensions to the pictorial art arranged
by the cultural committee in cooperation with cultural and adult educational associations.
Painting by tones was the creative day during Children’s Week and the summer ended with
Dark-eyed August Night, an evening of culture on the season’s last Saturday:

Avesta Art 1995 can be summarised in figures: 26 artists, 64 works of art, 93
days, 307 guided tours, 13,680 visitors. A cultural shift had taken place in Avesta’s old

ironworks.

Summary from Folkarebygden, annual report 1995, the article Avesta Art and notes from the
project group’s meetings in 1994.



Anna Anders

Nir nyarsklockorna ringde for ar 2000 var fler dn tusen avestabor samlade
vid det gamla jirnverket. Millennieskiftet firades stort med kérsang, tal,
fladdrande marschaller och magnifikt fyrverkeri. En ensam medarbetare
for Avesta Art stod inne i hyttan — med ett stoppur i hand, for att halla reda
pa tiden... Men ingen kan halla fast tiden. I efterhand dr det litt att le at
den dvertolkning som nistan hela minskligheten gjorde av farorna vid ett
artusendeskifte. T efterhand r det svart att minnas nér springen skedde —
inom teknik, lyrik, medicin eller bildkonst. For Avesta Art star det inda klart:
Anna Anders medverkan i utstillningen ar 2000 var i bade format och tilltal
totalt omtumlande.

Ljudet av skval och skratt hordes hela sommaren fran Anna Anders
verk. I full skala, helt 6verraskande, stilldes besdkarna infor minniskor i
duschen. Nistan nakna ménniskor som obekymrat tvagade sina kroppar.
Duschstrilarnas brus, ekot i badanliggningen, en och annan sing. Allt s
autentiskt att bade barn och vuxna hapet fnissade, generat tittade och mer dn
girna drojde kvar for att se... Nar besokarna limnade galleriet fanns dér
eftertinksamhet i blicken. Vilka var det som vi iakttog? Hur dr deras liv?
Vem arjag som tittar — och med vilken ratt? Kannerjagigen mig? Hur skulle
jag reagera om nagon betraktade migi duschen?

AnnaAnders soker garna ords olika innebord. Samma ord kan ha flera helt
skilda betydelser. Tva ord kan lata helt lika, men ha olika stavning och mening,

I det engelska ordet for dusch — shower — finns ett tydligt "show” med
anknytning till att visa, avsldja, tillrittavisa, framtrida, utstillning, skidespel,
ja till och med chans. Ljudmissigt ar engelskans shower nira tyskans Schauer

som vander pd perspektivet — istallet for show blir associationen nu askidare,
iakttagare. Sa blir den vardagliga duschen en katalysator for tankar om
bekvimlighet, behag, obehag, skrick — liksom om sjilvkinsla och identitet.

Shower var ett av de forsta videoverken som visades i Avesta Art. Det var
ocksd en av de forsta stora installationerna som byggdes pa plats i hyttan.
Genom Avesta Art 2000 inbjods Anna Anders att visa Shower i Stockholms
kulturhus och den utstallningen hélls 2001. Nar Shower nu dter visas i Avesta
Artir det ett bidrag till utstéllningens tjugoarsjubileum.

I Avesta Winter Art i februari 2015 visades nagra andra av Anna Anders
filmiska verk ute i staden. Via stora fonster i hotellet i Avesta Galleria kunde
kvallsvandrarna bland annat f6lja med ut i havet pa en dykares vagstycke till
fard.

Anna Anders har arbetat med video som vitalt konstnarligt uttryckssitt
i snart trettio ar. Hon borjade med kortfilmer och fortsatte sedan med video
som en del avinstallationer och platsspecifika konstverk. Till synes vardagliga
handlingar och miljéer ar nastan pétagligt nirvarande i hennes konst. Dir
finns undermeningar och ofta underfundiga Gverlappningar mellan det
realistiskt byggda och videoprojektionen.

Betraktaren stalls si uppenbart ansikte mot ansikte med verket att hon
eller han blir en del av det.

Anna Anders dr fodd 1959 i Miinchen, utbildad vid Konstakademien dr.
Sedan 2003 ar hon professor vid Universitit der Kiinste, konsthogskolan, i
Berlin, dir hon nu ocksa ar bosatt. Hon har stillt ut runt om i Europa, Asien
och USA.

When the midnight chimes rang out to welcome the New
Year 2000 over a thousand residents of Avesta gathered
at the old ironworks. The new millennium was greeted
by a choir, speeches, flickering torches and a magnificent
firework display. A sole member of the staff of Avesta Art
stood in the foundry with a stop watch in hand to keep
a check on the time.... But nobody can get a grasp on
time. Afterwards it’s easy to smile at the wild speculation
around the world that accompanied the arrival of the
new millennium. Now its difficult to remember when

the leap took place in technology, poetry, medicine or

the visual arts. For Avesta Art however it's not a problem.
Anna Anders’ participation in the 2000 exhiion was totally
stunning in both its form and appeal.

The sounds of astonishment and laughter could
be heard throughout the summer from Anna Anders’
work. Without warning visitors were confronted by life-
size people in the shower. Almost naked people who
unconcerned washed their bodies accompanied by the
sound of the running water, the echo of the bathroom, a
song or two. All so authentic that both children and adults
giggled in amazement and couldn't help but stand and

watch.. When they finally moved on there was a look of
thoughtfulness in their eyes. What right have I to stand
and look? Can I see myself in this? How would I feel if
somebody stood and looked at me in the shower?

Anna Anders likes to delve into the significance
of words. Two words can sound the same but have
different spellings and meanings. The same word can be
pronounced in two ways to mean two different things.

The word “shower” is most commonly pronounced
to describe a way of washing yourself. It can however

also be pronounced as a derivative of the verb “to show”



ver - meaning so; dy who reveals, illustrates,

trates, lains or even prov Furthermore it
ike the German Schauer but this then turns the

/e around and instead of somebod:
the association now is with the onlooker, observer. So the

simple daily

rer becomes a catalyst leading t

ughts
to convenience, pleasure, discomfort, fear — as it does to
self-respect and identity:

Shower was one of the first video works to be shown at
Avesta Art. It was also one of the first major installations to

be built on site. Following Avesta Art 2000, Anna Anders

was invited to show Shower in Sto ms Kulturhus
exhiion in 2001. Now Shower is once again featured at
Avesta Art as part of the exhi

As part of Avesta Winter Art in Febrmry 2015, several
other cinematic works by Anna Anders were shown.
Through the large win of the hotel in Avesta Galleria,
people out for an evening walk could follow out to sea on

er’s hazardous trip.

Anna Anders has worked with videos as a vital form
of artistic expression for nearly thirty years. She began

with short films and then moved to videos in conjunction

with installations and works of art ¢
Apparently daily events and environments are fairly evidentin

her work. There are hidden meanings and often subtle over-

laps between realist ructio dvideo projections.
Onlookers are so clearly brought face to face with the
work that they become a part of it.
Anna Anders was n Munich and studied
at the College of Art there. Since 2005 she has been
s in Berlin where

professor at The Uni of the

she also lives. Her works have been exhied throug]

n the USA.

EUI’OPE, various pdl’tS




Micael Dahlen

Avesta jarnverk banade vig for en ny tid. Den storskaliga industrialismen brot
fram med nya mekaniska metoder, ny infrastruktur i form av jarnvigar och
telefoni och friare internationell handel. Det nya storjarnverket var det forsta
avsitt slag vida omkring,

— Vart tar virlden vigen, fragar Micael Dahlen, bade skidlmskt och med
seriositet, nir han vid masugnarna frin 1874 installerar konst, buren av vér
samtids moderna digitala teknik. Hans verk lockar besokarna med i tankar
och dialog om tiden och om varandet — om forginglighet och bestiende
identitet, om hur vi tar tillvara nirvaron i nuet och, inte minst, om den goda
energi som flodar narvi positivt bekriftar varandra.

— Om kvinnan Mona Lisa hade levt nu, hade hon kunnat ta en selfie
med sin telefon och sinda den till hela virlden. Hon hade sjilv blivit bade
konstniren och konstverket. Idag dr vi minniskor ssmmankopplade pa helt
nyasitt och vidrbaraibérjan avatt se mojligheterna i den kommunikationen.

Med Leonardo da Vincis Mona Lisa som férlaga inbjuder Micael Dahlen oss
alla att vara med och skapa virldens storsta moderna Mona Lisa. Ett sjilvport-
ritt med den kamera som nistan alla har i telefonen och sa #lamMonaLisa —
och pa ett 6gonblick dr du sjilv med i konstverket i Avesta Arts masugnshall.

—Har finns plats for alla, och var och en har nagot unikt att bidra med.

Bilden av Mona Lisa kan delas upp i en miljon foton. Interaktiviteten
ger i sig en spannande belysning av den eviga frigan om nér konst uppstar
— i skapandet, i betraktarens 6ga eller i samspelet daremellan. Projektet kan
ocksa, pa sitt sitt, illustrera ett av Micael Dahlens ledmotiv; att allt hinger
samman, attkaos bara finns f6r den som inte orkar bryta ned helheten till dess
minsta bestandsdelar.

Micael Dahlen prévar girna nya uttryckssitt. I Avesta Art 2015 gor
han sitt forsta arbete med bildkonst. Han édr professor i ekonomi vid
Handelshogskolan i Stockholm, flitigt anlitad foreldsare ocksa utanfor
universitetsvarlden, forfattare till de uppmérksammade bockerna Nextopia:
livet, lyckan och pengarna i forvintningssamhllet, portréttboken Monster om
mérdare och romanen Livet pd Mars.

Erbjudandet att medverka i Avesta Art kom lika dverraskande som lagligt
under ett sabbatsar frin vetenskapen.

— Varje ménniska alstrar energi och energiflodet paverkas av bade det
positiva och det negativa vi méter. Hur manga glodlampor kan en manniska
tanda? Hur manga hus — eller stider — kan en sommar med Avesta Art lysa upp?

Installationen Power Plant 101 hogst upp pa masugnens kapsel ar ett forsok
att fa svar. Bade positiva och negativa kommentarer tringer sig pa. Ocksa det
goda som viupplever ger oss energj, alstrar energi som kan levereras. Elakheter
stjal var energi och drinerar sjalvfortroendet. Hur kan vi, i verkligheten, stivja
vardagsondskan som inte minst barn och unga méter varje dag? Hur kan vi
starka det goda och positivt paverka livstillfredsstillelsen?

I samma magiska miljé finns ocksd en skulptur som pa tre sitt ar gjord
av Micael Dahlen. Den ér skapad pa hans initiativ. Den ar formad som hans
huvud. Den ar gjord av hans egna bortnotta celler, avklippta naglar och
tappade harstran — och dartill litet ssmmanbindande vax.

— Efter atta &r dr kroppens alla celler utbytta. Ar jag en annan minniska
da, fragar han.

Micael Dahlen ir f6dd 1973 i Stockholm och utbildad till ekonomie
doktor vid Handelshogskolan i Stockholm.

The Avesta Ironworks paved the way for a new age. Large-
scale industrialism burst on the scene with new mechanical
techniques, new infrastructure in the form of railways and
freer international trade. The new large ironworks was the
first of its kind for far and wide.

‘What is the world coming to?” asks Micael Dahlen
mischievously but with a serious undertone as he installs
his works that uses todays digital technology beside the
blast furnace from 1874. His works make visitors think
and talk about time and existence, about the transient and

permanent identity, about howwe make use our presence

in the present and, not least, about the good energy that
flows when we positively acknowledge one another.
‘IfMona Lisa lived today she could take a selfie with her
phoneand sendit to the whole world. Shed have been both
artistand work of art. Today people are interconnected ina
completely different way and we are only just beginning to
understand the opportunities this communication offers’
With Leonardo da Vincis Mona Lisa as his model
Micael Dahlen invites us all to join in and create the largest
modern Mona Lisa. A self-portrait that virtually everybody
has in their phone and then #lamMonaLisa and you are in-

stantly part of the work ofartin Avesta Art’s blast furnace hall.

“There’s room for everyone, and everyone has
something unique to contribute.

The picture of Mona Lisa can be split up into a million
photos. Interactivity excitingly illuminates the eternal
question of how art arises — in creation, in the observer’s
eye or in the interplay between. The project in a way
illustrates Micael Dahlens recurrent theme; that everything
is interconnected, that there is only chaos for those who
haven't got the energy to break down the wholenessintoits

smallest components.



Micael Dahlen is always I
expression. At Avesta Art 2015 he is experimenting with his
first attempt at visual art. He is a professor of economics at

mics, a very popular public

speaker even outside the academic world, author of books

that have attracted a great deal of attention such as Nextopia:

life, happiness and money in the expectation society, Monster
al killers and the novel Life on Mars.

The offer to participate in Aves

asit was opportune in a sabbatica from economics.

‘Everybody gives off energy and its flow is affected
Y 8 8

ng for new ways of
g

th the positive and the negative that confronts us.
How many bulbs can a human being light? How many
houses, or towns, can be illuminated by a summer with
Avesta Art?’

His installation Power Plant 1.01 at the top of the blast
furnace is an attempt to answer these questions. Both
positive and negative comments can be heard. The good
we experience also gives us energy, generates energy that
can be delivered. Malice robs us of energy and drains
our self confidence. How can we in reality stop everyday

wickedness to which not least children and young people

are exposed? How can we fortify the good and positively
affect contentment with life?

There is also a sculpture in this magic environment that
hasbeen made by Micael Dahlen in three ways. It was created
on his initiative. It is shaped like his head. It is made from the
cells rubbed ofthis body; his nail dlippings and hairs he haslost
all of which has been d together byalittle wax.
After eight years all the cells of the body have been
replaced. Does that then make me somebody else?” he a
Micael Dahlen was born in 1973 in Stockholm and

.at Stockholm School of Economics.




1C-98

Visa Suonpaa

[ hyttans svartaste sal vintar ett framtidsland — ett Abendland (Aftonland).
Landskapen ar suggestiva — suger besokaren in till det storslagna och skona
hosresliga trid och kirrmarkers jisande brygd. Hir finns en stravan — boljande
rorelser som om naturen i kamp med sina egna ddelagda livsforutsttningar
soker uppritta sig sjdlv. Har finns ett angande kvalm som stiger ur vitmarker
och strommande vatten — som signaler frin underjordens férborgade
hemligheter av forodelse.

Har finns, framfor allt, trid — trdd som for sin kamp mot parasiter och
forruttnelse, trid som i sin dysterhet formedlar tillforsikt, trad som tycks
okuvliga. Storm sliter dem i crescendon. Nér vinden bedarrar och fjarilar
flyger fram, forloses en strimma av hopp. Kanske finns dnda utsikter for liv
pa jorden? Eller, ar det loftesrika bara en énskedrém? Fjarilen kan ju ocksa
bekrifta att overgangen redan ar fullbordad.

1C-98 med konstnirerna Visa Suonpii och Patrik Séderlund dr duon
bakom Abendland. Originalbilderna till de filmiska verken dr blyertsteckningar,
som adderas till varandra och i Avesta Arts generdsa sal skalas upp till
gigantiska format. The Place That Was Promised (Det forlovade landet) och The
Edge That Was Set (nnn) ir starka, fantasieggande titlar pa de tva filmerna, som
visas i dialog med varandra och besokaren.

& Patrik Soderlund

— Abendland ir ett aftonland efter mansklighetens undergang, Kvar i
landskapet drojer gifter, radioaktivitet och andra féroreningar som vittnar om
minniskors verksamhet och ovarsamhet med naturen: Karnvapen, kirnkraft,
vixthuseffekt, urbanisering, jorderosion, forgiftning och mycket annat. Nu
dr naturen restaurerad, men pd konstgjord vig. Planeten Jorden har redan
lagt Antropocen till handlingarna — Antropocen, den av forskare skisserade
geologiska epok d& minniskans aktiviteter skadar klimat och ekosystem sa
hart att naturen bryter samman.

— Vi vill visa ett landskap utan manniskor, ett konstruerat, makabert
landskap byggt pa det som aterstar av mansklig civilisation: gifter.

Nir naturen skadas r inte frigan om nagon maste betala — fragorna ar
vilka som ska betala, nir och hur. Abendland paminner om att farliga avfall,
som har begravts och fallit i glomska, dnda for alltid riskerar att fortara det som
skapar forutsittningar for liv pa jorden.

IC-98 har fungerat som konstnirsgrupp sedan ar 1998. Naturen och
kulturen, det materiella och myterna, det individuella och det kollektiva ar
kontraster som ofta dterkommer i verken. Sjilva arbetet rér sig i granslanden
mellan forskning, text, teckningar och animationer. Garna samarbetar de med
andra konstnarliga utovare som poeter, kompositorer och arkitekter.

In the smelting house’s darkest hall awaits a country of
the future — an Abendland (Evening Land). The landscape
is suggestive, drawing the onlooker into the magnificence
of the lofty tree and the marsh’s bubbling brew. Here is an
amion — billowing movements as if nature in a struggle
with its own desolate premises for life attempts to restore
itself. Here is a steaming atmosphere rising up from the
wetlands and the flowing water — like signals from the
underworlds hidden secrets of havoc. Here, above all,
there are trees — trees that fight against parasites and

decay, trees that in their gloom convey confidence, trees

that seem to be indomitable. Storms in rising crescendos
batter them. When the wind subsides and the butterflies
appear, there is a ray of hope. Can there be a chance
for life on Earth? Or is this promising future just a pipe
dream? The butterfly can also of course confirm that the
transition is already complete.

1C-98 with artists Visa Suonpéd and Patrik Soderlund
are the duo behind Abendland. The original pictures to
this cinematic work are pencil sketches that are added to
one another and in Avesta Art’s expansive halls scaled up
to a gigantic format. The Place That Was Promised and The

Edge That Was Set are the powerful titles of the two films
that fire the imagination and that are shown in a dialogue
with each other and the visitor.

Abendland is an evening land after the fall of man. All
that is left in the landscape is poisons, radioactivity and
other pollutants that stand witness to mankinds activities
and irresponsible use of nature; Nuclear weapons,
nuclear power, the greenhouse effect, urbanisation, soil
erosion, poisoning and much more. Nature has now
been restored but in an artificial way. Planet Earth has

already passed into anthropocene, the term proposed



for an epoch that begins when human activities have

so damaged the Earth’s ecosystems that nature breaks

down.

‘We want to show a landscape without mankind,
an artificial, macabre landscape based on what is left of
human civilisation: poisons’

When nature has been damaged the question is not
that there is a debt to pay but who has to pay, when and
how. Abendland is a reminder that the toxic waste that
has been buried and forgotten will always pose a risk for

eating that which creates the conditions for life on Earth.

As a group of artists, IC-98 has been in existence
since 1998. Nature and culture, the material and the
mythical, the individual and the collective are contrasts
that often reappear in their wt work is a cross
between research, writing, drawing and animation. They
are always keen to work with other artists such as poets,
composers and architects.

At the Venice Biennial 2015 IC-98 is representing
Finland. There they are taking over the Alvar Aalto
pavilion and are exhiing their work Hours, years,

acons where Abendland plays a central role: Within

hours, myriad flows have passed. Within years, natural
resources have been exhausted and houses transformed
into abodes for diverse other life forms. Within aeons,
buried repositories have been depleted, while fore

have reclaimed the earth. So it may be. Yet, within aeo

the ground may have shifted and the planetary order has
been redrawn. As the entanglement of different time
scales and causal relations in the work of IC-98 suggests,
teleology fails us here and future horizons falter. Trees
may well inherit the land, but what kind of a land we

must ask.




Vid Venedigbiennalen 2015 &r IC-98 foretridare for Finland. De tar
Alvar Aalto-paviljongen i besittning och visar verket Hours, years, aeons

(Timmar, dr, evigheter) dir Abendland spelar en central roll: Inom nigra
timmar har myriader av mikroorganismer flodat forbi. Inom nagra ar har
naturens resurser blivit uttdmda och hus forvandlats till boningar for
andra varelser. [nom evigheten har den begravda radioaktiviteten lickt ut —
samtidigt som skogarna har dtervunnit jorden. S ma det vara. Anda, inom
evigheten kan marken ha forbytts och planeternas ordning ritats om. I verk
av 1C-98 blottas korsdraget mellan olika tidsskalor och orsakssamband.

Patrik Séderlund was born in 1974 in Turku, Finland.
VisaSuonpiiwasbornin 1968 in Tampere, Finland. They
met when studying cultural history at Abo University
and have worked together since 1998. Originally they
were known as Iconoclast (picture storm) and were then
three artists who worked together. IC-98 has won prizes
at a number of Finnish and international events, and has
exhied its work in the rest of Europe, Argentina and the
USA.

Filosofin att det finns ett syfte med allt, slar fel. Framtida horisonter vacklar.
Trid ma drva marken — men vad det kommer att vara for mark, maste vi
fraga oss.

Patrik Soderlund ir fodd 1974 i Abo, Finland. Visa Suonpi ir fodd 1968
i Tammerfors, Finland. De méttes i kulturhistoriska studier vid universitetet
i Abo och har arbetat tillsammans sedan 1998. IC-98 hette ursprungligen
Iconoclast (bildstorm) och var da tre konstnirer i samverkan. 1C-98 ir
prisbelont i en rad finska och internationella sammanhang och har stillt ut
varlden 6ver, bland annat i 6vriga Europa, Argentina och USA.






Meta Iseeus-Berlin

Imoérkretvid masugn ochkirva, tjarade triluckor studsar ljuset ovintat mot
blank svirta. Den glinsande svarta kapseln pockar pa uppmirksambhet.
Utan att kunna virja oss, stalls viinfor nagot djupt personligt — en sekretir i
ett hem, dar vi oforskyllt stiger in.

— Det privata har blivit si transparent. Fortroliga ord i telefonsamtal
mellan tva ménniskor sigs hogljutt och blir tillgingliga for alla pa bussen.
Enorma glasade fasader gor hemmen till skyltfonster och till och med
badrum far genomsiktliga viggar. Tevekanaler inbjuder oss att tala ut i
bottenlosa bekinnelseprogram. Vad hinder med oss som méanniskor nar
allt det privata omedelbart blir publikt?

Meta Iseus-Berlins verk vicker frigor om minniskans integritet
och virdighet. Sediment av minnen/vulkanisk energi, forseglad med bade
installation och malning ar skapade specifikt for hyttans rum. Pa vandringen
iindustrihistoriska spar tringer de sig pa — vare sig vi vill se dem eller inte.

— Om minniskan behaller berittelsen om sig sjiilvi sig sjélv en tid, finns
utrymme att reflektera. Minnen och hindelser far mogna. Det blir ett eget
val vad som ska berittas — och hur. Allt ir inte och kan inte vara intressant
for andra. Att lagra sina erfarenheter, virdera och sovra ir sitt att med
sjalvaktning forvalta sitt liv.

Manga av Avesta Arts tidiga besokare talar innu om Meta Iseeus-Berlins
omskakande verk 1997: "Should I stay or should I go?” (Ska jag stanna eller ska
jag gd?). Halva vaningsplanet dir Bjorn Lévins Galleri nu ir beliget, var en
installation med ett sonderbrint rum med tva sangar, stolar och bord. Trots

forodelsen fanns dar émsint omsorg — singarna var biddade med blindvita
lakan och i akvariet pa byrin sam friska fiskar. Pa samma plats visas nu
hennes verk "Smygkuvning” — ett bord, dukat for tva, dir det underforstadda
fortrycket for en gangs skull synligt dunkar pa.

— Smygkuvning finns i mangas liv. Av ridsla for att en annan méinniska
ska bli arg eller rynka pa ndsan, avstar vi fran att gora eller siga sadant som
vi vet stdr. Vi tar hinsyn. Vi liter bli att hivda var ritt. Vi finner oss i en
maktordning,

Meta Iseus-Berlins konst handlar om livets vardag, om kampen att vara
manniska, fullvixt och hel. Sediment av minnen/vulkanisk energi, forseglad
ar ett verk med manga lager, ocksa bokstavligt. Sekretiren ar asfalterad
och dirmed forseglad som om den trotsigt vill bevara den personliga
integriteten. Mﬁlningen repeterar, piminner. For forsta gangen nagonsin
tillforkonstnaren ocksa en textil. Med tydliga tecken blir den en berittarrost
som kommenterar, ja, ndstan basunerar att vi manniskor — om vi vill - har
tillging till bade las och nyckel.

Sediment av- minnen/vulkanisk energi, forseglad tydliggor, pa ett mer
allmangiltigt plan, tillvarons kontraster. Det svartamot det vita. Den intima
scenen mot den storskaliga, historiska inramningen.

Meta Iseus-Berlin ir fodd 1963 i Stockholm, bosatt och verksam
dir. Hon 4r utbildad vid Konsthogskolan i Stockholm. 1997 deltog hon
i bade Avesta Art och Venedigbiennalen. Hon ar representerad i manga
museisamlingar och har stallt ut runt om i Europa, i USA och i Hong Kong,

In the gloom by the blast furnace and harsh, tarred
wooden hatches, the light unexpectedly ricochets off
the smooth blackness. The shiny black capsule catches
the eye. Not being able to resist, we are confronted with
something deeply personal — a writing desk in a home
where we enter through no fault of our own.

‘Privacy has become so transparent. Intimate words
in a phone conversation between two people are
spoken out loud and can be heard by everybody on the
bus. Enormous glazed fagades make homes into shop

windows and even the bathroom has see-through walls.

TV channels invite us to speak out in banal confessional
programmes. What happens to us as human beings
when our personal lives immediately become public?’

Meta Iszus-Berlin's works raise questions about
integrity and self-respect. Memory sediment/volcanic
energy, sealed with both an installation and painting has
been specially commissioned for the smelting house. As
we wander through the remains of this industrial history
they make themselves felt — whether we want to see
them or not.

‘If people can keep their stories to themselves for a
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while then there is time to reflect. Events and memories
can mature. A choice can be made about what is revealed
— and how: Not everything is, or can be, interesting for
others. Retaining one’s experiences, evaluating and
going through them, are ways managing one’s life with
self-respect.

Many earlier visitors to Avesta Art still speak of Meta
Iseeus-Berlin's disturbing work in 1997, Should I stay or
should I go?. Half of the floor of what is now Bjérn Lévins
Galleri was an installation of a burnt out room with two

beds, chairs and tables. Despite the devastation great care
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d been taken — the beds were made with dazzlingly
white sheets and fish were swimming in the aquarium
the chest of drawers. In the same place th
work Surreptitious suppression — a table laid for two
the implied tyranny is for once visibly apparent.
here is surreptitious suppression in many people’s
lives. From fear of antagonising someone or their turning

up their nose, we refrain from doing or saying what we

think will upset. We show consideration. We avoid

asserting our right. We take our place in the pecking
g 8 8

order’

Meta Iseeus-Berlin’s art is about everyday life, of the
struggle to be a human being, fully grown and
Memory sediment/volcanic energy, sealed is a multifa

work, even literally. The writing desk is asphalted and
thereby sealed as if defiantly wanting to retain its personal
integrity. The painting repeats, reminds. For the first time
grity 3

ever the artist also uses cloth. Clearly heard, there e
that commentates, almost booms out that we humans —
if we wan e access to both the lock and the key.

Memory sediment/volcanic energy, sealed clarifies on a

more prevailing plane life’s contrasts. It is black on white.

Courtesy Galleri Andersson/Sandstrim

The intimate scene against the magnificent, historic
L ound.

Meta Iseeus-Berlin was born in 1963 in Stockholm
. She studied at the College

Im. In 199

where she lives and w
of Fine Arts in Sto she participated
in both Avesta Art and the Venice Biennial. Her works
can be found in many art galleries and have been exhied

throughout Europe, in the USA and in Hong Ko




i skogen ibland

Jens Peterson-Berger & Olov Ylinenpai

Melodiska toner smyger genom det gamla jarnverkets manga olika rum — letar
sig runt i storslagna salar, skrymslen och vrar. En forsta tanke gar till Karlfeldts
Nobelprisbelonta poesi: ... dovt som en vakande humla bak &sarna tonar
Avesta fors” Den dova klangen vicker nyfikenhet, lockar till letande. Narmare
ljudverket trider melodislingor fram — méngskiftande, vackra, harmoniska.
Kanske &r det musiken som Karlfeldt métte i Dalarnas bergslag: "De svarta
skogarna mumla som psalmsang....”

P4 troskeln mellan hyttans masugnshall och det stora skeppet dir valsverk
dunkade, uppenbaras ett bedirande bildkonstverk — en fjarran altartavla i
industriarvets egen katedral. De musikaliska tonerna far ackompanjemang av
sjilva instrumentet som bildskont blommar fram. Melodierna visar sig kunna
varieras i tusental — de skapas i samspel mellan orgelverket och besokaren som
provar sig fram pa en magisk matta av méjligheter. Genom en mikrofon talar
besckaren sjilv med orgeln som svarar i tal och text. Overraskande kommer
ord fran strupformade orgelpipor.

Konstnirsduon Jens Peterson-Berger och Olov Ylinenpad har skapat
Glinta unikt for den har platsen i Avesta Art. Den magnifika kyrkorgeln
dr verkets epicentrum — det som frigdr dynamiken i métet mellan konst
och minniska. Den omgivande industrihistorien forstirker — genom
sin helt autentiska inramning och maskinreliker som dréjer kvar. Den

djupa valsverkshallen blir ett postindustriellt tempel, som med respekt f6r
kulturarvet tillignas manniskors drémmar om framtiden. Mittgingen ér
bestrodd med vita stenar. Omkring star den harliga skogen gron. Besokaren
vilkomnas till ett rum f6r ro, eftertanke och ... uppvaknande.

— Det vicker tankar hos var och en — om den egna platsen i tiden och om
minsklighetens plats pa jorden.

— Alltliv— och all framtid — forutsitter att manniskan klarar att stilla om till
ett rittvist och hallbart samhille med demokratisk kontroll av naturresurser
och ekonomi. Det ar inga utopiska, ouppnaeliga mal. Det ar en nédvandig
omstallning som maste ta sin borjan nu.

Genom Glinta skapar Jens Peterson-Berger och Olov Ylinenpai en plats
f6r begrundan. Tvar allt mer sekulariserade tillvaro saknas naturliga platser for
vila och mognande tankar. Manga miljoer ar kallt kommersiella. Andra rum
ar av andra skal tydligt andamalsbestimda. Konsten kan vara en frizon, dr
minniskan sjdlv stir i centrum och dér tanken lyfts pa fard.

Jens Peterson-Berger och Olov Ylinenpai kommer fran varsin yrkesvirld
till gemensamt konstnarligt skapande.

Jens Peterson-Berger har studerat bade konst och komposition men har
ocksa en bakgrund som producent och projektledare inom scenkonst vid fria
grupper och institutioner som Riksteatern och Riksutstillningar.

Musical tones seep through the various rooms of the
old ironworks, finding their way in the magnificent halls,
nooks and crannies. At first one thinks of Karlfeldt's
Nobel Prize winning poetry “.. muffled as a hovering
bumble bee behind the hills rumbles Avesta’s rapids.” The
muted sound arouses curiosity, encourages exploration.
Closer to the source, lines of melody emerge, shifting,
beautiful, harmonic. Maybe it's the music Karlfeldt heard
in the mountains of Dalarna: “The black forests murmur
like psalms being sung..”

On the threshold between the foundrys blast

furnace hall and the majestic aisle where the rolling mill
throbbed, an enchanting work of pictorial art appears; a
remote altarpiece in industrial heritages own cathedral.
The musical tones are accompanied by the instruments
that bloom strikingly beautiful. It appears that the
melodies can vary in their thousands; they are composed
in the interplay between the organ and the visitor who
feels his way on a magic carpet of opportunities. The
visitor talks to the organ through a microphone which
replies verbally and with text. Surprisingly words come

from the throat-like organ pipes.
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The artist duo Jens Peterson-Berger and Olov
Ylinenpid have created Glinta unikt (Glade unique)
especially for this space at Avesta Art. The magnificent
church organ is the epicentre of the work, liberating
the dynamic in the meeting between art and man. The
surrounding industrial history reinforces the effect
through its totally authentic framework and the remaining
mechanical relics. The cavernous rolling mill hall becomes
a post-industrial temple which, with respect for its cultural
heritage, is dedicated to people’s dreams of the future. The

central aisle is strewn with white stones. All around is the



tor is welcomed into a
for tranquillity, reflection and. ... awakening,

‘It makes everybody think about their own place in

time and mar Earth!

‘All life, and the whole future, assumes that manki
manages to create a just and sustainable society with
democratic control of natural resources and the

omy. This isn't a utopian, unattainable goal. It is an
essential adjustment that has to be started now!

With Glinta Jens Peterson-Berger and Ol

reate a place for reflection. In our increasingly

world there are no natural
ntemplation. Many places are ¢
Others are for other reasons clearly
Artcanbeafr
are at the centre and where thoughts flow freely.
Jens Peterson-Berger and Olov Ylinenpii each come
from their own professional world to create art together.

Jens Peterson-Berger has studied both art a

n
ion but also has a background as a producer

ject manager in the theatre with independent

groups and institutions like Riksteatern, the National

Touring Theatre, and Riksutstallningar, the Swedish
Exhiion Ager

Olov Yhncnpéi is a computer engineer who
studied at Umea University. He describes pro
as incredibly creative work where vis
pictures, text, dialogue and other things are translated
to abstractions and become code that makes things
possible. Dance is one of his artistic forms of expressi
he has been a break dancer for fifteen years which in its
way border temporary art installatio

Jens Peterson-Berger and Olov Ylinenpii originally
] & ginally




Olov Ylinenpai dr civilingenjor med inriktning pa datavetenskap,

utbildad vid Umed universitet. Programmering beskriver han som ett oerhort
kreativt arbete, dir visioner om Ijud, bilder, texter, dialog eller annat Sversitts
till abstraktioner som blir méjliggérande kod. Dans ar ett annat av hans
konstnirliga uttryckssitt — i femton ar har han dansat breakdans, som ju i sin
form grinsar till samtidskonstens installationer.

Jens Peterson-Berger och Olov Ylinenpad méttes ursprungligen genom
vianner, kom att dela tankar och inledde for sex ar sedan arbete med
gemensamma konstprojekt dar kompetenser och talanger adderas till
varandra i spinnande samspel. Som konstnarsduo kallar de sig i skogen ibland
— namnet dr ocksa titel pa ett av deras verk, ett videoverk med skogens sus,

faglars liten och bilder fran berg och sj6 som for tanken till upprepningen i
ekosystemen och erotikens geometri.

Gliinta ir ett verk med manga dimensioner. Fysiskt finns hir en fullskahg
kyrkorgel, arrangerad som en flygande fagel i Verkets luftrum. Orgelpipor
blanker och rérliga instrumentdelar prilar genom fladdrande strutsfjadrar
och vidhingda kristaller. Den fysiska upplevelsen av tonerna som ljuder
blir pataglig. Konstnirerna delar fascinationen infor orgeln — klangerna,
mekaniken, storslagenheten, historiken.

— Orgel dr det mest avancerade instrumentet av alla. Med sina balgar, flaktar,
ror och pipor ir den pamangasittlik hyttan. Bade orgeln och hyttan far Gvertaget
over minniskorna som kommer néra. Samtidigt symboliserar de mojligheter.

Glinta r forstas dven ett musikaliskt verk med Jens Peterson-Bergers
minga nyskapade tonsittningar. Genom nygjutna pipor, formade som
miénniskors strupar, tar orgeln ockss till orda — den forsoker siga oss nagot,
talar som med nistan m'a'.nsklig rost. Ljud ar ju mekaniska vagor, fysiska
foreteelser, som blir uttydda i det system som styr orgelns mekanik. i skogen
ibland har ocksa arrangerat alla tilligg i valsverkssalen. En annan Avesta Art-
konstnr, Cecilia Cronelid, foreslog den vita stenliggningen som forstirker
rummets sakrala atmosfar.

Jens Peterson-Berger &r fodd 1982 i Umea. Olov Ylinenpai dr fodd 1983
i Skelleftea.

Innovativ Kultur har limnat bidrag till projektet och orgeln kommer fran
Missionskyrkan i Ornskldsvik.

met through friends, found each other and started
working together six years ago on art projects where the
synergy effects of their skills and talents led to an exciting
interplay. As an artistic duo they call themselves i skogen
ibland, in the woods occasionally, a name which is also the
title of their work, a video with the rustle of the trees,
birdsong and pictures from mountains and lakes that
are reminiscent of the repetition of the ecosystem and
eroticism’s geometry.

Glénta is a multifaceted work. Physically there is

a full-scale church organ arranged up in the air in The

Works like a bird in flight. Organ pipes shine and moving
instrument parts make a big show through fluttering
ostrich feathers and hanging crystals. The physical
experience of the tones as sounds can be felt. The
artists share a fascination for the organ — the resonance,
mechanics, magnificence, history.

“The organ is the most advanced instrument of all
With its bellows, fans, tubes and pipes it is in many ways
like the foundry. Both the organ and the foundry get the
better of people who come close. At the same time they

symbolise opportunities’
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Glinta is also of course a musical work with many
of Jens Peterson-Berger’s new compositions. Through
newly cast pipes, shaped like human throats, the organ
also begins to speak; it’s trying to tell us something,
almost speaking like a human voice. Sound is after
all mechanical waves, a physical phenomenon that
is employed in the system that controls the organ’s
mechanism. i skogen ibland has also arranged all the
added extras in the rolling mill. Another artist at Avesta
Art, Cecilia Cronelid, suggested the white stone paving

which reinforces the room’s hallowed atmosphere.



Jens Peterson-Berger was born in 1982 in Umej,
Olov Ylinenpii in 1983 in Skelleftea.

Innovativ Kultur has made a contribution to the

project and the organ comes from Missionskyrkan in

Ornskoldsvik.




Hakan Lidbo

Avestaforsen dr sagenomsjungen och tolkad i toner och lyrik. Det berittas
att Dalilven pa sen medeltid eller rent av 1500-tal springde sig fram genom
sandbanken och tog sitt nya lopp som startar med den stora och da sa vilda
forsen. I arhundraden var Storforsen minniskan 6verméiktig. I gengiild fick
minniskorna ny mark som hade varit dlvbotten. Den liglinta landtungan
mellan brusande alv och kanaler med reglerbara vattenfloden blev Avestas
smala lycka. P4 1600-talet anlades har virldens stérsta industrianliggning
for koppar. Pa 1870-talet togs spranget inom jarn till storskalig industri. Forst
1931 var tiden mogen att ta Storforsen i bruk.

I Avesta Art 2015 skapas ett direkt samband mellan kraft och kultur
som Carl Jularbo och Erik Axel Karlfeldt inte ens vigade dromma om.
Melodiska toner och poetiska grafiska bilder av vagrorelser strommar
fram vid masugnskransen — i variationsrika, stindigt foranderliga verk.
Harmoniskt lugn byts till stegrande klanger och takter, allt enligt pulsen
hos Dallvens just nu rinnande vatten. Grafikens flodande monster leder
tanken till DNA-spiralen som bir var genetiska information. Da och
da bildas symbolen for evighet. En magisk kinsla fyller rummet — ger
fornimmelsen av att allt hinger samman.

Konstverket Whitewater som sa granséverskridande stracker sig fran
vetenskap till grafik och musik ar skapat av Hakan Lidbo tillsammans
med kreative programmeraren Per-Olov Jernberg. Alvens vattenflode
nedstroms kraftverket avlises i sensorer som siander signaler som styr bade
kompositionerna och ménsterformen. Bakom miraklet finns avancerad
elektronik och skriddarsydd datorprogrammering,

— Whitewater ar forsens vita skum. Samtidigt formedlar det en kinsla for

rent vatten och ren energi. Minniskan har alltid varit fascinerad av vattnets
rorelse, siger Hakan Lidbo. Vi kan sitta och titta ut Sver havet eller ner pa
ilven hur linge som helst. Manens dragningskraft och smiltvattnet frin
bergen far vattnet att rora sigmen de krafterna ar osynliga for oss. Nér viser pa
vatten, ser vi effekten av gravitationen pa vér planet. Jag tror att dven musiken
har samma ursprung och samma funktion. Nér vi hér musik eller betraktar
naturkrafterna kommer viikontakt med oss sjilva och vart ursprung,

— Vi arbetar med musik och konst med datorn som verktyg och darfor
kanns det logiskt att gora nagot med vattenkraft som blir till elektricitet.
Samma elektricitet som sedan driver de datorer som vi skapar med, siger Per-
OlovJernberg,

Verket Big Beat ar placerat dar jarnverkets valsverk trummade fram platar
och stinger. Det r ett ljudverk — kanske vérldens allra storsta trummaskin —
skapat av Hakan Lidbo tillsammans med Magnus Frenning, experimentell
musiker och programmerare. Ensam vid Big Beat kan besckaren med spinst
och humor sitta iging fyra - fem trummor. Bjuds gamla eller nya vinner med
i leken, blir det konsert av miktigt slag. Det gor verket ocksi till en social
motesplats i verkliga livet. Ju mer minniskan tors utforska sin balans, ju mer
samverkan, desto mer svinger det.

Hakan Lidbo ar f6dd 1965 i Malmé. Han ar musikproducent och arbetar
nu experimentellt mellan olika genrer och uttryckssitt. Han har givit ut
300 skivor 6ver hela virlden inom allt frin pop till klassisk musik, startade
Sveriges Radios elektronikaprogram Strém och tva ganger har hans musik
deltagit i Melodifestivalen. T samarbete med rymdbasen Esrange har han sint
specialkomponerad musik ut i rymden som ett visitkort fran méanskligheten.

The rapids at Avesta are surrounded by myths and legends
that have been told in song and poetry: As the story goes,
the river, Dalilven, burst forth through a sandbank onto its
new course that starts with the ever so wild rapids in the
late middle ages. For centuries the great rapids, Storforsen,
could not be mastered by man. In exchange however new
land became available that once was the riverbed. The low-
lying tongue ofland between the foaming river and canals
with the regular flooding became Avesta’s of luck. In the
17th century the world’s largest copper works was sited

here. In the 1870s the leap was by iron to become a major

industry But it wasn't until 1931 that the time had come to
tame Storforsen.

A direct connection is made between power and art at
Avesta Art 2015 that Carl Jularbo and Erik Axel Karlfeldt
could never have dreamed of Melodic tones and poetic
graphic art of wave motion pour out from the blast furnace’s
charging platform — in richly variable, ever changing works.
Harmonic calm changes to increasingly loud and rapid
clangs just as the coursing water of Dallven pulses today: The
flowing pattern of the pictures is reminiscent of the DNA
helix that carries our genetic information. Now and then the
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symbol for eternity is created. A magjc feeling fills the room
creating a sensation that everything hangs together.

Created by Hakan Lidbo together with creative
programmer Per-Olov Jernberg, Whitewater is a work of
art that crosses boundaries from science to graphic art
and music. The flow of water through the power station
downriver is read by sensors that send signals to control
both the composition and the type of pattern. Behind this
miracle is advanced electronics and customised computer
programming,

‘Whitewater is the white foam on the rapids. At the same
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time it conveys a feeling of pure water and pure energy.
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Man has always been fascinated by the movement of water,
Ne can sit and watch the sea or a river

says Hakan Li

pull of the rr and snow melting in the

intains makes water move but its power is hidden

hen we see water we see the effect of gravity

on our planet. I believe that music comes from the same

source and has the same function. When we hear music
or observe the power of nature we come ir

oursel d our origins.

/e work with music and art using a computer as a

tool and it therel eels logical to do something with

hydroelectric power. We then use the same electricity that

runs the computers for creating, Per-OlovJernberg explains.

gBeatislocated where the rolling mill used to hammer

g
t sheet metal and rods. It is an acoustic work, probably

the worlds largest drum machine, created by Hakan Lid
together with Magnus Frenning, experimental musician
e S S
and programmer. ne with Big Beat the visitor can with
vigour and humour start up four or five drums. Invite old
es to join in the game and you
g

people

Konstverket Whitewater spon;

dare to test their balance, the greater the ¢

more it swings.
2

Hakan Lid

producerai vworks experimentally with various genre

sbornin 1965 in Malmo. He is a music
and methods of expression. He has released over 300
dwide from to classical, started S
s music has featured twice in the qualifying rou
Contest. Together with the E
station in northern Sweden he has sent speciall

music out into space as a calling card from humanity:




Hanne Mago Wiklund

Bruna lidor smyger ur rosthusets rodbruna tegelvigg, ordningsamt
stillda pa lagerhyllor — som komna fran miljon, kvarglomda frin den
tid da jarnverket levererade produkter av fysiskt slag. Jarnplatar och
stinger hade forstds storre format, men jirnets vig gick vidare, till
verkstadsindustrier, dir lador av wellpapp férmedlade det foradlade.

Hanne Mago Wiklunds verk fangar ett 6gonblick ur tiden — en
mellanlagring av nagot pa vig. Lidorna skulle i dag, tillsammans med
fargglada plastkassar, kunna vinta hos postens servicestillen dar
forsindelserna blir fler och fler, i takt med att handeln via Internet 6kar.

— Vi behover ofta objekt for att minnas vara minnen. Saker och ting
kan vara som kablar mellan hjirnan och minnet. Ladan dr nigot som vi
allakan kinna igen. Vad den rymmer, far var och en tinka sig,

Men allt ar inte vad det synes vara. Det giller foremal och det giller
minniskors beteenden.

— Ogat ser och hjirnan drar slutsatser. Handen kinner. I det
oférutsigbara flyger tanken. Fantasin har alltid varit min basta vén.
Den Sppnar portar till andra vérldar. Den vicker lingtan och vidgar
perspektiven.

— I vér tid sker allt sa snabbt. Nya intryck matar pa hela tiden. Det dr
inte alltid de som skriker hogst som har mest att bidra med. Lagmilda
uttryck kan berika mycket mer — om vi tar oss tid att ta in dem. Det tar
ling tid att géra mina keramiska lador. Min 6nskan ér att de ska ge aha-
upplevelser, fa oss att stanna till. Sjilvalidan ar ju just ett skal, dér vi sjilva
kan ligga till innehallet.

Hanne Mago Wiklund 4r en materialbaserad konstnir. Samtidigt
betonar hon att materialet inte far ta éverhanden, ge en etikett som
sorterar in konsten i forutbestamt fack dar materialval 6verskuggar
konstnarens vilja. Hon intresserar sig for vad som hander med ett objekt
nir det tas bort fran sitt vardagliga sammanhang och — som i Avesta Art
— lyfts fram och synliggors. Det som ir oansenligt forbrukningsmaterial
blir, inte minst genom omvandlingen via material, upphojt.

Hanne Mago Wiklund ar fodd 1981 i Fors i Avesta kommun och
nu bosatt och verksam i Stockholm. Hon har en mastersexamen fran
Konstfack i Stockholm och har dessférinnan studerat vid flera skolor
i bade Sverige och utomlands. Just nu deltar hon i Ung Svensk Forms
virldsvida turné.

Brown boxes furtively appear from the rust coloured
brick walls of the roasting house, orderly placed on the
storage shelves — as if emerging from the surroundings,
forgotten from the time when the ironworks delivered
products of a physical nature. Of course iron sheets
and rods were of a larger format but the iron’s travels
continued to manufacturing industries where cardboard
boxes carried the products.

Hanne Mago Wiklund’s works capture a moment
in time — an intermediate storage of something en route.

Boxes today, together with brightly coloured plastic bags,

could be waiting at the post office’s distribution centre
where the number of parcels increases as more things are
purchased over the internet.

“We often need things to revive our memories. s and
pieces form the connection between the brain and the
memory. The box is something we all recognise. What it
contains is up to the individual to imagine’

But not everything is what it appears to be. This
applies to objects and to people’s behaviour.

“The eye sees and the brain draws conclusions. The

hand feels. The unpredictable generates thoughts. My
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imagination has always been my best friend. It opens
doors to other worlds. It awakes yearning and widens my
horizons.

“Things happen so quickly these days. We receive
new impressions all the time. It isn't always those who
shout the loudest who make the greatest contribution.
Softly spoken messages can be more rewarding — if we're
prepared to listen. Making my ceramic boxes takes a
long time. I hope they create an “aha” reaction, make us
stop and think. The box itself is just a shell where we are

responsible for its content”



Hanne Mago Wiklund art is based on materials.

At the same time she emphasises that the material
shouldn't take the upper hand, create a label that sorts
art into predetermined compartments where the choice
of material overshadows the will of the artist. She is
interested in what happens with an object when it is
removed from its daily context and — as at Avesta Art —
is lifted up and made visible. What may be insignificant
consumables are, not least through transformation via
materials, ennobled.

Hanne Mago Wiklund was born in 1981 in Fors,

outside Avesta and now lives and works in Stockholm.
She received a master’s degree from the College of Arts,
Crafts and Design in Stockholm having previously
studied at several schools in Sweden and abroad. At
present she is part of the worldwide tour of Ung Svensk

Form, Young Swedish Design.



Victor Marx

— Langt efter det att det sista tridet har forsvunnit fran jorden, forsoker
en konstnar aterskapa kanslan av trid. Minnet av ett trid blir modell for
konstruktionen som byggs av gamla tjirade brador fran ett fiskeskjul. Det
blir ett hyllningstrad till triden — och till livskraften i ekosystemen, till
naturen sjalv.

Victor Marx trad stricker sighgvixt upp i den gamla martinugnssalens
himmel. P4 hall stir det som en moder till alla tunna tridstammar som
en gang, ndr jarnverket var nytt, blev trakol och darmed legeringsmedel s
att jirnmalmen kunde bli tackjarn och sedan smidbart stal. Tridkronan
skimrar skirt och ljuset spelar i nejden som en solig vardag. Nira tradet
tranger kinslan av obehag sig pa. Den grova stammen saknar massiv kirna.
Det spadalovverket blixtrar i blagront. Skonheten finns dar, anda tar sorgen
Sver allt som riskerar att forlora éverhand.

I Victor Marx verk har naturen utplinats. Ekosystemen har brutit
samman. Kvar finns limningar frin det som naturen producerade — och
siménniskan. Dir r det forsent att stilla jorden till ritta. Livets overlevnad
kraver klorofyll, det grona i markens véxter.

Victor Marx dr bade arkitekt och konstnir, och hans skapande sker
genom arkitektur. Han kallar inte sina verk skulpturer, utan vill med byggda
kroppar snarare skapa processer dar manga manniskor blir delaktiga.

— Det dr oftast inte det fysiska som ar malet med mina verk, utan de
tankar och den aktivitet som de ger upphov till. Min konst, nar den ér

som bist, leder till forlopp som inte jag som konstnir kan kontrollera.
Jag vill stilla manniskor i intressanta situationer, som vicker eftertanke,
ifrigasittande och agerande.

I Tridet i Avesta Art ir det minniskans relation till naturen som star
i fokus. Tanken leds till hejdlés konsumtion och energianvindning,
till naturfrimmande dmnen och till annat som ¢deldgger dirfor att det
spranger naturens egna lagar och ramar. Nir naturen skadas, ar ju inte
fragan om vi manniskor far betala — fragan ar vilka som ska betala, hur
och nir. Men den byggda tridstammen haller, och utanfor jarnverkets
svarta sal star sommargronskan, prunkande och loftesrik. Om ett enda
skimrande artificiellt I6v till varje besokare ger sin blixt frin hyttans
kolmérka himmel, blir vi tusenden som kan rannsaka véra vanor, vilja
miljdanpassade produkter och styra om samhallet till samklang med
naturen. Uppvaknande ger hopp.

Andra av Victor Marx verk har handlat om avigsidor i miljon-
programmets bostadsomraden, om hemldshet och om annat som uttrycker
snedfordelning och ridande maktordning i samhillet. Victor Marx arbetar
girna i lag tillsammans med byggnadsarbetare, aktivister och andra med
engagemang for samhillsfragor.

Victor Marx ar utbildad inom arkitektur och konst. Han har tilldelats en
rad svenska och internationella stipendier och priser. Victor Marx ar fodd
1983 i Stockholm och utbildad inom arkitektur och konst.

‘Long after the last tree has vanished from the face
of the Earth, an artist tries to recreate the feeling of a
tree. The memory of a tree stands as the model for the
construction that is built of old tarred boards from a
fishermans shed. It will be a tree paying homage to trees
—and to the life force in the ecosystem, to nature itself.
Victor Marx tree stretches up high into the heaven
of the hall of the old Martin open-hearth furnaces. At
a distance it stands as the mother of all the thin tree
trunks that once, when the ironworks was new, became

charcoal and thereby an alloy in converting iron ore into

pig iron and then malleable steel. The crown of the tree
shimmers ethereally and the light plays downwards as
if on a sunny spring day. Near the tree there is a feeling
of unease. The heavy trunk has no massive core. The
delicate foliage flashes bluish-green. There is beauty here
but even so sorrow takes over everything which thereby
risks losing the upper hand.

In Victor Marx work nature has been wiped out.
The ecosystem has broken down. All that is left are
the remains of what nature has made — and mankind.

There it is too late to restore the earth. The survival of
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life requires chlorophyll, the green in the plants of the
ground.

Victor Marx is both architect and artist, and his
creativity is through architecture. He doesn't call his
works sculpture but would rather create processes with
the bodies he builds where people can participate.

‘Often it’s not the physical that is the aim of my
works; it's the ideas and the activity to which they give
rise. My art, when it is best, results in events that I as an
artist can't control. I want to put people into interesting

situations that initiate reflection, scrutiny and action’



LIE .

With The Tree at Avesta Art, the focus is on the

relati ip between mankind and nature ought
leads to unbridled consumption and use of energy, to
substances that are alien to nature and other things that
destroy because they breach the framework and laws of
nature. When nature is damaged it’s not a question of
whether we humans have to pay — the question is wt

uld pay and when and how. But the constructed tree
trunk stands and outside the black hall of the ironws
the summer countryside is a dazzling green, full of

s each

promise. If a single shimmering artificial leaf g
g 2 2

or a flash from the pitch black sky of the smelting
house, we will be many who will take a closer look at the

nmentally frie

/ /

way we live, products

and create a society in harn with nature. Hope lies
in awarenes

Victor Marx other works deal with the social
problems of the major ng projects of the late
ith homelessness and other

tor v

sixties and early seventie:
expressions of the inequalities in society.
likes working in a team with building workers, activists

and others involved in social questions.

Victor Marx has studied both architecture and
art. He has been awarded a number of Swedish and
international s and prizes.

Victor Marx born in 1983 in Sto m and

educated in architecture and the arts.




Claire Morgan

"Hard som jarn” ar talesitt med barkraft i stalets styrka. Harda, tunga
material hanterades i Avesta jarnverk. Malm, kalk, skrot och forstas jarnet
sjalvt — tackjarn fran masugnar, smidbart jirn fran martinugnar och sa —
efter valsverken — stadiga platar, stinger och tradar. Har var yrkesstolthet
men ocksé hierarkisk ordning bland minnen i arbete. I deras dagdrémmar
— och kanske samtal — tog kvinnorna plats. Heta slaggstenar linades hem
for att virma vatten till hustru och barn. Lingtan fick vingar i hjirtats sing.
Palur stod hyttans vita fru som varnade och skyddade — och narallt gick sin
gilla gang kunde hon gicka med ett spratt.

[jarnverketsstoraSppnaskepp, dirmartinverk métervalsverkshallar, Gppnar
sig nu en 6verraskande himmel av skirhet och fargrikedom. Florstunna moln
— som svivande kronblad frin virens blommande tridd. Sproda, underskéna
skyar —som en sinnebild for hopp. Dirtill som en saga: en bidd av mjukhet — for
drémmar och lingtan. Geometriska former fortar inte det sa lekfullt litta.

Claire Morgans konst for in skorhet i jarnets harda virld. Kontrasten
dr stor mellan hyttmiljons massiva inramning och den gracila luftigheten i
verken. Konsten dr dekorativ och lockande — som en hyllning till livet.

Panirahillyppar sigannu en kontrast. I detskira och till synesoftesrika
vilar déden. I firgprakten i The Air that We Breathe (I luften vi andas) finns en
déd svala. Lnterference 111 (Storning I11) stors idyllen av en déd kraka. Pa den
ljuva bidden i Ophelia (Wake) (Ofelia (Vakna)) doljer sig en déd and.

— Mitt arbete berdér mianniskans relation med resten av naturen — vara
nyckfulla forindringar, tiden som gar och forgangligheten hos allting
runt omkring oss. Jag kinner nira samhorighet med naturens naturliga
virld och vill géra det synligt i mina verk. Lika betydelsefullt ar att pavisa

hur minniskans verksamhet och ofta konstgjorda tillvaro tar pa naturens
resurser. Nar allt vill sig vil, riktar jag uppmarksamhet pa omraden dar
granser inte tydligt kan definieras.

Claire Morgans verk haren tydligyttre form.Inom den ryms tusentals sma
detaljer — insekter eller artificiella material som plast, fista pa tunna tradar.

— Jag vill formedla omtalighet — och avsaknad av massivitet — i mina
skulpturer. Min egen kinsla dr att de befinner sig nagonstans mellan rorelse
ochstillhet, med en sarskild energi i besittning.

Djuren i Claire Morgans verk ar ofta frusna i ett 6gonblick av rérelse —
vid forsta anblicken hogst vitala, men med en stelnad stillhet som for tanken
till ett stilleben. Doden dr patagligt dar — naturlig, akta och obeveklig. "Kom
ihig att du dr dodlig” — "memento mori” — siger verket, i en konsttradition
som stricker sig genom artusenden. Den skira inramningen kan pa nira
hall visa sig besta av konstgjorda material — som en piminnelse om att allt
naturfrimmande hotar livets existens. P4 nithinnan drojer samtidigt den
forsta bilden av Claire Morgans verk — den vackravyn éver ljusamojligheter.
Med modiga beslut och miljanpassade valkan jorden tryggas it framtiden.

Claire Morganirfodd 1980iBelfastiNordirland, utbildad vid University
of Northumbria i England och nu bosatt och verksam i Newcastle. Hennes
framgdngssaga ar nastan ofattbar. Hon har stallt ut runt om i Europa och i
New York och ar representerad i offentliga museer och hos privata samlare
ifyravirldsdelar.

Claire Morgan arbetar alltid med redan doda djur som hon samlar in
och sedan stoppar upp. Att inget djur kommer till skada ar en viktig del i
hennes konstnirsgirning,

“Hard as nails”is an idiomatic phrase that tells of the strength
of steel. Hard, heavy materials were handled in Avesta
Ironworks. Ore, chalk, scrap metal not to speak of iron
itself — pig iron from the blast furnaces, malleable iron from
the Martin furnaces and then, after the rolling mill, strong
sheet metal, rods and wire. Here the men took pride in their
work but there was also a hierarchy among them. In their
daydreams, and maybe their conversations, women had
their place. Hot slag was taken home to heat the water for
the wife and children. Longing was given wings in the heart’s
song; Lurking nearby was the White Wife who warned and

protected — and when everything was going as usual she
could confound them by playinga trick.

In the main open hall of the ironworks, where the
Martin furnaces meet the rolling mill, an ethereal and
richly coloured heaven surprisingly opens up. Filmy clouds
like hovering petals from springs flowering trees. Fragile,
wonderfully beautiful skies, a symbol for hope. On top of
which, like a saga, a bed for softness, for dreams and longing,
Geometric forms do not eradicate it so light-heartedly easily:

Claire Morgans art introduces fragility into irons hard

world. The contrastis great between the massive framework
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of the foundry and the slender airiness of the works. The art
is decorative and attractive — a homage to life.

On dloser inspection another contrast appears. In the
ethereal and apparently auspicious rests death. In the rich
colours of The Air that We Breathe there is a dead swallow. In
Interference I1 the idyll is disturbed by a dead crow: On the
beautiful bed in Ophelia (Wake) a dead duck is concealed.

“My work concerns people’s relationship with the rest
of nature, our capricious changes, time that passes and the
transitoriness of everything around us. I feel a close affinity

with the natural world of nature and want to make it visible



in my works. It is equally important to show how mankinds
actions and frequently artificial existence are a drain on
nature’s resources. If everything goes as I intend, I want to
draw attention to the areas where the boundaries are not so
clearly defined’

Claire Morgans work has a dlear outward appearance.
Within this though there are thousands of small details, insects
or artificial materials like plastic although of thin threads.

T want to convey delicacy and a lack of solidity in my
sculptures. My own feeling is that they exist somewhere

betweenstillnessand movement, possessinga special energy.

The animals in Claire Morgans work are often frozen
in an instant of movement, at first sight very lively but with
arigid immobility that is reminiscent of a still life. Death is
clearly present — natural, real and inescapable. Remember
you're mortal — momento mori the work seems to say in an
artistic tradition that stretches across the millennia. On close
examination the ethereal framing shows that it consists
of artificial material as a reminder that everything alien to
nature threatens the existence of life. Left in the mind’s eye
is the first picture of Claire Morgan's work, the beautiful

view over light possibilities. With courageous decisions and

33

Courtesy Galerie Karsten Greve Cologne, Paris, St Moritz

environmentally compatible choices the world can be made
safe for the future.

Claire Morgan was born in 1980 in Belfast, Northern
Ireland, studied at the University of Northumbria in
England and now lives and works in Newcastle. Her success
story is almost unbelievable. She has exhied throughout
Europe and in New York, and her works are found in public
museums and private collections on four continents.

Claire Morgan works with animals that are already dead
which she collects and then stuffs. That no animal comes to

harm is an important part of her work.



Sonja Nilsson

"Do you want to see me be her?” (Vill du se mig vara henne?) Frigan
kommer fran en filmstjirna med formaga att sla pa — och av — sin egen
lyskraft. Obemirkt kunde hon ga genom folkvimlet. Genom en subtil
skiftning i sitt manér drog hon i nista stund all uppmarksamhet till sig. Hon
kunde sla pésitt ljus! Anekdoten har etsat sig fast hos Sonja Nilsson och blev
utgangspunkten till berttelsen som hennes senaste arbete kretsar kring.

See me, be Her (Se mig, var Henne) handlar om begavningen att kunna
ga in i en karaktar inom sig, och darigenom bli sedd. Verket ar det forsta i
en serie fristaende korta filmer dir Sonja Nilsson knyter an till sociologins
begrepp passing (passera), om hur omgivningen uppfattar och placerar en
personien socialgrupp. Passing ar formagan hos en person att anses tillhora
enannan grupp ansitt ursprung gallande till exempel social klass, alder, kon
eller etnisk tillhorighet.

— Att bli sedd, att bli till genom andra, kan ses som grund for att ett "jag”
ska kunna existera.

Dit vi gar inom oss for att bli sedda &r en spannande plats som Sonja
Nilsson vill undersoka.

Vilka vi dr, vart vi dr pa vig och hur vi férhaller oss till andra — och de till
oss — dr fragor som ocksé vicks i Sonja Nilssons verk Korridoren. Korridoren
var hennes bidrag i Avesta Art 2006 — sa ilskat redan forsta sommaren,
sedan inkopt och permanent placerat i Verket.

Den ursprungliga inspirationen hade Sonja Nilsson hamtat frin en
gammal fingelsebyggnad, "panoptikon”. Det ar en rund byggnad som
dr indelad i tartsliknande celler. Mitt i byggnaden star ett torn dir en

overvakare kan observera alla fingar utan att de kan avgéra om de blir
sedda eller inte - darfor borjar de kontrollera sig sjilva. T korridoren skapas
en illusion av en dndlos loop, ett lingt stycke framfor sig kan ménniskan
skymta sig sjilv, sedd fran ryggsidan. Samtidigt finns hela tiden, bakom
henne, den egna spegelbilden som iakttar och dvervakar sig sjilv.

An om bada verken har vildigt olika utgangspunkter gar Sonja Nilssons
intressen for seende och psykologiigen.

Nio ar har forflutit sedan Sonja Nilsson forsta gingen medverkade i Avesta
Art. Ett stipendium forde henne till Berlin 2006 och, s nir som pa ett ar i
San Fransisco, hon har sedan bott och arbetat med Berlin som bas. 2008
installerade hon ett verki containerikonstcentret Alma Loodvi Viarmland, och
hon har sedan stillt ut i konstmuseer och gallerier i en rad linder.

Relationen mellan den som ser och den som blir sedd var ocksé central
i Sonja Nilssons stora separatutstillning i Fargfabriken i Stockholm 2013.
[ Fargfabrikens egen presentation konstateras: "Som betraktare kommer
vi mycket nira det som utspelar sig framfér vira dgon. Vi ror oss mellan
scenerna, vi stiri ddrréppningar och fonstergluggar och kikarin. Viblir inte
bara besékare till en utstillning, vi blir vittnen ... " Det stimmer vil med
konstnarens amion att ge besékaren delaktighet i konstverket.

Sonja Nilsson ar fédd 1977 i Veberdd, utbildad vid Konsthégskolan
Valand i Goteborg och har tidigare varit bosatt bland annat i en bygdegard i
Ljusdal. Med stor glidje atervinder hon nu till Avesta Art, dar hennes verk
fran olika ar stills i relation till varandra, till besokaren och till inramande
industrihistoria.

"Do you want to see me be her?” The question comes
from a film star who has the ability to turn her charm
on — and oft. Unnoticed she could move through the
crowd but with a subtle shift in her manner she could
at a stroke attract attention to herself. She could turn on
her charisma! This anecdote has etched itselfinto Sonja
Nilsson’s brain and became the starting point for the
story her latest work is about.

See me, be Her is about the talent to penetrate a
character in yourself and thereby be seen. The work

is the first in a series of free-standing short films where

Sonja Nilsson makes a link to the sociology’s concept
of passing, how people perceive and place somebody
in a social group. Passing is the ability of somebody
who is considered to belong to another group than
their background such as the social class, age, gender or
ethnicity.

‘Being seen, existing in others can be seen as the basis
that “T" can exist.

Where we go within ourselves to be seen is an
exciting place that interests Sonja Nilsson.

Who we are, where we are going and how we behave
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towards others — and they to us — are questions that are
also taken up in Sonja Nilsson’s work Korridoren, the
Corridor. This was her contribution to Avesta Art 2006,
so appreciated that first summer then purchased and
permanently placed in The Works.

Sonja Nilsson had found her original inspiration
from the panoptikon, an old prison. This round building
was divided into cells like a cake. In the middle was a
tower where a warder could see all the prisoners without
them knowing if they were being watched over. The

prisoners therefore kept control themselves. An illusion



of an endless loop is created in Korridoren, along passage
where people get a glimpse of themselves from behind.
At the same time behind them is their own mirror image
where they look and watch over themselves.

Even if both works have very different origins, Sonja
Nilsson'’s interest for seeing and psychology is clearly
visible.

Nine years have passed since Sonja Nilsson first took
part in Avesta Art. A scholarship took her to Berlin in
2006 and after nearly two years in San Francisco she has

lived and worked in Berlin. In 2008 she installed a work

in a container in the Alma Lé6v art centre in the Swedish

county of Virmland and has subsequently exhied in art
galleries in a number of countries.

The relationship between those who see and
those who are seen was also central to Sonja Nilsson’s
major one-man show at the Frgfabriken art gallery
in Stockholm in 2013. The gallery’s own presentation
states: ‘As observer we come much closer to what is
taking place in front of our eyes. We move between the
scenes, we stand in doorways and attic windows and

peep in. We are not just visitors to an exhiion, we become

(O8]
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witnesses..” This agrees well with the artist’s amion to
make visitors feel they are participating in a work of art.
Sonja Nilsson was born in 1977 in Veberéd, studied
at the Valland Academy of the University of Gothenburg
and has lived in places like a rural community centre in
Ljusdal. She now returns with great pleasure to Avesta
Art where her works from various periods are exhied
in relation to one another, to the visitor and against the

background of industrial history.



Lovisa Ringborg

Trappan leder upp till ny niv4, till annan véirld. Triden stir som resliga vakter
som varsamt vill virna och varna. Tunneln till en morkare tillvaro tycks vilja
doljasigbakom dekorativa buskar. Anda ir det nagotvid sidan avallt detbyggda
som drar blicken till sig — ett gyllene sken som bade lockar och skrimmer. Det
drnaturen sjilv som tréinger sig fram, en levande skog med livskraftiga trid och
glintor av forklarat ljus.

Lovisa Ringborgs The Mirage (Blindverket) lyser som en altartavla i
hyttsalens dunkel. The Mirage ir eniscensittning medjusten sceniforgrunden.
Tiljorna ser inte helt tillforlitliga ut. Kulisserna repeterar ett dldre maleri.
Spridda I6v bekriftar att det manniskan har byggt, har hon nu évergivit.
The Mirage blir som en sinnebild for att mianniskan dr nagot vida mer in sina
verk, att allt inte gir att se och forsta i de roller vi spelar till vardags.

— Scenen symboliserar det medvetna kontra det omedvetna, vakenhet
och drém. Det konstruerade och forenklade stir mot naturen — det birande
organiska som dr under stindig forandring och som dr forutsittningen for allt
liv pa jorden. Det kiinns som om scenen kommer att vittra sonder och slukas
avskogen.

— Det undermedvetna visar sig i drommar. Genom att bejaka vart inre kan
nya bilder och nya tankar bubbla fram som i sin tur leder vidare till nya, kanske
overraskande, idéer och forhallningssatt.

Lovisa Ringborgs bilder for oss nira inre landskap — in i inre tillstand —
dir manniskan ibland vagar slippa kontrollen, har mod att éverlamna sig till
ett okdnt jag. Hon mélar med fotografier som omsorgstullt fogas samman till
motiv med kraft att flyga ver tid och rum — till rendssansens och barockens
uttryck och till det gitfulla som ingen dnnu har sett.

Bilderna ir ofta meditativa och stricker sig bortom sitt eget synbara motiv.
Vad ir dolt bakom skimrande drapering eller tickelsens eget ticke? Hur ar det
stallt med samspelet i naturen — och med méinniskans samspel med sig sjalv?

Det skonamoter det motbjudandei ett gransoverskridande dar askadarens
behag blandas med vemod, sorg eller rent av skrick. Den fornimmelsen far
en extra dimension nir Lovisa Ringborgs verk visas, inramade av gamla
jarnverkets kirvarost och skimrande svirta.

I Avesta Art visar Lovisa Ringborg ocksa en skulptur — en liten mansklig
gestalt som lika sjilvklart som hemlighetsfullt tar plats pa annat plan i
masugnsmiljon. Det verket star i direkt dialog med industrihistorien, skapar
samband mellan generationer och mellan byggnadens glansfulla epoker.

Lovisa Ringborg dr fodd 1979 i Linkdping, utbildad vid Hogskolan for
fotografi vid Géteborgs universitet och nu bosatt och verksam i Stockholm.
Hon har erhallit erhallit stipendier frin Hasselbladsstiftelsen med flera och
stallt uti Sverige, Finland, Frankrike, Sydkorea, Tyskland och USA.

The stairs take you to a new level, to another world. The
trees stand like lofty guards who discreetly want to watch
over and warn. The tunnel into a darker world seems
to hide behind the decorative bushes. Even so there is
something beside all the structures that attracts your
attention — a golden gleam that is both appealing and
terrifying. It is nature itself that is making its presence felt,
aliving forest with vigorous trees and glades of revealing
light.

Lovisa Ringborg’s The Mirage shines like an alter-piece
in the gloom of the smelting house. The Mirage is a stage

setting with an actual stage in the foreground. The boards
don't look particularly reliable. The scenes are from an
older painting. Scattered leaves confirm that what man has
created has now been abandoned. The Mirage becomes a
symbol that mankind is something greater than its works,
that everything cannot be seen and understood in the roles
we play everyday.

“The stage symbolises awareness versus ignorance,
wakefulness and dreams. The manmade and simplified
stands in contrast to nature — the organic structure that is

undergoing perpetual change and is a basic premise for all
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life on Earth. It feels as if the stage is going to disintegrate
and be consumed by the forest.

“The unconscious shows itself in dreams. Only by
recognising our inner selves can new images and thoughts
bubble up which in turn lead to new, maybe surprising
ideas and attitudes’

Lovisa Ringborg’s pictures take us closer to the inner
landscape — into the inner state — where people sometimes
dare to let go of control, have the courage to submit to
an unknown ego. She paints with photographs that are
painstakingly blended together into motifs with the power



to float over time and space — to renaissance and baroque
expressions and to the mysterious that nobody has as yet
een.

The pictures are often meditative and reach beyond
their own visible motif. What is concealed behind the
shimmering drape or the veils own cover? What is

ion of the interplay in nature and mankir
ith itself?

The beautiful meets the repulsive ac boundaries
where the onlooker’s pleasure is mixed with melancholy,
[ven an extra

sorrow or outright fear. This sensation is

when Lovisa Ringborg’s works are seen framed
by the old ironworks” harsh rust and shimmering black.

At Avesta Art Lovisa Ringborg also has a sculpture

— a small human figure whose appearance at another

level in the blast furnace environment is as obvious as it

is mysterious. This work stands in direct dialogue with

ry, creating a link between generations and

between the glittering epochs of the builc

L Ringborg born in 1979 in Linképing,

studied at the Valand Academy, the University of

Gothenburg and lives and wo olm. She

Courtesy the Artist and Cecilia Hillstrom Gallery

has been awarded scholarships by such institutions as the
Hasselblad Foundation and has held exhiions in Finland,

France, South Korea, Germany and the USA.




Bea Szenfeld

Med vardighet och elegans tar de emot, gestalterna i den unika konsthallens
allravitaste galleri — som vore de virdar vid en mottagning Deras kreationer ar
stilfulla och statliga. Graciosa — med tyngd, magiskt nog. Besokaren, som just
har stigit Gver trosken in i det miktiga jarnverket som blev kulturscen, kinner
instinktivt nyfikenhet och lust att g& fram for att hilsa.

Bea Szenfelds konstverk rér sig i grinslandet mellan konst, konsthantverk,
design och mode. Det klassiskt igenkidnnbara méter former fran fjirran
framtidsland eller naturens egen ordning i vixt- och djurriken. Skonheten i
verken tar nastan andan ur den manniska som staller sigintill.

Skimrande skrud i oandligt vackra nyanser av vitt utstralar bade prakt
och pondus. Den sproda birande kroppen till trots, fSrmedlar manteln ett
drag av manlighet — kanske for att mannen dnnu har nistan monopol pi
maktpositioner.

Tvé vita kompositioner av kragar tillfor lek full latthet — som sommarflorets
skira poesi. Den ena av dem ér ett tvillingplagg for samspelta syskon eller
vinner. Vordnadstullarosori grtt uttrycker mognad.

Papper ir Bea Szenfelds favoritmaterial, och varje verk dr bade omsorgstullt
formgivet och med storsta noggrannhet framstillt. Det skapas en harmoni
i motet mellan det anspriksldsa materialet och den skéna formen. Ofta
engagerar konstnaren hela lag avvolontarer i den tidskravande tillverkningen.

— Alltarbete sker for hand med sax, skalpell, trad, parlor och kanske tape.
Enkelheten i teknik ir ett signum. Tiden ett annat. Det tar tid att arbeta

med konst och konsthantverk — tiden laddas in som en del av sjalva verket.

Bea Szenfeld borjade sin banai modets mitt och har, steg for steg, orienterat
till det konstnéirligt unika.

— Nu finns en glidje som berdr bade mig och dem som méter mina verk.
Modevirlden ér fylld av pekpinnar och trendmitt. I konsten frigor sig verken
fran den sorteringen.

Catwalken har anda kvar sin plats nir Bea Szenfeld visar sina verk. T Avesta
Art dr den narvarande genom foton pa levande modeller strax innan de stiger
fram irampljuset.

Sommaren 2015 visas ocksa en retrospektiv utstillning med verk frin Bea
Szenfelds olika epoker i Dunkers kulturhus i Helsingborg. Genom aren har
hon arbetat med artister som Lady Gaga och Bjork, med modeskaparen Stella
McCartney och férinternationelltkinda klad- och designforetag. I bade klader
och konst ar aterbruk ett aterkommande tema. For sitt arbete att konstnarligt
gestalta sorg har hon tilldelats Svenska kyrkans kulturstipendium.

Bea Szenfeld ar fodd 1972 i Polen och kom som tioaring till Sverige. Hon dr
utbildad vid Tillskararakademien i Géteborg och Beckmans Designhogskola i
Stockholm, nu bosatt och verksam i Stockholm.

Fotografvid catwalken: Joel Rhodin
Stylist pa catwalken: Christopher Insulander

With dignity and elegance they bid welcome, the figures
in the unique art gallery’s whitest room of all, as if they
are hosts at a reception. Their attire is stylish and grand.
Graceful with gravity, suitably magical. The visitor, who
has just crossed the threshold into the magnificent
ironworks that has become a cultural centre, instinctively
feels curious as though he should introduce himself.

Bea Szenfelds work occupies the borderland
between art, handicraft, design and fashion. The
classically recognisable meets figures from remote

countries of the future or nature’s own order in the plant

and animal kingdoms. The beauty in the works almost
takes the breath away of those standing close by:

Shimmering apparel in infinitely beautiful shades of
white radiate both magnificence and dignity. Despite the
frail bodies the mantle conveys a streak of masculinity —
maybe because men still have a monopoly over positions
of power.

Two white compositions of collars introduce a playful
aspect like the melting poetry of blooming summer. One
of them is clothes for twins, for close siblings or friends.

Respectful roses in grey are an expression of maturity.
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Bea Szenfeld’s favourite material is paper and each
work is carefully created as well as being produced
with the greatest precision. It creates a harmony in the
combination of the simple material and the beautiful
design. The artist often involves a team of volunteers in
the time-consuming work.

All the work is done by hand with scissors, scalpel,
thread, pearls and sometimes tape. Simplicity is the
distinguishing mark of the technique. Time is something
else. It takes time to produce art and handicraft — time is

an essential ingredient in the actual work.



Bea Szenfeld career began in the world of fashion

since when it has been realigned by into something
artistically unique.

“Today my work gives a feeling of pleasure to both
me and those who see it. The world of fashion is totally
judgemental and trendy. A work of art is free from such
labels’

The catwalk still has a place when Bea Szenfelds
work is exhied. It exists at Avesta Art in the form of
photos of living models just before they step into the
limelight.

There is a retrospective exhiion from the various
stages of Bea Szenfeld's work during the summer 0f2015
at Dunkers kulturhus in Helsingborg. Over the years she
has worked with such artists as Lady Gaga and Bjork,
fashioner designer Stella McCartney and international
fashion and design companies. Reuse is a recurring
theme for both clothes and works of art. For her work
in representing grief artistically she has been awarded a
cultural scholarship by the Church of Sweden.

Bea Szenfeld was born in 1972 in Poland and came

to Sweden as a ten-year-old. She studied at the Academy

39

of Tailors and Cutters in Gothenburg and Beckman
College of Design in Stockholm and now lives and
works in Stockholm.

Photograph of the catwalk: Joel Rhodin
Stylist on the catwalk: Christopher Insulander



Jan Stenmark

Uretslarmed hammaren och mirkertidensflykt... Somslagmed hammare
och sligga, dan fran ugnars utslag och valsverksdunk minner Avesta gamla
jarnverk om en storslagen epok som tiden sprang forbi. Bara femtio ar efter
att det toppmoderna jarnbruket hade tagits i drift, foddes rostfritt stal — en
banbrytande virldsnyhet fran Avesta. Men tid kan ocksa formedlas som sus
intill gryningens vakt — som stjarnornas lugna andedrakt.

Tid och tidsuttryck dr starkt narvarande i Jan Stenmarks bildvarld. Med
minutios noggrannhet tecknar han eller fogar samman collage. Bilderna
han véljer som sitt sprik dr ofta sprungna ur 1950- och 1960-tal, men de
blir inte tyngande tidsmarkérer som haller tillbaka aktualitet. Motiven och
berittelserna lyfter sig till tidloshet. De stora fragorna om att vara manniska,
hitta sig sjilv och fungerande relationer till andra manniskor ar alltid lika
giltiga. Och svaren — i varje tidsalder — lika svara.

I Avesta Art kommer Jan Stenmark till tals i ett malmbas taklosa
galleri. Manniskan ar i centrum — vara vardagliga och tillika ofta absurda
beteenden och tankar. Vi far stiga in i medmanniskors hemlighetsfulla inre
— i oblyga reflektioner och mingskiftande erfarenheter som skulle kunna
vara vara egna, i ett oregisserat och kanske inte ens erkint inre jag. Det
handlar om vardagsetik, politik, erotik och mycket annat — underfundigt,
ironiskt, traftsikert, ofta med harlig humor.

Jan Stenmarks dalamotiv r det forsta som moter i Avesta Art, det
idylliserade — och ofta idylliserande — Dalarna, dit Avesta hér. Med

Siljansbygdens storslagna landskap som fond blaser en leksandsklidd
kvinna naverlur. En pojke ser hipet pa, trodde att hon satte kikaren vid
munnen.

Tre andra exempel ur Jan Stenmarks rika skatt:

Tvd pojkar talar med varandra, med vy over staden dir industrier
angande kokar och kanske slipper ut féroreningar: "En dag ska vi alla do.”
"Alla andra dagar ska vi detinte.”

Lekande barn pa sommaring: "Att vi vixte upp i en torftig forort, fick vi
gudskelov inte reda pa forrin langt senare.”

En ung man i industristaden inser firgrollerns nya roll: "Medan jag var
kvar hemma i Finspang, rollade hon sig till ett nytt livi Lund.”

Jan Stenmarks bilder dr mycket publika, inte minst genom Aftonbladet
dar han genom artionden har medverkat. Bilderna finns ocksa samlade i
nirmare tjugo bocker. Hans konstnarliga uttryck ar grinsoverskridande
och sa unikt att manga talar om en egen genre — “stenmarkare” — dar
collage med klipp ur aldre tidskrifter kombineras med humoristiska och
djupsinniga texter.

Jan Stenmark dr f6dd 1949 i Norrkoping och utbildad vid Konstfack i
Stockholm. Sommaren 2015 ér han hett efterfragad och stiller, forutom
i Avesta Art, ut i bland annat Magasinet i Falun och Arbetets Museum
i Norrképing. Kan det vara en tillfillighet att alla tre ar Gvergivna
industrilokaler?

The clock strikes with the hammer and marks the passage
of time.. Like blows with a hammer and sledge, boom
of the furnaces’ issue and rolling mill thump, Avestas old
ironworks remembers a glorious era that time has rushed
by: Just fifty years after the cutting edge ironworks had
opened came stainless steel — record-breaking news from
Avesta. But time can also be conveyed as a sigh close to
dawn’s watchman like the calm breath of the stars.

Time and expressions about time figure prominently
in Jan Stenmark’s pictorial world. With meticulous care he

draws orjoins togethera collage. The pictureshe chooses as

his language often originate in the fifties or sixties but they
don't become cumbersome markers of time that restrain
the topicality. The motifs and stories float timelessly. The
major questions of being a human being, finding oneself
and establish functioning relationships with other people
are just as applicable. And the answers — in our age — just
as difficult.

At Avesta Art, Jan Stenmark appears in an ore bin
roofless gallery. Mankind is at the centre, our daily and
moreover often absurd behaviour and thoughts. May

we enter into the secretive inner of our fellow man, into
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shameless and varying experiences that could well be our
own, in an unregistered and maybe even unacknowledged
inner ego? It’s all about daily ethics, politics, eroticism and
much more — subtle, ironic, unerringly portrayed, often
with wonderful humour.

Jan Stenmark’s Dala motif is the first thing that meets
you at Avesta Art, the idyllic Dalarna to which Avesta
belongs. With the magnificent landscape of Siljan as the
background, a woman in the traditional dress of Leksand
blows on a birch-bark horn. A boy watching in amazement

thought hed seen her playing a pair of binoculars!



A couple of examples of the rich treasure of Jan

Stenmark:

Tiwo boys talking to one another, looking over a town
where factories pour our steam and possibly pollution;
‘One day we're going to die. “The rest we won't!

Children playingin a summer meadow: “That we grew
up in a scruffy suburb isn't something we found out thank
goodness till much later’

Jan Stenmarks pictures are very well known not least
through his contributions over the years to the Aftonbladet

newspaper. The pictures also appear in some twenty

books. His artistic expression knows no boundaries and is
so special that many see it as its own genre, “stenmarkism’,
where collage from newspapers from the fifties and sixties
are combined with humorous and profound texts.

Jan Stenmark was born in 1949 in Norrképing
and studied at the College of Arts, Crafts and Design in
Stockholm. He is in great demand this summer and apart
from Avesta Artis exhiing at places like Magasinet in Falun
and Arbetets Museum in Norrképing, Is it a coincidence

that all three are abandoned industrial buildings?
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Hanna Vihriala

Som soldater i rad dr fem gestalter pa vig in till masugnshallens autostrada.
Kladseln ar enhetlig. Riktningen tydlig T den storskaliga miljon med miktiga
murar, hoga portar och ugnars vida bottenstill blir deras format litet. Vid
nirmare anblick rader ingen tvekan. Kropparna har barns form och matt. I
sjilva verket dr de bara tomma skal. Det levande livet — med skratt och skutt,
drdmmar och forvintningar - finns inte dar.

More Boys Are Born After The War (Fler pojkar fods efter kriget) handlar om
minnen som dodades i kriget, om flickorna som sedan inte fick fodas och om
detta naturens under — det statistiskt sikerstillda — att fler pojkar fods efter ett
krig, Barnsoldaternas inmarsch vid masugnarna blir ett markligt motstycke till
det som lika lagbundet giller fore kriget: att mer stal tillverkas. Sa var det dven
hiri Avesta, aren fore de stora 1900-talskrigen.

~Hurkandetkommasigattfler pojkar fods efterettkrig? Arménsklighetens
vansinne och naturen s starkt forbundna med varandra att sjilva livet sorjer
forlusten av liv? Det ér fler min an kvinnor som dor pa slagfélt och andra
krigsskadeplatser. Finns det hos alla 6verlevande en inneboende kraft att
kompensera for krigets alla offer? Ar bade minnet och kirleken kollektivt
styrda?

Hanna Vihridld vintade sitt forsta barn nir hon pa allvar fordjupade sig i
vetenskapliga fragor om reproduktion. Hon fann att den finska erfarenheten,
att fler pojkar fods efter ett krig, bekriftar ett ménster som finns éver hela
jorden. Trots naturens naturliga medverkan tar det anda cirka femtio ar att na
ny jimvikt mellan antalet kvinnor och min.

Barnsoldaternas uniformer ar vanliga vinteroveraller — sadana som ar regel
i var nordliga virld, lika for pojkar och flickor.  Hanna Vihrialas konstverk &r

degjutnaialuminium, ett material som hon starkt forknippar med det militira.

Tomrummet i barnens inre blir en bild for varje manniskas inneboende
mdjligheter. Det gapande halet — det oskrivna bladet — kan fyllas med ljus och
godhet eller med mérker och ondska. Varje barn tar emot arv fran vuxna i sin
nirhet. Varoch enav oss aren linkitidskedjan mellan historien och framtiden.
Om kriget for en tid bleknar i minniskors minnen, finns andra faror som
tranger sig pd.

— Hoten mot var milj6 och méanniskans ansvar for naturen ar livsviktiga
fragoridag.

Hanna Vihridld himtar girna fragment fran olika historiska epoker till
sina verk. Valet av material ar viktigt for henne. I Avesta Art 2014 presenterade
hon stiliga Diana, jaktens och de vilda djurens gudinna, i ett skirt och statligt
portratt, dar det visade sigatt ocksa gudomlighet kan tecknas med ansprakslost
material — smasten. Olika tidsaldrar flatas samman i ofSrutsigbara méten —
som i minniskors drémmar och som en péminnelse om flodet mellan forr, nu
och framtid. More Boys Are Born After The War (Fler pojkar fods efter kriget) kom
till Avesta redan i vintras och visades da i den allra frsta Avesta Winter Art.

Hanna Vihridld ar en mangsidig konstndr som har gjort manga verk i
offentliga miljoer i olika material som stal och sten. Inte minst en gigantisk
elefant, pusslad av S0 ton granit i Abo, har vickt stor uppmarksamhet. Hon
har haft rader av utstillningar i Finland, 6vriga Europa och USA, och i Sverige
bland annat medverkat i Orebro Open Art 2013. Just nu arbetar hon med
offentliga utsmyckningari Finland.

Hanna Vihriild ir fodd 1974 i Oulainen i Finland och utbildad vid
konsthogskolorna i Tallinn och Helsingfors.

Like soldiers on parade, the five figures are on their way into
the autostrada of the blast furnace hall. Their course is clear.
They are small compared to this cavernous environment
with massive walls, high arches and the wide bottom stands
of the furnaces. Ata closer look there can be no doubt. They
are the shape and size of children. In actual fact they are
no more than empty shells. Life itself — with laughter and
skipping steps, dreams and expectations — is absent.

More Boys Are Born After The War is about men who are
killed in war, about girls who are not then born and about

one of nature’s wonders, the statistically certain fact that

more boys than girls are born after a war. The entry of the
boy soldiers by the blast furnaces becomes a remarkable
parallel to what is equally certain before a war, that more
steelis produced. And that's how it was here in Avesta in the
years before the major wars of the 20th century:

‘How canitbe so thatmore boys are born afterawar?
Are mankind’s madness and nature so closely bound
together that life itself mourns the loss of life? There
are more men than women that die on the battlefield
and in other theatres of war. Is there some inherent

force that compensates for all the victims of war?
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Are both memory and love collectively controlled?

Hanna Vihridld was expecting her first child when she
immersed herselfin the scientific question of reproduction.
She found the Finnish experience, that more boys are born
after a war, confirmed a pattern seen throughout the world.
Despite nature$ natural participation, it still takes around
fifty years to achieve a balance between the number of men
and women.

The boy soldiers” uniforms are normal winter overalls,
clothes that are standard for both boys and girls in Swedens

northerly clime. In Hanna Vihridld's work they are cast in



aluminium, a material that is for her closely associated with
the military:

The empty spaces in the children’s insides represent
each person’s innate possibilities. The gaping hole, the

gaping
unwritten page, can be filled with light and goodness
3 3 g

or with darkness and evil. Each child receives a legacy from

adults in its surroundings. Each one of us is a link on the

time scale between history and the future. If war fades fo
a time in the memory of mankind, there are other dangers
that force their way in.

“The threat to ¢ ment and ma

responsibility for nature are vital questions today.
Hanna Vihridld makes great use of fragments from
various historical periods in herwork. The choice of material
ant to her. At Avesta Art 2014 she presented the
elegant Diana, the goddess of the hunt and wild animals,
in an ethereal and imposing portrait where she proved
that even deities can be portrayed with an unpretentious
material — small sto /arious eras are woven together
in unpredictable meetings as in people’s dreams and as a
reminder of the flow between the past, the present and the

future. More Boys Are Born Affer The War was exhied here

earlier this year as part of the first Avesta Winter Art.
Hanna Vihridlaisaversatile artistwho has created many
works for the public room in a variety of materials like steel
and stone. Not the least was a gigantic elephant made of S0
tons of granite in Turku, Finland, which aroused a great deal
of attention. She has had a series of exhiions in Finland, the

rest of Europe and the USA. In Sweden she participated in

Orebro Open Art 2013. At present she is preparing works

for public d 7in Finland.
Hanna Vihri

tudied at art colleges in Tallin

dwas born in 1974 in Oulainen, Finland

nd Helsinki.




Kristoffer Zetterstrand

Tid som en dimension av odndlighet. Tid i ett bestimt nu. Tid som
gransoverskridande. I Kristoffer Zetterstrands malningar gackar tiden tanken.
Konsthistoriens sillsamma gestalter och skna landskap stiger fram pa scener,
dirfotonaramaleri och datorspelens pixlade bilder ocksa tydligt tar plats. Epok
liggstillepokipussel daringen drviktigare in de andra. Berittelser, som vid en
forsta anblick ter sig oforenliga, flitas ssmman till helheter som kan bade vicka
skrimmande fragor och skidnka harmoni.

Kristoffer Zetterstrands stora malningar talar i det gamla jarnverkets
rosthus — i den stora dppna salen dar malmen en ging fordes till krossverk
och masugn och dir méanniskor nu méts i skarningspunkten mellan historia
och samtidens bildkonst, musik, poesi och dans. Hans malningar blir bade ett
starkt centrum och ett ackompanjemang till andras toner och tal.

1 The Uncanny Valley (Den kusliga dalen) &r sex mén intensivt inbegripna
i nagot som ser ut att var analysen av nista steg i ett pagiende strategiskt
spel. Bakom dem speglar antika byggnader deras delaktighet i det drama
som det innebdr att vara méanniska och, i varje tidsilder, gora val som leder
till framging — eller dtminstone Gverlevnad. Nagot glodande rdtt for, hir i
Avesta Art, tanken till masugnens heta faror och méjligheter. En bld gestalt
med minniskohuvudets form — kanske en robot — och scenerier som snitt ur
tecknad serie eller grafisk konst ar starkt narvarande, men mannen verkar inte
vara varse deras existens. I vilkas makt vilar framtiden..? Och vem bestimmer
—iefterhand — hur historien ska berittas?

— I mina verk finns ofta en storre, realistisk person som forhaller sig till
scenen. Kanske blickar han eller hon utifran in i virlden, kanske ir det en

egen inre virld som begrundas. Den som méter konstverket utgar fran sina
erfarenheter och fir reflektera éver vem som ir betraktare och vem som ir
medaktor. I ndgra bilder blir kameran symbol for tittande — och évervakning,

Kristoffer Zetterstrands bilder ar som scener dit han plockar objekt som
blir skadespelare i dialog med varandra. Ett medeltida trisnitt, en romantikens
maélning och en pixlad datorbild deltar pi samma villkor, och deras méte
skapar i sig en ny berittelse. Sjilv har Kristoffer Zetterstrand hingivet studerat
minga av konsthistoriens kanda verk, och i sina egna malningar later han dess
gestalter trada fram som vore de hans vinner. Stor ar hans passion for digitala
bilder, och nirhan éverfor pixlade bilder tillméleri bildar de bade djarvkontrast
och en lank till unga manniskors fascinerande teve- och datorspelsvarld.
Inspirerande skisser till sina méalningar skapar han genom tredimensionella
stilleben i datorn.

Kristoffer Zetterstrand arbetar dven med mosaiker, och dir blir
anknytningen till pixlade bilder fysisk. Pixeln, som ir bildens minsta
bestindsdel, kan representeras av en . Till det nya Karolinska sjukhuset i Solna
har han skapat kakelmosaiken Ager Medicine (Det medicinska landskapet)
— en 80 meter lang vandring genom medicinhistoriens sjukvard och
filosofi. Konstverket kan med ritta kallas ett av virldens storsta — nirmare
400 kvadratmeter stort. Gigantisk ar ocksa den spridning som Kristoffer
Zetterstrands verk far via spelet Minecraft, dar tjugofyra av hans malningar ger
miljoer liv och karaktar.

Kristoffer Zetterstrand ir f6dd 1973 i Stockholm och utbildad bland annat
vid konsthégskolornaiMadrid och Stockholm.

Time asadimension of endlessness. Timein a fixed present.
Time as traversing boundaries. In Kristoffer Zetterstrand's
paintings time baffles the mind. Strange figures and
beautiful landscapes from art’s past appear on the scene
where semi-photographic painting and the pixel pictures of
computer games also appear quite clearly. Epoch is added
to epoch in a puzzle where no piece is more important
than all the others. The stories, which at first glimpse seem
incompatible, are woven together to a whole that can both
pose frightening questions and impart harmony:

Kristoffer Zetterstrands major paintings speak out in

the old ironwork’s roasting shed — in the large open hall
where the iron ore was at the crossroads between history
and contemporary art, music poetry and once transported
to the crushing mill and blast furnace, and where people
now meet dancing. His paintings become a strong focal
point and an accompaniment to the tones and talk of
others.

In The Uncanny Valley six men are intensively involved
in what appears to be an analysis of the next move in an
ongoing strategic game. Behind them antique buildings

reflect their involvement in the drama that s a part of being
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human and, as in every age, making the choices that lead
to success — or at least survival. Something red hot here at
Avesta Art takes your thoughts to the blast furnaces hot
danger and possibilities. A blue figure with a head like a
human — maybe a robot — and scenery that could well have
been clipped out of a cartoon or graphic art make their
presence felt strongly but the men don't seem to be aware of
their existence. Who holds the key to the future..2 And who
decides — gradually — how the story should be told?

‘In my works there is often a larger, realistic person who

relates to the scene. Maybe he or she is looking out into the



world, maybe it’s the inner world that is being studied. The
relationship you have to this work of art is based on your
own experiences and you should think about which is the
observer and which is the fellow actor. In some pictures a
camera represents the observer —and surveillance.
Kristoffer Zetterstrand's pictures are like scenes
where he places objects who become actors in dialogue
with one another. A medieval woodcut, a painting from
Romantic period and a pixel computer screen take part
on equal terms and their meeting in itself creates a story.
Kristoffer Zetterstrand has himself made a detailed study

of many well-known works from arts history and in his
own paintings he allows these figures to emerge as if they
were his friends. He is extremely fond of digital pictures
and when he transfers pixel pictures to his paintings they
produce both a daring contrast and a link to the world of
TV and computer games that fascinates young people. He
creates inspired sketches for his paintings through three-
dimensional still lifes on a computer.

Kristoffer Zetterstrand also works with mosaics,
a connection to pixel pictures in the real world. The

pixel, the smallest component of a digital picture, can
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be represented by a . His Ager Medicine (The Medical
Landscape) is an 80 metre-long tile mosaic created for the

Karolinska University Hospital that shows the history and

philosophy of medical care. At 400 square metres this work
can well be called one of the largest in the world just as is
the distribution of Kristoffer Zetterstrandss works through
the computer game Minecraft where 24 of his paintings
provide life and character to the environments.

Kristoffer Zetterstrand was born in 1973 in Stockholm
and studied at art colleges in places like Madrid and
Stockholm.



Jarnfjadrars Rike

Berittelser om arbete och drémmar, om slit och stolthet, om historia
och framtid sjuder i Avesta Art. Industriminnet sjilvt tar till orda genom
transportvigar, ugnar, saxar, valsar, filmer och mycket annat som beskriver
moment och metoder liangs jarnets vig. I den morka masugnshallen talar en
arbetare, Lars Lindqvist, via lysande gula berittarstenar, direkt frin svunna
tider. Ur konstverken bubblar fragor som lyfter tanken pa fird.

[ Jarnfjidrars Rike blir varje besokare med och skapar nya berittelser.
Fantasin farvingar. Ett helt kosmos avinspiration 6ppnarsigimalmbas darlock
aldrig nagonsin har lagts pa. Jarnfjadrars Rike ar ingen sagovirld. Det ar sjilva
livet — dar allvar far mota lek och skratt, dir en liten sak kan locka fram en stor
tanke, dir varje minniska far blomma fram utifran sina unika forutsattningar.

For den som siktar mot stjarnorna ar méjligheterna oandliga. I Jarnfjadrars
Rike kan tankeresan starta pi manga olika sitt. Inne i den mérka grottan
sinder tiden sina signaler — men vad ir tid och vem bestimmer 6ver den? I
dialog med magisk spegel vixer fragor — och kanske svar. Ett fjiderklitt orakel
formedlar sitt allvetande — och nér tanken ér fri, far dven oraklet ifragasittas.
Tronens gyllene stol r tillginglig for alla, liksom den fria scenen i teaterns och
talets eget horn. Nir tanken snurrar och planer smids, kan det hinda att nagot
eller nagra sitter kappar i hjulet — Iyckohjulet blir provningars spel. Egna idéer
och pahittade ord kan bli blad i kronan pa Jarnfjadrars eget encyklopeditrad.
For den som ensam eller i trygg famn vill slé sig till ro och tanka eller lisa, finns
den omslutande fatoljen i rikets stimningsfulla bibliotek.

Tungt moter litt, hart moter mjukt i Jarnfjadrars rike — precis som i allt
minskligt liv. Tre uttrycksfulla ord blir: Jarn. Hjirna. Garna.

I]iirnﬁiidrars Rike ir varje minniska — oavsett alder eller format — lika
vilkommen. Har skapas nya moten — med manniskor och miljéer — som
leder till nya tankar och nya berittelser. Pa kdpet utvecklas ordrikedomen och
spriket, sjilvkinslan och glidjen. Det &r kvaliteter av storsta virde bade for
den enskilda individen och for hela samhillet. De bér yttrandefriheten och
demokratin.

Jarnfjidrars Rike ar skapat inom ramen for Avesta kommuns och
Verkets amioner att forena konst, vetenskap och pedagogik pa sitt som
tar alla aldrar pa allvar. I det kreativa arbetet har foljande medverkat:
Barnbibliotekarien Malin Bivel6v, konstformspedagogen Ann Bjorklund,
pedagogen Kerstin Bohlin, konstvetaren Caroline Gustafsson och
pedagogen Solweig Palm, alla Avesta kommun. Forfattaren, kultur-
entreprendren och pedagogen Pernilla Glaser har varit virdefullt boll-
plank och stdd i den skapande processen.

Jarnfjidrar dr en version pa samma tema for grundskolan, d& hela
klassen gar pa uppticktsfird bland det gamla jarnverkets industriminnen
och samtidskonst — i lektioner helt enligt laroplanens intentioner. P4 vigen
skapas en berittelse med sina bestindsdelar: Amne, tid, gestalter och deras
karaktir, idérik handling med ovantade vindningar och allt annat som hor en
spannande historia till.

Avesta Art seethes with stories of work and dreams, of
toil and pride, of history and the future. The industrial
memory itself speaks out with words like transport roads,
furnaces, scissors, cylinders, films and much more that
describe the stages and methods along iron’s route. In the
gloomy blast furnace hall, a worker, Lars Lindqyist, talks
via luminous yellow story stones directly from a bygone
age. Questions bubble out of the work of art that give
thoughts wings.

In Realm of Iron Feathers each visitor can participate in

creating new stories. The imagination takes off on flights

of fancy. A whole cosmos of inspiration opens up in the
ore bin where there has never been a lid. Realm of Iron
Feathers is no fairytale. It is life itself, where seriousness
meets play and laughter, where a small thing can give rise
to great thoughts, where each person can blossom out
based on their own unique circumstances.

For those who aim for the stars, the opportunities are
unlimited. The journey of thoughts in Realm of the Iron
Feathers can start in many different ways. In the dark cave
time sends its signals — but what is time and who decides

over it? In a dialogue with the magic mirror the questions
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increase — and maybe the answers. A feather-clad oracle
conveys its omniscience — and when thoughts are free
even the oracle can be called into question. The throne’s
golden chair is available to everyone as is the free stage in
the theatres and speaker’s own corner. When thoughts
spin and plans are made, somebody throws a spanner
in the works. One’s own ideas and made-up words can
be the jewel in the crown of the encyclopaedia of Iron
Feathers. For those who are alone or want to relax in a
secure embrace and think or read there is a deep armchair

in the Realms atmospheric library.



Heavy meets light, hard meets soft in Realm of Iron
Feathers — just as in all human life.
und is

Everybody irrespective of age or backg

equally welcome to Realm of Iron Feathers. Here new
acquaintances are made with people and env
that result in new ideas and new stories. In exc

vocabularies, language, self-esteem and happiness
guag

develop positively. These are qualities of the greatest

value, both for the individual and society as a whole.
They carry with them freedom of speech and democracy.

Realm of Iron Feathers has been created within

the framework of the am
Avesta and The W

and teach

ns of the Municipality
s to bring together art, science
g tog

ng in such a way as to take all age groups
g ) €

g
seriously. The following participated in the w

Children’s librarian Malin Biveldv, art teacher Ann
Bjorklund, educationalist Kerstin Bohlin, art expert
Caroline Gustafsson and educationalist Solweig Palm,
all from Avesta Council. Author, cultural entrepreneur
and educationalist Pernilla Glaser has been a valuable
consultant and support during the creative process.

Realm of Iron Feathers is a version of the same subject

taught at ols where whole classes take a journey of
discovery through the industrial memories of the old
ironworks and contemporary art in lessons in keeping
with intentions of the curriculum. On the wz

develops with components that include subject, time,
figures and their character, events with unexpected turns
that are n ideas and everything else that is part ofan

exciting story.




Verket The Works

Jarnet rann i vitglodande strommar, blev till platar, tradar och framtidstro
i samhillsbygget som fornyade Sverige. Avesta var tidigt pd arenan nir
den storskaliga industrialismen tog fart. Den forsta masugnen i det da sa
moderna jirnverket blastes pa 1874. Arbetarna med yrkesskicklighet, flit
och vardighet var nyckelpersoner. Men utan visionarer och entreprenorer
hade Avesta — och varlden — aldrig vagat spranget till en ny tid. Initiativet i
Avesta r starkt forknippat med Hampus August Cornelius som ocksa gick i
spetsen for jarnvagsutbyggnad, massaindustri, elkraft och telefoni.

120 ar senare var jirnverket sedan linge gammalt. Gloden hade falnat,
valsarna hade slutat att rulla. Industriminnet var i Avesta kommuns dgo
— riddat fran att bli en ruin. Davarande kulturchef Lars Ake Everbrand
sag sig nyfiket omkring — sokte ny laddning for att skapa ny framtidstro.
Sa foddes Avesta Art: Samtidskonst ger ny hetta nir jirnhyttan blir
konsthall! En utstillning av unik art! 1994 inleddes arbetet, 1995 holls
premidrutstillningen. Mottagandet frin bade konstnirer och besokare var
omedelbart, stort och positivt.

Avesta Art har placerat Avesta pa konstens karta. Tretton Avesta Art-
utstallningar har hittills visat verk av 192 konstnarer och samlat fler &n
330 000 besokare. Gensvaret for samtidskonst har inspirerat Avesta
kommun att vilja konstnirliga uttryck ocksa for att tolka och tydliggora
industrihistorien. I martinverksopera och interaktiva gestaltningar av
masugnarnas funktion forenas teknik, skonhet och lekfullhet — en satsning
som dr internationellt prisbelont.

Med nya 6gon ser avestaborna och Avesta kommun nu pa det anrika
industriomradet Koppardalen. De vackraste byggnaderna fran jarnverkets
epok lyfts fram och fir ny betydelse som arbetsmiljé for design- och service-
kontor — enligt Arkitekturradet finns hir Dalarnas vackraste arbetsplats.
Kontakten mellan det industriella kulturarvet och képstaden forstirks.
Under valvslagna tak i underjorden vintar kulturarvet fran den ildsta
industrihistorien, 1600-talets kopparbruk. Ar 2010 startade Avesta Art
Academy med egen konstskola och virdefulla seminarier for konstnirer,
curators och beslutsfattare.

Vita frun av (The White Wife by) Kjell Engman. Detalj (detail).
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The iron ran in white-hot streams and was turned into sheets, wire and optimism for
the future in the building of a society that regenerated Sweden. Avesta was among the
first when large-scale industrialism gathered speed. The first blast furnace in the ever so
modern ironworks first breathed life in 1874. The workers with craftsmanship, diligence
and dignity were the key to success. But without visionaries and entrepreneurs, Avesta —
and the world — would have never dared take the leap into a new age. The initiative in
Avesta is strongly bound to one man, Hampus August Cornelius, who was also at the
forefront in the expansion of the railways, the pulp industry; electric power and telephony.

120 years later the ironworks had for a long time been a thing of the past. The glow
had faded, the rolling mills had stopped rotating. The industrial memory was owned
by Avesta, saved from becoming a ruin. The then Cultural director Lars Ake Everbrand
looked around, searching for a source of energy to recreate that optimism for the future.
And Avesta Art was born — contemporary art would generate heat by turning the
smelting house into an art gallery! An exhiion of unique art! The work started in 1994
the premier was held the following year. The reaction from both artists and visitors was

immediate and enthusiastic.

Avesta Art has firmly placed Avesta on the art map of Sweden. Thirteen Avesta Art

exhiions have so far shown the works of 192 artists and attracted over 330,000 visitors.
The response to contemporary art has also inspired Avesta to choose artistic expression
to interpret and clarify industrial history. The Martin Hearth Opera and the interactive
display of the blast furnace’s function combine technology, beauty and light-heartedness
— works that have won prizes internationally.

The community of Avesta now looks at the historical Koppardalen industrial
site with new eyes. The most beautiful buildings from the age of the ironworks are
highlighted and take on new importance as design and service offices which, according
to the architectural council, are the most beautiful workplaces in Dalarna. The contact
between the industrial heritage and the modern commercial city are reinforced.
Underground under the arched roof awaits a cultural heritage from the origins of the
industrial age, the 17th century copper works. In 2010, Avesta Art Academy started

with its own art school and valuable seminars for artists, curators and decision makers.



Kénslor av andakt och vordnad infinner sig i Bjorn Lovins galleri, oppnat i
Avesta Art. Hogresta, stiliga och virdiga star hir Didsker. Vid en forsta anblick
tycks skulpturernahillaslaggstensmuren pa plats. I'sjilva verket ger desitt stod
till var och en av oss — till minniskovirdet. Titlen Dédsk ska utlisas "Det dr du
somkan!”. Skulpturerna bar Bjérn Lovins signum. Den enskilda manniskans
okriankbarhet och —samtidigt — hennes sjilvklara delaktighet i en gemenskap,
ettkollektiv, dr grundvirden som aterkommer i hans konstnarsskap.

I centrum i galleriet star vagnen Full fart framat, ett verk fran 1988 och
utstillningen C — Kampen om verkligheten i Stockholms kulturhus. Hir
antog konstnaren rollen som antropolog och utforskade, i en tinkt framtid,
spillrorna av 1900-talets konsumtionssamhille. Sportbilen ar pé ett plan latt
attidentifiera. Imaterial och enkelhetknyter den samtidigtan till utgravningar
av kulturer, fjirran fran visterlindsk motortid. Den livfulla méalningen Vid
floden (1995) stricker sig bortom tid och rum.

Bjt')rn Lévin var en av var tids storsta bildkonstnirer. Han var med och
introducerade installationskonsten i Sverige med omskakande utstallningar
i Moderna Museet och Kulturhuset i Stockholm. Hans internationellt stora

erkidnnande ar bara blygsamt kint bland oss svenskar. 1981 intog Bjérn Lévin
det prestigefyllda kulturhuset i Paris, Centre Georges Pompidou, med en
gigantisk utstéllning som ocksa rymde ett da helt nytt fenomen, videokonst.
Lovins konst fick aktningsvirda rubriker i tidningen Le Monde — en
bekriftelse som imponerade mycket pa hans franska virdar. Nar FN 1992 holl
den stora miljskonferensen i Rio de Janeiro inbjdds tjugo av vérldens frimsta
skulptorer och malare att medverka med sin konst. Europa representerades
av bland andra Bjorn Lovin som visade en enorm skulptur, Kulturmotor, en
maniokapress av ddeltrd frin Amazonas.

Konstniren Bjorn Lovin gick ur tiden 2009. Han var f6dd i Falun 1937
och utbildade sig i unga ar i Barcelona och vid universiteten i Stockholm och
Uppsala. Han var bosatt i Dicka i Avesta kommun, i Stockholm och sina sista
arikyrkbyn i Folkirna. Bjorn Lovin deltog i Avesta Art 1997 och foljde med
skarp blick alla Avesta Art-utstillningar. Endast tre konstnarer ar tillagnade
egna rum i Moderna Museet i Stockholm: Pablo Picasso, Andy Warhol och
Bjorn Lovin. Tack vare gavor frin konstnirens dottrar har Avesta Art nu ett

eget Bjorn Lovin-galleri.




There is a feeling of reverence and awe in the newly-opened Bjérn Lovin Gallery in
Avesta Art. Stately, stylish and dignified stands Didsker. At first glance the sculptures
seem to support the slag-stone wall while in actual fact they give their support to each
one of us — to human dignity. The name Diidsk stands for the Swedish ‘Det ar du som
kan!, “You can do it". The sculptures carry the characteristic mark of Bjérn Lovin. The
sanctity of the individual and, at the same time, their participation in a fellowship, a
community, is a basic principle for his artistic work.

In the centre of the gallery is the car Full fart framdt (Full Speed Ahead), from

1988 at an exhiion in Kulturhuset in Stockholm. Here the artist adopted the role of

anthropologist and explored, in an imaginary future, the debris from the 20" century

consumer society. The sports car is easy to identify on one plane. At the same time its
material and simplicity link it to excavations of cultures remote from western society’s
love of the motor car. The vital painting from 1995 Vid floden, (By the River
beyond time and space.

Bjorn Lovin was one of the greatest artists of our time. He participated in the

uction of installations in Sweden with shocking exhiions at the Museum

of Modern Art and Kulturhuset in Stockholm. That he was widely appreciated
internationally is hardly known in Sweden. In 1981 he took the prestigious Pompidou
Centre in Paris by storm with a gigantic exhiion which also included a completely
novel phenomenon, video art. The headlines in Le Monde showed great respect for
Lévins work, a confirmation that greatly impressed his French hosts. When the UN
held a major environmental conference in Rio de Janeiro in 1992, twenty of the world's
leading sculptors and painters were invited to participate with their works. Bjorn Lovin
was among those who represented Europe with his enormous sculpture Kulturmotor,
(Caulture Motor), a cassava press made of hardwoods from the Amazon forests.

The artist Bjérn Lovin passed away in 2009. He was born in Falun in 1937 and
as a young man studied in Barcelona and at Stockholm and Uppsala Universities. He
lived in Dicka near Avesta, in Stockholm and in his last years in the village of Folkirna.
Bjorn Lovin art in Avesta Art in 1997 and followed all the Avesta Art exhiions
with a critical eye. Only three artists have their own room at the Museum of Modern
Art in Stockholm — Pablo Picasso, Andy Warhol and Bjorn Lovin. Thanks to the kind
vin Gallery.

donations of his daughters Avesta Art now has its own Bjérn




Avesta valjer att konstnirligt gestalta industriarvet. Konst fran var egen tid samspelar med det gamla jarnverkets

skimrande slagg och maktiga arkitektur. 203 konstnarer har under aren 1995-201S deltagit i fjorton Avesta Art-

utstéﬂningar. En rad verk drojer kvar.

Avesta has chosen to present its industrial heritage artistically. Contemporary art inter-acts with the shimmering slag and

majestic architecture of the old ironworks. 203 artists have participated in Avesta Art's fourteen exhiions from 1995 to 201S.

A number of works of art remain.

Lennart Rodhe, 1916-2005

Avestastrom

Ennestorisvensk konst, Lennart Rodhe, tolkade Avesta i ett monsterpussel,
som miter mer &n tjugo kvadratmeter: Alven och élvvattnet, som en ging
drev jarnverket. Det glodande jarnet, som strommar ur masugn. Kulturen,
som glittrar och lyser i grona slingor och vita blommor.

Lennart Rodhe medverkade i Avesta Art 1997. Avestastrom visades
sedan pé affischtavlor i Europas kulturhuvudstad 1998, Stockholm, och
finns nu i Laggesta jirnvigsstation, nira Grafikens hus i Mariefred.

Avestastrom (Avesta Stream)

A Nestor of Swedish Art, Lennart Rodhe, interpreted Avesta in a giant puzzle that

covers more than 20 sq. m. The river and its water that once powered the ironworks.
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The glowingiron that once flowed out of the blast furnace. The culture that glitters and
illuminates in green strands and white flowers.

Lennart Rodhe participated in Avesta Art 1997. Avestastrom then appeared on
billboards in Europe’s Cultural Capital 1998, Stockholm, and now hangs in Laggesta

railway station, near Grafikens hus in Mariefred.

Kjell Engman, f. 1946

Vita frun

Smederna, arbetskladdaivitt och svart, dras med i gickande, f6rforisk dans
avhyttans vita fru. Vem dr hon, den sigenomspunna kvinnan, som i hyttans
dunkel bade frestar och skrimmer? Bir vita frun alltid varsel om olycka —
eller inns hos henne ocksa en vanlig lekfullhet, som spelar alla ett spratt?
Kanske smederna vet...

KjellEngman tolkar hyttansliv—och dess tid — i en virld av glaskonst. Har
finns arbetarna som hollhytta och martinverki ging, Hir rinner vitglodande
jarn. Har samlas herrskapsfolket till fest. Musiken &r konstnirens egen
komposition. Kjell Engman medverkade i Avesta Art 2006.

Vita frun (The White Wife)

The blacksmiths, dressed in their working clothes in black and white, are brought
together in a seductive dance by the white wife of the smelting house. Who is she, this
mythical woman who in the gloom of the smelting house both attracts and repels? Is
she an omen of accidents — or does she also come with friendly playfulness to plays
practical jokes on everyone? Maybe the smithies know.

Kjell Engman portrays the life of the smelting house — and its times — in a world
of crystal art. Here you can see the work-ers who kept the smelting house and the
open-hearth works going. The iron runs white-hot here. The gentlefolk gather here for
festivities. The music was written by the artist himself. Kjell Engman participated in
Avesta Art 2006.






Sonja Nilsson, . 1977

Korridoren

Med samma lockelse och obehag som dndlésa hotellkorridorer bjuder,
vilkomnar Sonja Nilssons konstverk. Langt bort skymtar besokaren spegel-
bilden av sin egen ryggtavla. Det ar som att pa avstand folja sig sjalv. Vem ar
jag och vad styr mig, ar fragor som konstniren vill vicka genom Korridoren,
dirbesokaren blir en del avkonstverket. Sonja Nilsson medverkade i Avesta
Art2006. Hon aterkommeri ar.

Korridoren (The Corridor)

Sonja Nilsson'’s work welcomes you with the same fascination and unease of
endless hotel corridors. Far away you get a glimpse of the reflection of your
own back. It is like following yourself at a distance. Who am I and what
controls me are the questions the artist wants to put with Korridoren, where
the visitor becomes a part of the work of art. Sonja Nilsson participated in
Avesta Art 2006. She returns this year.
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Tomas Nordberg, f. 1948

Ett stycke tid

Konstverket isig ger blott en borjan — det fingar blicken och férkonstnirens
talan. Genomskinliga ytor later blicken glida vidare, till nigot bortom
sjdlva verket. Ett stycke tid ger en fornimmelse av den forlésande elden vid
jarnframstillningen i hyttan. Tomas Nordberg medverkade i Avesta Art

199s.
Ett stycke tid (A Piece of Time)

The work of art in itself does not make much of an impression — it catches the eye
and relays the artist's message. Transparent surfaces allow the gaze to move on to
something beyond the work of art itself. Ett stycke tid gives a sensation of the release
the fire gives when making iron in the smelting works.

Tomas Nordberg participated in Avesta Artin 1995.

Arijana Kajfes, f. 1963
Masgud

Arijana Kajfes arbetar i grinslandet mellan konst och naturvetenskap, ofta

fysik. Med sitt vinliga, vaksamma 3ga iakttar masguden besokaren som stiger
inimasugnen. Ogat linas frin en annan besokare som i hemlighet betraktar
skeendet. Arijana Kajfes medverkade i Avesta Art 2004.

Masgud (The Blast God)

Arijana Kajfes works at the interface between art and natural science, often physics.
Withits usual sharp eye, the god observes the visitor entering the blast furnace. The eye
is borrowed from another visitor who is watching the event in secret. Arijana Kajfes
participated in Avesta Art 2004.
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Bo Ek, f. 1954

Arbetets malningar

I tva stora malningar stiger avestakonstniren Bo Ek in till arbetarna vid
masugn och martinverk, fangar deras anletsdrag vid tunga men ocksa
ansedda sysslor, formedlar ugnarnas heta stralning och spelet mellan Jjus
och morker. I en exterior speglar han hyttan i verksamhet med livet pa
hyttbacken.

Work’s paintings

In two major works of art, Avesta artist Bo Ek becomes one of the workers
at the blast furnace and open-hearth works, captures their features in the
heavy but distinguished tasks, conveys the hot radiation from the ovens and
the interplay between light and dark. In an exterior he portrays life around
the smelting house in its heyday.

4

Torbjorn Grass, f. 1953

En tid fylld avliv - Martinverksopera
I ett musikaliskt verk vid martinugnarna tolkar tonsattaren Torbjérn
Grass arbetarnas liv, langtan och drommar. Charlie Hellberg har gjort
scenografin. Operan dr skapad for Verket.

Torbjorn Grass har ocksa medverkat i utformningen av Opera Tactile
som later fjidrar, ror och andra material frin industrin bli instrument i en
sal f6r musikaliskt skapande.

A Time Filled with Life — Open Hearth Opera

In a musical work by the open-hearth furnace, the composer Torbjorn Grass portrays
the workers’ lives, yearnings and dreams. The stage design is by Charlie Hellberg, The
opera was written for the Works.

Torbjorn Grass has also participated in the design of Opera Tactile where springs,
pipes and other materials from industry become instruments in a room for musical

creation.

The Interactive Institute

Main som faller

Konstverk av Robert Bre¢evi¢ om fritt fallande maskulinitet, om integritet
och bricklighet, om nérvaro...

Delay Mirror

Konstverk om sjilvbild kontra avbild, om identitet och verklighets-
uppfattning, Verket dr konstnirligt skapat av Magnus Jonsson och Tobi
Schneidler, programmerat av Robert Bre¢evi¢ och Fredrik Petersson.

Min som faller (Men who are Falling)

A work of art by Robert Breevi¢ about masculinity in freefall, about integrity and
susceptibility, about presence..

Delay Mirror

A work of art about the picture we have of ourselves compared to that other people
have of us, about identity and conception of reality. The work has been created by
Magnus Jonsson and Tobi Schneidler, and programmed by Robert Brecevi¢ and

Fredrik Petersson.
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Alla medverkande konstnarer sedan starten All the artists who have participated since the start

Avesta Art 1995

Lars Andersson, Sverige
Asa Andersson, Sverige
Ingemar Aulin, Sverige
Channa Bankier, Sverige
Bengt Berglund, Sverige
Kristina Bergkvist Selder, Sverige
Helene Billgren, Sverige
MaxBook, Sverige

Lena Crongyist, Sverige
Erland Cullberg, Sverige
Jorgen Fogelquist, Sverige
Enno Hallek, Sverige
JorgJeschke, Sverige

Peter Johansson, Sverige
Olle Kaks, Sverige

Inga-Lill Lagergren, Sverige
Edna Martin, Sverige
Suzanne Nessim, Sverige
KG Nilson, Sverige

Tomas Nordberg, Sverige
Marja Sikstrom, Sverige
Maud Spangenberg, Sverige
John Stenborg, Sverige
Iréne Vestman, Sverige

Eva Zettervall, Sverige

Charlotte Oberg, Sverige

Avesta Art 1997

Trine Folmoe, Norge
Meta Iszus Berlin, Sverige
Jonas Kjellgren, Sverige
Thomas Knarvik, Norge
Malin Lager, Sverige

Lisa Larson, Sverige

Bjorn Lovin, Sverige

Odd Nerdrum, Norge
Helmtrud Nystrém, Sverige
Karl Axel Pehrson, Sverige
Jane Reumert, Danmark

Carl Fredrik Reuterswird, Sverige

Lennart Rodhe, Sverige
Svante Rydberg, Sverige

Martin Wickstrom, Sverige

Avesta Art 1998
Johanna Aalto, Finland
Olga Bergmann, Island

Olle Bonniér, Sverige

Lars Englund, Sverige

Erik Frandsen, Danmark
Magnus Kjartansson, Island
EvaKoch, Danmark

Louisa Matthiasdottir, Island
Katarina Norling, Sverige
Bjorn Norgaard, Danmark
Jyrki Poussu, Finland

Bjorn Ransve, Norge

Jenny Rydhagen, Norge
Bjorn-Sigurd Tufta, Norge
Rafael Wardji, Finland

Avesta Art 2000

Anna Anders, Tyskland
Frank Bauer, Tyskland

Jim Berggren, Sverige

Asa Cederqvist, Sverige
Bea Emsbach, Tyskland
Paul Granjon, Wales
Margareta Hesse, Tyskland
Sture Johannesson, Sverige
TiaJohansson, Sverige
Anna Kindgren, Sverige
Sean O Reilly, Wales
David Shepherd, Wales
Stig Sjolund, Sverige

Lars Wikstrom, Sverige
Sue Williams, Wales

Avesta Art 2002
Eugenia Balcells, Spanien
Kent Boholm, Sverige

Gloria Friedmann, Tyskland

Marcus Kiel, Tyskland

Tuula Lehtinen, Finland
Henrietta Lehtonen, Finland
Lisbeth Lind, Sverige

Gintaras Makarevicius, Litauen
Audrone Petrasiunaite, Litauen
Jaume Plensa, Spanien

Egle Rakauskaite, Litauen
Charles Sandison, Finland
HD Schrader, Tyskland

Paco Simén, Spanien

Jyrki Siukonen, Finland

Avesta Art 2004

Thomas Broomé, Sverige

Yrj6 Edelmann, Sverige

Keathy Ericsson-Jourdan, Aland
Cecilia Falk, Sverige

Guy Frisk, Aland

Magdalena Hellstrém-Zimmermann, Tyskland

Ulrica Hydman-Vallien, Sverige
Arijana Kajfes, Sverige

Mikael Richter, Sverige

Tage Wilén, Aland

Avesta Art 2006
Modhir Ahmed, Sverige
Kjell Engman, Sverige
Torbjorn Grass, Sverige
Tina Gverovi¢, Kroatien
Karin Gustavsson, Sverige
Asajacobson, Sverige
Mats Lodén, Sverige
Ines Matijevi¢, Kroatien
Ebba Matz, Sverige
Sonja Nilsson, Sverige
Ken Sato, Sverige

Johan Thurfjell, Sverige
Soile Yli-Miyry, Finland

Avesta Art 2008

Antun Bozicevic, Kroatien

Nicolas Cesbron, Frankrike
Thomas Dellacroix, Frankrike
Agnieszka Dellfina, Frankrike

Ana Husman, Kroatien

Michael Johansson, Sverige
Michael Kalish, USA

Alem Korkut, Bosnien Hercegovina
Kristina Lenard, Kroatien

Toni Mestrovic, Kroatien

Magnus Monfeldt, Sverige

Damir Ocko, Kroatien

Ivana Pegan Bace, Bosnien Hercegovina

Lala Rascic, Bosnien Hercegovina
Britt-Marie Rydberg, Sverige
Birgitte Sondergaard, Sverige
Marko Tadic, Kroatien

Zlatan Vehabovig Bosnien Hercegovina

Silvio Vujicic, Kroatien

Avesta Art 2010

Nicolas Cesbron, Frankrike
Andreas Charalambous, Cypern
Panicos Chrysanthou, Cypern
Emin Cizenel, Cypern

Pola Hadjipapa McCammon, Cypern
Serap Kanay, Cypern

Anber Onar, Cypern

Karin Amna-Lindberg, Sverige
Jan Cardell, Sverige

Brad Howe, USA

Anders Hultman, Sverige

Julie Leonardsson, Sverige

Marie Lénghans,jonsson, Sverige

Charlotta Ostlund, Finland

Avesta Art 2011

Hanna Beling, Sverige

Nygérds Karin Bengtsson, Sverige
Nicolas Cesbron, Frankrike
Michael Ellburg, Sverige

Helena Blomqpvist, Sverige

Eric Dyer, USA



Kaj Engstrom, Sverige

Pontus Ersbacken, Sverige
Gabriella Goransson, Norge
Henry Grahn Hermunen, Finland
JorgJeschke, Sverige

Sara Lundberg, Sverige

Anders Stimmer, Sverige

Stina Wirsén, Sverige

Ulrika Minami Wirmling, Sverige

Avesta Art 2012

Vanna Bowles, Sverige

Giacomo Costa, Italien

Mikael Ericsson, Sverige

Johnny Boy Eriksson, Sverige
Pontus Ersbacken, Sverige

Henry Grahn Hermunen, Finland
Andreas Johansson, Sverige

Lena Johansson, Sverige

Matti Kalkamo, Finland

Achilleas Kentonis, Cypern
Johannes Nyholm, Sverige

Maria Papacharalambous, Cypern
Cassandra Rhodin, Sverige

Topi Ruotsalainen, Finland

Inger Sandberg, Sverige

Lasse Sandberg, Sverige
Guangjuan Zhang, Sverige

Avesta Art 2013

Gunilla Bergstrom, Sverige
Mikael Ericsson, Sverige
Carolina Falkholt, Sverige
Lucy Glendinning, England
Lina Jaros, Sverige

Joakim Johansson, Sverige
Matti Kalkamo, Finland
Ingalena Klenell, Sverige
Alessandro Lupi, Italien
Maria Nordin, Sverige
Aleksandra Stratimirovic, Sverige

Lee Yongbacek, Sydkorea

Guangjuan Zhang, Sverige

Avesta Art 2014

Rashad Alakbarov, Azerbajdzjan
Cecilia Cronelid, Sydafrika

Tom Hunter, England
Alessandro Lupi, Italien

Jarmo Mikild, Finland

Jens Peterson-Berger, Sverige
Veronika Psotkové, Tjeckien
Aleksandra Stratimirovic, Belgrad
Sissi Westerberg, Stockholm
Hanna Vihriild, Finland

Olov Ylinenpii, Sverige




Verkforteckning List of Art

Anna Anders
/b 1959
Shower
Videoverk
Video

Micael Dahlen
f/b1973

#iammonalisa
Interaktivt digitalt verk
Interactive digital work

Powerplant 101
Interaktivt digitalt verk
Interactive digital work

The Person Before Me
Skulptur av konstnirens dna, vax
Sculpture of the artist 's DNA, wax

1C-98

(Patrik Soderlund, Visa Suonpid) f/b 1974, 1968
Abendland:

II: The Place That Was Promised

I11: The Edge That Was Set

Videoinstallation 16'00”, loop, stereo sound

written, drawn, directed and produced by IC-98
animation: Markus Lepisto

music: Max Savikangas

double bass: Juho Martikainen

music recording: Pekka Mikael Laine

Meta Iseus-Berlin

/b 1963

Smygkuvning

Suppressing

Installation i blandteknik. Maleri, olja pa duk
Installation of mixed media. Painting, oil on canvas

Courtesy Galleri Andersson / Sandstrom.

Sedimenterade minnen/ Vulkanisk energi, forseglade

Sedimentary memory/Volcanic energy, sealed

Platsspecifik installation i blandteknik. Mleri, olja pa duk
Site-specific installation in mixed media. Painting, oil on canvas

Courtesy Galleri Andersson / Sandstrém.

iskogen ibland

(Jens Peterson-Berger, Olov Ylinenpii) £/b 1982, 1983
Glinta

Glade

Installation med interaktivt ljudverk, mixed media

Installation with interactive sound composition, mixed media

Ljusdesign: Cecilia Cronelid, Jens Peterson-Berger, Olov Ylinenpi

Hakan Lidbo
£/b 1965

Whitewater

Ljudverk som miter alvens flode i realtid,
gyrosensorer, rorlig grafik

Acoustic work that measures the flow of the river,
gyro sensors, moving graphic

Verket har skapats i samarbete med kreativ programmerare Per-Olov Jernberg
The work is a collaboration with the creative programmer Per-Olov Jernberg

Big Beat
Interaktiv trummaskin

Interactive drum machine
Verket har skapats i samarbete med kreativ programmerare Magnus Frenning

The work is a collaboration with the creative programmer Magnus Frenning

Hanne Mago Wiklund
£/b 1981

Dar lade jag alla mina minnen.

Det dr bara skal, transformerade
till nagot annat

That s where I laid all my memories.
It s just shells, transformed

to something else

Stengods, porslinslera, oxider
Stoneware, china clay, oxides

Victor Marx
f/b 1983

Triidet
The Tree

Tré, akrylplast
Wood, acrylic

Produktion: Victor Marx och Mikael Tofvesson
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Claire Morgan

/b 1980

Fotosid4 / photo page 4

The Air that We Breathe

Torn coloured polythene, swallow (taxidermy), nylon, lead, acrylic

Courtesy Galerie Karsten Greve Koln, Paris, St Moritz.
Interference I11

Torn polythene, carrion crow (taxidermy), nylon, lead, acrylic
Courtesy Galerie Karsten Greve Koln, Paris, St Moritz.

Opbhelia (Wake)

Taxidermy duck, torn green polythene, lead weights, nylon, acrylic
Courtesy Galerie Karsten Greve Koln, Paris, St Moritz.

Sonja Nilsson

t/b 1977

See me, be Her
Videoverk, loop 3 min
Video, loop 3 min
Lovisa Ringborg
/b 1979

Foto sid 539 / photo page 59
The Octopus Oracle
C-print

The Mirage

C-print

Mud

C-print

Jellyfish Waters

C-print

The Island

C-print

Mud Dogs

C-print

Echo

C-print

The Unfolding

C-print

Blue Monkey Boy
Blandteknik, vax, har
Mixed media, wax, hair

Courtesy the Artist and Cecilia Hillstrom Gallery

Bea Szenfeld

/b 1972

Fotosid4 / photo page S
Tvillingplagg

Twin clothes

Papper, handklippta trekanter
Paper, hand-cut triangles
Parltopp

Pearl crest

Papper, handklippt och bigat papper

Paper, hand-cut and folded into 3D shapes

Papperspils
Paper fur coat

Papper, handklippta cirklar som monterats pa snéren
Paper, hand-cut circles mounted on strings

Blomkragen

Flower collar

Papper, handklippta blommor
Paper hand-cut flowers
Foto: Joel Rhodin.

Stylist: Christopher Insulander

Jan Stenmark
f/b 1949

60 originalverk

60 original works
Collage, illustration

Hanna Vihriila

/b 1974

More Boys Are Born After The War
Skulpturer i aluminium

Sculptures in aluminium

Kristoffer Zetterstrand

/b 1973

Fotosid4 / photo page 4
Thawing

(Diptych) Oil and vinyl on canvas
Intelligent design

Oil, vinyl and tempera on canvas
Winter Ruins

Qil on canvas

Change of set

Qil on canvas

Uncanny Valley

Qil on canvas
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AVESTA ART 2015 ARRANGERAS AVAVESTA KOMMUN

ORGANISED BY THE TOWN OF AVESTA

TACK TILL SAMVERKANDE / THANKS TO
Konstndr Tomas Nordberg

Konstkonsulent Jordi Arké, Lanskonst Dalarna, Landstinget Dalarna
Cecilia Hillstrém Gallery, Stockholm

Fortum

Galleri Andersson/Sandstrom, Stockholm

Galerie Karsten Greve Cologne, Paris, St Moritz

Galleri Stefan Larsson, Uppsala

Stene Projects, Stockholm

EKONOMISKA BIDRAG / FINANCIAL SUPPORT
Landstinget Dalarna, Kultur- och bildningsnimnden

Statens Kulturrad

Innovativ Kultur

Arbetsformedlingen Avesta

SPONSORER / SPONSORS
Avesta Smide

Avesta Tidning

Dala Demokraten

Karl Hedin

Per Kvadrat

Best Western Star Hotel

Sundh Fastigheter

Gunilla Berglund, skogsagare

LEDNINGSGRUPP / EXECUTIVE GROUP

Ing-Marie Pettersson-Jensen, Kenneth Linder, Caroline Gustafsson,
Lars Ake Everbrand, Karin Perers

KONSTNARSURVAL / SELECTION OF ARTISTS

Caroline Gustafsson, Kenneth Linder, Lars Ake Everbrand, Karin Perers

KONSTHANGNING / ART DISPLAY
Caroline Gustafsson, Carl Erik Dahlberg, Hans Nilsson,
Gudmundur Bragason

LJUSSATTNING / LIGHTING
Adam Ander Nedzewicz, TWOLight

INFORMATION

www.erket.se

e-post/ mail  verket@avesta.se

telefon / phone 0226 64 51 62 / +46226 64 51 62

ARBETSGRUPP / TEAM

Lena Jonsson, Anders Higglund, Lina Josefsson, Sussie Carlzon, Lars
Fransson, Monica Rabb, Michelle Lindstrém, Anna Dahlberg, Ann
Bjorklund, Solweig Palm, Kerstin Bohlin, Eva Haglund, Johan Hagman,
Cecilia Heido, Patricia Heido och Sara Persson.

KATALOGOMSLAG / CATALOGUE COVER

Detalj av Bea Szenfelds verk Blomkragen
Blomkragen (Flower collar) by Bea Szenfeld, detail

FOTO / PHOTO
Therése Asplund, Ateljé Linslusen

ILLUSTRATION

Jan-Erik Pettersson

TEXT

Karin Perers

OVERSATTNING / TRANSLATION
Richard Emery, Fair Copy

GRAFISK FORM / LAYOUT 4
Katarina Hultqvist, STUART, www.stuart.pro A

TRYCK / PRINTED BY
STUART Print, Avesta

ISBN
978-91-980437-3-0

© Kultur Avesta, Avesta kommun
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Avesta Art 2015

Mellanplan/Floor 3
Meta Iszus-Berlin

Kransplan/Floor 4
Lovisa Ringborg
Hakan Lidbo
Micael Dahlen

Martinhallen/Floor 00

Claire Morgan
iskogen ibland
Masugnshallen/Floor 0 Anna Anders
Entréplan/Floor 2 o Hanna Vihriila Hakan Lidbo
Bea Szenfeld Lovisa Ringborg Victor Marx
Jan Stenmark Markplan/Floor 1 Micael Dahlen 1C-98
Meta Iszeus-Berlin Kristoffer Zetterstrand Sonja Nilsson
Hanne Mago Wiklund
Jan Stenmark
Jarnfjadrars Rike
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