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Barnens egna konstverk som collage i artbox framfor Verket exemplifierar
Dalarnas Barnbildcentrum.

/ A collage of children’s own art in art box in front of The Works exemplifies
Dalarna’s Children’s Picture Centre




Vilkommen, just du  Words of welcome

Avesta Artarrangeras nu varje ar, och vivill fortsatta att stora och beréra alla
vira sinnen genom konst i harmoni med — eller kontrast till — industriarvet.
Miljon och konsten finner en symbios, dir var tids konst tillfor nya
spannande lager till industrihistorien.

Avesta Art vill visa en variation av konstnarliga uttryck, inte minst
experimentella och grinsoverskridande. Sjilva konstupplevelsen star
i centrum. Med tematiken "Heart and Brain”, Hjirta och hjirna, vill vi
overraska besokaren — inbjuda dig att kinna, uppleva, reflektera i rejila
moten med inbjudna konstnirer och konst som ér platsspecifik. I Avesta
Arthar konstnirerna méjlighet att arbeta storskaligt — att ta ut svingarna.

Konstnirer frin Sverige, dvriga Europa och USA ir hittills stomme i
Avesta Art. ] ar, i Avesta Art nr X1I, medverkar en sydkoreansk konstnar.

Konstbildande verksamhet ar barande idé for Avesta Art. Utstillningen
vill varalockande och angelagen aven for manniskor som inte ar si vana att
méta samtidskonst och naturligtvis for barn och familjer.

Enviktigdimensionaraven méjlighetentillspinnandekonstupplevelser
paden mindre orten, i regionen, utanfor storstaden.

Landstinget Dalarna och Linskonst Dalarna gernu virdefulla bidragtill
verksamheten. Avesta Art &r framlyft i den helt nya regionala kulturplanen
och har fatt regionalt uppdrag att vara arena for gransoverskridande
samtidskonst.

Tillsammans med Linskonst Dalarna utvecklar vi iven Dalarnas
barnbildcentrum, en djarv och viktig verksamhet med tre perspektiv:
Skaparverkstad for mote mellan barn och unga och professionella
konstnarer. Konsthall som exponerar barns och ungas verk i Avesta Art och
genom ett nodsystem som ska etableras i kommuner runt om i Dalarna.
Digitalt arkiv dir samtidens dokumentation kan anvindas for forskning,
referens och kunskapsinhimtning,

Dalarna en enhet av mangfalder ir titel pa Dalarnas regionala kulturplan.
Orden idr lanade fran Erik Axel Karlfeldt. For oss som verkar i jarnverket,
som skapade modernitet i Karlfeldts hembygd nar han var 10 ar, ar orden
hogaktuella. Avesta Art har manga bottnar och ménga uttryck.

Kenneth Linder
Avesta kommun, chef for Verket

We would like to welcome you to Avesta Art 2013.

Avesta Art is now held every year and we want to continue to disturb and affect
all our senses through art in harmony with — or contrast to — industrial heritage. The
settingand the art become symbiotic where contemporary art adds exciting new layers
to industrial history.

Avesta Art wants to present various forms of artistic expression, not least
experimental and opening new frontiers. Experiencing art is at the core. With the
theme Heart & Brain we want to surprise the visitor, invite you to feel, experience,
reflect in the vivid encounter with the artists we have invited and the works specially
created for the event. At Avesta Art the artists have virtually unlimited space and can
create major works without any feeling of restriction.

Up until now artists from Sweden, Europe and USA have been the mainstay of
Avesta Art. This year in Avesta Art nr XII we have an artist from South Korea.

The educational work is an essential part of Avesta Art. The exhibition wants to be
invitingand important even for people who are not so used to looking at contemporary
art as well as obviously for families with children.

Another important dimension is the opportunity for exciting art experiences in a
smaller regional town outside the major conurbations.

Dalarna County Council and County Art Dalarna have made valuable
contributions to the event. Avesta Art is a flagship in the new regional cultural plan
and has received a commission from the region to be an arena for contemporary art
that opens new frontiers. Together with County Art Dalarna we are also developing
Dalarna’s centre for child art, bold and important work with three perspectives: A
creative workshop where children and young people can meet professional artists.
An art gallery that exhibits the work of children and young people in Avesta Art
and through a nodal system is going to be established in municipalities throughout
Dalarna. A digital archive where contemporary documentation can be used for
research, reference work and as a source of information.

Dalarna a unit of diversity is the name of the county’s regional cultural plan. The
phrase comes from Nobel laureate and local son, the poet Erik Axel Karlfeldt. For
us involved in the Works, who modernised Karlfeldt's home district when he was
ten years old, the words could not be more topical. Avesta Art has many faces and

manifests itselfin many ways.

Kenneth Linder
The Municipality of Avesta, Director of Verket, The Works



Heart & Brain

Ledmotivet for drets Avesta Artir Heart & Brain, Hjirta & hjirna. Det drmer
an ett tema, snarare en programforklaring, Heart & Brain genomsyrar hela
verksamheten i Verket och ringar in Avesta Arts grundtanke: Viljan att vara
ett unikum dar samtidskonst méter industrihistoria och naturvetenskap, i
harmoni eller kontrast.

Motet med konsten i Avesta Art ska beréra pa djupet. Besokaren ska
uppslukas och hanforas — och dartill intellektuellt utmanas och forundras
avkonstens innehall. Storskaliga verk och nyskapande tekniker samsas med
traditionella uttryck. I Verket upplever minniskan med hela kroppen. Flera

nen triggas pa en och samma ging. Avesta Art och hela Verket vill bjuda
upp levelser som ger JVtI’ka i saval kropp som sinne, hj;irta och hjirna.

Samtidskonsten och historien skapar en resa i tiden, dar datid, nutid
och framtid linkas samman. Konsten kan belysa essensen av vér tid, vara
framatblickande och ge en glimt av en potentiell framtid. Den kan &ven
anspela pa historien och referera till var kultur och identitet.

Konsten och historien kan til — och var f6r sig — vara underlag
till en oandlig uppsjo av berittelser och nya verk. Historia som gors levande
skapar en kinsla av det forflutnas nirvaro och blir en kraft som relaterar till
konsten i Avesta Art. I flera av verken kan vi uttyda spelet mellan nirvaro

ro, verklighet — illusion, fakta — fiktion, hjarta — hjirna och historia
— samtid — framtid.

Heart & Brain! Hir talar industriminnets arkitektur, material och

kvardrojande foremal liksom konsten med tilltal dven bortom orden. Med

Oppna sinnen kan vi ana bade fler fragor och svar — och bittre forsta oss




The guiding light of this year’s Avesta Art is Heart & Brain. It is more than just a theme,
more a programme declaration. Heart & Brain permeates all the operation of the Works
and defines Avesta Art’s basic idea — the will to be unique in bringing contemporary art
together with industrial history and science in harmony or contrast.

Meeting with the works at Avesta Art should touch visitors deeply. They should
be engrossed and fascinated — and then intellectually challenged and astonished at
the content of the art. Major s and innovative techniques coexist with traditional
forms of expression. At The Works people experience with their whole bodies. Several
senses are triggered at one and the same time. Avesta Art and the whole of The Works
want to offer experiences that impact on the body as well as the senses, the heart and
the brain.

Contemporary art and history create a journey in time where the past, the present
and the future are joined together. Art can illuminate the essence of our time, be forward
looking and give a glimpse of a possible future. It can also have hint at history and refer
to our culture and our identity.

Artand history can together — and individually — be the basis for an endless wealth

of stories and new works. History brought to life creates a feeling of the presence of the

pastand is a force that relates to the works in Avesta Art. In several of them we can make
out the interplay between presence — absence, reality — illusion, fact — fiction, heart —
brain and history — the present — the future.

Heart & Brain! Here historical industrial architecture, material and remaining
artefacts like art can speak with a voice beyond words. With open senses we can discern

both more questions and more answers — and better understand ourselves.




Avesta Art

Jarnet rann i vitglodande strommar, blev till plitar, tradar och framtidstro
i samhallsbygget som fornyade Sverige. Avesta var tidigt pa arenan nar
den storskaliga industrialismen tog fart. Den forsta masugnen i det da sa
moderna jarnverket blastes pa 1874. Arbetarna med yrkesskicklighet, flit
och virdighet var nyckelpersoner. Men utan visionirer och entreprenérer
hade Avesta — och virlden — aldrig vagat spranget till en ny tid. Initiativet i
Avesta ar starkt forknippat med Hampus August Cornelius som ocksa gick i
spetsen for jarnvigsutbyggnad, massaindustri, elkraft och telefoni.

120 ar senare var jirnverket sedan linge gammalt. Gloden hade falnat,
valsarna hade slutat att rulla. Industriminnet var i Avesta kommuns dgo —
riddat fran att bli en ruin. Kulturchef Lars Ake Everbrand sag sig nyfiket
omkring — sokte ny laddning for att skapa ny framtidstro. S& foddes Avesta
Art: Samtidskonst ger ny hetta nar jarnhyttan blir konsthall! En utstallning
av unik art! 1994 inleddes arbetet, 1995 holls premiarutstillningen.
Mottagandet frin bade konstnirer och besokare var omedelbart, stort och
positivt.

Avesta Art har placerat Avesta pa konstens Sverigekarta. Elva Avesta Art-
utstillningar harhittills visat verk av 172 konstnirer och samlat ndirmare 300
000 besokare. Gensvaret for samtidskonst har inspirerat Avesta kommun att
viljakonstnirliga uttryck ocksé for att tolka och tydliggora industrihistorien.
I martinverksopera och interaktiva gestaltningar av masugnarnas funktion
forenas teknik, skonhet och lekfullhet — en satsning som ér internationellt
prisbelont. Bergslagssatsningen uppmirksammar Avesta gamla jarnverk
som ett intressant exempel pa hur industrihistoriens hus kan leva vidare i

nya spinnande sammanhang.
yasp g

Med nya 6gon ser Avestaborna och Avesta kommun nu pa det anrika
industriomradet Koppardalen. De vackraste byggnaderna fran jarnverkets
epok lyfts fram och far ny betydelse som arbetsmiljé for design- och service-
kontor — enligt arkitekturridet finns hir Dalarnas vackraste arbetsplats.
Kontakten mellan det industriella kulturarvet och képstaden forstarks.
Under valvslagna tak i underjorden vintar kulturarvet fran den ildsta
industrihistorien, 1600-talets kopparbruk. Ar 2010 startade Avesta Art
Academy med egen konstskola och virdefulla seminarier for konstnirer,

curators och beslutsfattare.




The iron ran in white-hot streams and was turned into sheets, wire and optimism for

the future in the building of a society that regenerated Sweden. Avesta was among the
first when large-scale industrialism gathered speed. The first blast furnace in the ever so
modern ironworks first breathed life in 1874. The workers with craftsmanship, diligence
and dignity were the key to success. But without visionaries and entrepreneurs, Avesta —
and the world — would have never dared take the leap into a new age. The initiative in
Avesta is strongly bound to one man, Hampus August Cornelius, who was also at the
forefront in the expansion of the railways, the pulp industry, electric power and telephony.

120 years later the ironworks had for a long time been a thing of the past. The glow
had faded, the rolling mills had stopped rotating. The industrial memory was owned
by Avesta, saved from becoming a ruin. Cultural director Lars Ake Everbrand looked
around, searching for a source of energy to recreate that optimism for the future. And
Avesta Art was born — contemporary art would generate heat by turning the smelting
house into an art gallery! An exhibition of unique art! The work started in 1994 the
premier was held the following year. The reaction from both artists and visitors was

immediate and enthusiastic.

Avesta Art has firmly placed Avesta on the art map of Sweden. Eleven Avesta Art
exhibitions have so far shown the works of 172 artists and attracted nearly 300,000
visitors. The response to contemporary art has also inspired Avesta to choose artistic
expression to interpret and clarify industrial history. The Martin Hearth Opera and
the interactive display of the blast furnace’s function combine technology, beauty and
light-heartedness — works that have won prizes internationally. The investments in
the mining district highlight Avesta’s old ironworks as an interesting example of how
historical industrial buildings can live on in a new and exciting context.

The community of Avesta now looks at the historical Koppardalen industrial
site with new eyes. The most beautiful buildings from the age of the ironworks are
highlighted and take on new importance as design and service offices which, according
to the architectural council, are the most beautiful workplaces in Dalarna. The contact
between the industrial heritage and the modern commercial city are reinforced.
Underground under the arched roof awaits a cultural heritage from the origins of the
industrial age, the 17th century copper works. In 2010, Avesta Art Academy started

with its own art school and valuable seminars for artists, curators and decision makers.



Gunilla Bergstrom

- En dag ska jag rita sjilen!

Det ar Gunilla Bergstroms egen vision — formulerad i ren glidje nir hon
for Gver fyrtio ar sedan insag att det var hon, och ingen annan, som skulle
gora de konstnirliga tolkningarna till sina egna berittelser for barn.

Nir vi talar om manliga forebilder borde Alfons Aberg sjilvklart ndmnas.
Fa min — eller pojkar — har kommit miljontals barn och vuxna s& nira
som Alfons. Han ar 'mjukiskillen” som ar som en manniska bér vara — en i
grunden god person med bada fotterna stadigt pa jorden: "En diplomat som
hellre anvinder knoppen dn kroppen’, skriver journalisten Lotta Olsson i
boken 40 dr med Alfons Aberg och hans skapare Gunilla Bergstrom”.

Alfons Aberg foddes i Gunilla Bergstrdms id¢ att vardagliga hindelser
ar sa viktiga berittelser att de inte behover fa sagans forklidnad. Aret fore
hade hon givit ut sin forsta barnbok, Mias pappa flyttar (1971), om att vara
barn i en familj dar foraldrarna separerar. Gunilla Bergstrom arbetade som
journalist vid Aftonbladet, hade skrivit stora artiklar om skilsmassor och
plotsligt drabbats av insikten att varken hon sjilv eller nagon annan pa riktigt
allvar forsokte formedla barnets perspektiv. Forlaget tyckte om texten, och
nir Gunillainte kande sig tillfreds med bildférslagen antog hon utmaningen
att sjalvillustrera.

Gunilla  Bergstroms intresse for teckning och bildskapande ir
grundmurat sedan barnairen. Hon hade talang och hon fick uppmuntran

fran vuxna runt omkring, inte minst pappas nya fru som var konstnir och

som med stort allvar forde dialog med barnen om konst. Sjilv utbildade
Gunilla Bergstrom sig till journalist. Det bokstavliga bildskapandet kom
forsti och med barnbockerna — som ackompanjemang till egna ord.

"Jag vill beritta sanna historier om verkliga méanniskor, just som vi beter
oss till vardags. Minidramer pa det psykologiska planet. Det handlar om
bus, att sakna en kompis, om spokradsla, slagsmal, om att julen ar forbi ...
Sadant som varje barn kan kinna igen. Men dir ska helst ocksa rymmas
nagot overkligt, ovintat! For mitt i vardagen finns ju ocksa: hipnad, bavan,
ett plotsligt gapskratt och Eviga Fragor. ... livet ar en makal6s gita! Fullt av
mojligheter. ... Vad allt hittar vi inte pa! Si mycket vi orkar, som vi aldrig
trott! Och medan krigen krigas, datorer uppfinns och folk foder babysar ...
sd gar arstidernas vaxlingar sin eviga vinda, samma rytm sedan tusentals
ar... Barn som far laddas med verkligheten och verklighetens magi blir rikare
rustade. D4 kan andra beslut fattas, starkare kimpar kimpa och en varmare
anda skapas - nirungarna en dag blir makthavare. Eller "bara’blir forildrar..”
Orden dr Gunilla Bergstroms, fran www.alfons.se.

I dag ser Gunilla Bergstrom sig mer som tecknare dn forfattare. Hon
har skrivit och sjilv illustrerat ett 40-tal barnbocker, manga av dem ir
oversatta till andra sprak. Hon dr fodd 1942 i Géteborg, verksam och bosatt
i Stockholm.

Att Alfons Aberg finns i Avesta Art motsvarar bade kravet pa verklig-
hetsforankring och forvintan om det ovintade och overkliga...

“One day I'm going to draw the soul!”

That is Gunilla Bergstrom’s own vision expressed in
pure joy over forty years ago when she realised that it
was she, and she alone, who was going to do the artistic
interpretations of her own children’s stories.

When we talk about male role models it is obvious
that one subject should be brought up, Alfons Aberg
or, to give him his English name, Alfie Atkins. Few
men — or boys — have come so close to millions of
children worldwide as Alfie. He is the “soft guy” who
is as a person should be, basically a good person with

both feet firmly on the ground. ‘A diplomat who would

rather use brains than brawn” as the journalist Lotta
Olsson wrote in her book 40 dr med Alfons Aberg och
hans skapare Gunilla Bergstrom (40 years with Alfie
Atkins and his creator Gunilla Bergstrdm).

Alfie Atkins was born in Gunilla Bergstrom's
realisation that everyday events are so important that
they do not have to be dressed up as fairytales. The
year before, her first children’s book, Mia’s dad moves
(1971), had appeared about being a child in a family
where the parents separate. Gunilla Bergstrdm worked
as a journalist on a newspaper, had written a series of

major articles about divorce and was suddenly struck

by the idea that neither herself nor anyone else had
seriously tried to convey the subject from the child’s
perspective. The publishers liked the text and when
Gunilla did not feel totally satisfied with the drawings
she took on the challenge of doing them herself.
Gunilla Bergstrém’s interest in drawing and picture
writing had a solid foundation in her childhood. She
was obviously talented and was encouraged by the
adults around her, not least her father’s new wife who
was an artist and who talked seriously about art with
children. Gunilla Bergstrdm went on to train as a

journalist and the real picture writing first came with
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the children’s books as a complement to her own
words.

‘I wanted to tell true stories about real people,
just as we behave every day. Mini-dramas on the
psychological plane. It's about mischief, not having
a friend, a fear of bogeymen, fights, that Christmas
is over... Things that children can relate to. But at the
same time there should always be an element of the
unreal, unexpected! Because in the middle of everyday
life there is also astonishment, dread, sudden bursts of
laughter and Eternal Questions.... life is an incredible

mystery! Full of opportunities.. What don't we get up

to! So much we do, like we never believed! And while
wars are fought, computers invented and people give
birth to children ... the seasons go on changing in their
endless cycle, the same rhythm since the beginning of
time... Children who are charged up with reality and
the magic of reality become well prepared. Then other
decisions can be made, stronger for the fight and a
warmer spirit created when one day children are those
in power, Or just parents...” Gunilla Bergstrom’s own
words from wwwalfons.se.
Today Gunilla Bergstrom considers herself to be

more of a drawer than a writer. She has written and

herself illustrated over 40 children’s books, many of
them translated into other languages. She was born in
1942 and lives and works in Stockholm.

That Alfons, or Alfie, is part of Avesta Art is a
response to a great demand for a firm, connection with

reality as well as the expectation of the unexpected and

the unreal...



Mikael Ericsson

Universums magi drabbar besokaren i och vid Mikael Ericssons enorma
himlakropp som 6verraskande och utmanande har funnit sin plats i den
gamla valsverkshallens egen rymd. Universum ... En oindlighet av galaxer,
nebulosor, planeter, stjirnor och svarta hal — och s den eviga frigan om vad
som finns bortom oindligheten.

Pa hall ger Mikael Ericssons verk intryck av att vara kompakt materia,
samlad till ett klot i virldsalltet. En stjirna med bestamd position i relation
till annat — eller kanske en planet, en vandrare, pa himlaranden. Ljuset som
skir genom skalet lockar besokaren narmare, visar porten till ett hemligt
rum. Innanfér héljet Sppnar sig en ny egendomlig virld, ett annat kosmos,
dar ordningen i tillvaron dr oordning, tillfilligheter, mystik.

- Varje minniska maste forhalla sig till omvirlden. Fysiska uttryck som
rummets storlek berér. Fragment av minnen, beréttelser, foremél och bilder
griper tag. Alla intryck — inklusive andra manniskor och egna tidigare
erfarenheter — dr pusselbitar till var omvirldsspaning och sjalvbild. Mitt
verk i Avesta Art dr skapat i den andan.

Verket heter Myrnebulosan. Tanken svindlar mellan den nitiska
myrans mikrosamhille och varldsrymdens nebulosor — stoftmolnen dir
stjarnor bildas. T ilmiska verk som lekfullt rér sig 6ver viggar och golv
har myror framtridande roller. Flitigt arbetar de, skapar en maskin som
styr hindelseforlopp. Rummet som miter 200 kvadratmeter skymmer
industriarvet medan verket i sig synar teknikutvecklingen. Hur ofta tinker
ménniskan pd att hon éverlimnar sitt liv till robotar?

Mikael Ericssons verk ar ett samspel mellan olika uttryck. Det stora
skulpturala rummet, animationer, maleri, ljud, ultraviolett ljus och i
luftrummet en planet med symboler for skrip och skrot. Konstnirens
experimentlusta ar smittande, ppnar besékarens sinne for ovintade
iakttagelser och idéer. Till synes littsamma bilder rymmer stort allvar
och rummet inbjuder till reflektion. Myrnebulosan blir en konstens egen
partikelaccelerator.

Fragor om vir civilisation — om modernt liv, konsumtionstakt, natur-
héinsyn och mycket annat — aterkommer i Mikael Ericssons konst. I verket
Dark Honeymoon lit han skrimmande bilder av samhillets stress och
sammanbrott utmanas av en meditativ kinsla, som fick besokare att stanna
upp och bejaka langsamhetens vérde. Underground Operation i Varbergs
fastning skapade dramatiska méten mellan hagkomster fran medeltidens
tvister, var samtids krig och skyskrapor och naturens tappra vaxtlighet. I
Notes from the Twin Chamber gavs associationer inte minst till Twin Towers
och elfte september.

Mikael Ericsson arbetar dven med Harplinge Windmill — en autentisk
viderkvarn vid Hallands kust som omvandlas till en “kvarnofon’, en
sjalvspelande maskin dar vinden later en kvarnorgel ljuda.

Mikael Ericsson dr fodd 1939, utbildad vid Kungliga Konsthégskolan i
Danmark och bosatt och verksam i Halmstad. Sedan 1994 organiserar han
sittkonstnirliga arbeteidet egna foretaget TRUMTRUM. Mikael Ericsson
har stillt ut pa minga hall, bland annat i Moderna Museet i Stockholm.

The visitor is struck by the magic of the universe in Mikael
Ericssons gigantic celestial body that surprisingly and
challengingly has found its place in the expanse of the old
rolling mill hall. The universe ... An infinity of galaxies,
nebulae, planets, stars and black holes — and then the eternal
question of what exists beyond infinity:

Atadistance Mikael Ericssons work gives the impression of
being compact matter, formed into a globe in the cosmos. A star
with a fixed position in relation to others — or maybe a planet,a
wandererin the firmament. The light that cuts through the shell

draws the visitor closer revealing the gateway to a secret room.

Inside the covering a curious new world opens up, another
cosmos where order in the surroundings is disorder, transient,
mystical.

“Everybody has to have an opinion of the world around
us. Physical expressions like the roomss size aftect us. Fragments
of memories, stories, objects and pictures take hold. All
impressions — including other people and your own past
experiences — are pieces in the jigsaw of our investigation of
the world around us and our picture of ourselves. My work at
Avesta Artis created in that spirit”

The work i called Myrnebulosan, The Ant Nebula. The

mind boggles at the fervent ants micro-colony and the
nebulae in the cosmos — clouds of dust where stars are born.
In the film that playfully moves over the walls and floor,
ants play leading roles. Industriously they work, creating
a machine that controls the course of events. The room,
which measures 200 square metres, obscures the industrial
heritage while the mechanism in it examines technological
developments. How often do people think that they
surrender their lives to robots?

Mikael Ericsson’s work is an interplay between different
media. The large sculptured room, animations, painting,
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sound effects, ultraviolet light and in the air a planet with

sy for rubbish and junk. The work is well thought out

—and finallyimprovised on the spot. The artist's enthusiasm

for experiment is contagious, opening the visitor’s sen
s s

for unexpected observations and ideas. Apparently trivial
pictures are full of seriousness and the room makes people
th Tyrnebulosan is arts own particle accelerator.

Questions

the rate of ¢

about our civilisation — about modern life,
umption, our attitude to nature and much
more — are themes that occur often in Mikael Eric
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nd collapse with a meditative feeling that

made visitors stop in their tracks and recognise the value

of slowing down. Underground Operation in Varberg’s Fort
created a dramatic meeting between memories of medieval
disputes, contemporary wars and skyscrapers, and nature’s
valiant vegetation. In Nofes from the Twin Chamber there are
associations not least with the Twin Towers and 9/11.
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Mikael Ericsson’s work has been exhibited widely including
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Carolina Falkholt

Fjall vid fjdll blommar miktiga ménster fram i Carolina Falkholts
installation i dunkel hall dar martinugnar och valsverk en ging danade.
Som tunna skivor av horn, flikar pa barrtradets kotte eller flagor av hud har
konstniren format stycken som adderas till varandra i kraftfull kontrast
till den vilande industrin. Verket tycks vixa organiskt i ett motiv som leder
tankarna till bade virldskultur och dalmaleriets kurbitsar.

- Fjall hor naturen till. Formen ar naturens egen. Det som naturen har
skapat borde aldrig kunna bli olagligt, siger Carolina Falkholt skalmskt och
anspelar p;i att hennes konstform ute i stadsrummet innu ir omstridd.

For henne dr graffitin en vegetation — en naturlig kraft som vixer
underifran och inte later sig helt och fullt kontrolleras. Former lanas ofta
fran naturen — fjill, fjidrar, blad, ringar pa vattnet — och upprepas rytmiskt.
"Det arsom ett odndligt eko, det r ekologi”, siger konstniren som garna ser
ordens manga bottnar.

I Avesta Arts salar, skrymslen och vrér far Carolina Falkholts konst helt
naturligt ocksa en klangavjarn. Pusselbitarna i hennes verk blir som skallor
avjarn i urgamla konstruktioner. Sjilv dversitter hon snabbt ordet jarn till
engelskans "iron”, anknyter till ironi och siger att utover jarnets formaga till
omvandling och hirdning, kan vi se det som en ursprunglig symbol for ...
humor. Jarnet ar som manniskans sjil — bada kan ta sig olika uttryck och
inda ha kvar sin innersta innebord.

- Konsten maste fa ta plats i de offentliga rummen, menar Carolina
Falkholt. Konsten driver dialogen och samhillet framat. Graffitin dr ett
arligt maleri och en muralmalning bidrar tillatt friska upp miljon. I grunden
handlar det om formerna for yttrandefriheten.

Carolina Falkholt dr en av graffitins forgrundsgestalter. Som ung vuxen
var hon under fyra ar bosatt i New York och engagerad i nagra av stadens
mest uppmarksammade graffitigrupper. I Sverige har hon i mer an tio ar
arbetat med att utveckla graffitin i riktning mot musikalitet, performance
ochsocial delaktighet. I sitt eget skapande bjuder hon ofta in till samarbeten
med andra konstnirer, musiker, organisationer och en bred allminhet.
Hon har fitt vara med om att konstformen forindras i anseende — frin
undergroundrorelse till att visas i etablerade konsthallar — och hon deltar
girna i samtal om hur det kan pﬁverka graﬂitin. Hon var curator for
utstillningen Mynningsladdare, som under varen 2013 i konsthallen Roda
Sten i Goteborg tog sig an den inneboende motsittningen mellan streetart
och etablerade konstinstitutioner, utmaningen att verka i spinningsfiltet
mellan gatans oskrivna regler och institutionens normer.

Carolina Falkholt har gjort offentliga arbeten, bland annat i Mariestad,
dir hon tillsammans med andra konstnirer, musiker, dansare och
hundratals ungdomar malade en silo, som sedan — nr silon revs — blev
byggmaterial till en tolv meter hog skulptur. T Sverige och internationellt,
senast i Albanien, har hon genomfért stora projekt dir barn har varit med
och bade formgivit och utfort gigantiska malningar pa byggnader som ar
visentliga i deras tillvaro — till exempel sporthall och daghem.

Carolina Falkholt ar f6dd 1977 i Bengtsfors i Dalsland och nu bosatt i
Goteborg. Hennes arbete presenteras i bockerna Gmﬁti Woman, Broken
Windows: Graffiti NYC, Playground Sweden och Sitta Fiirg P Staden och verk
ar inképta av museer.

Scale after scale the mighty pattern emerges in
Carolina Falkholts installation in the murky hall
where the Martin open-hearth furnaces and the
rolling mill once boomed. Like thin slices of horn,
shreds of the conifer’s cone or flakes of skin, the
artist has created fragments that add together in stark
contrast to the dormant industry. The Works appears
to grow organically in a motif that takes your thoughts
to both global culture and the richly floral painting of
Dalecarlia.

“Scales are part of nature. They are nature’s own

form. That which nature has created should never be

illegal,” says Carolina Falkholt mischievously referring
to the fact that her type of art is still considered
controversial.

For her graffiti is vegetation, a natural force that
grows up from below and does not allow itself to be
totally controlled. The forms are often borrowed from
nature — scales, feathers, leaves, rings on the water —
and are repeated rhythmically. “It is an unending echo,
it's ecology,” she says revelling in the pun.

In the halls, murkiness and recesses of Avesta Art,
Carolina Falkholt’s art quite naturally also has a ring of

iron. The puzzle pieces in her works are like the lamina

on old iron constructions. She quickly uses the English
word iron making the connection to irony adding that
apart from iron’ ability to change and harden, we can
see it as an original symbol for ... humour. Iron is like
man's soul — both can appear in different forms while
still retaining their innermost meaning.

“Art must have a place in public places,” emphasises
Carolina Falkholt. “Art promotes dialogues and the
development of society. Graffiti is honest painting and
a mural helps freshen up the environment. Basically
it's about forms of freedom of expression.”

Carolina Falkholt is a leading figure in the world



of graffiti. When young she lived in New York for four

years and was involved with the city’s most notable
graffiti groups. For more than ten years she has worked
in Sweden to introduce music, performance and social
participation into graffiti. She often invites other artists,
musicians, organisations and a wide public to join her
in her creativity. She has seen the standing of this art

form change from underground movement to being

exhibited in art galleries and she is only too glad to

participate in discussions about how this can affect

graffiti. During the spring this year in the Réda Sten
& g g )

art gallery in Gothenburg she was the curator for the

Mynningsladdare (Muzzle Loader) exl

< on the challenge of the inherent antagor
between street art and established institutions, to work
in the electrified field between the unwritten rules of
the streets and the norms of the institutions.

Carolina Falkholt public works include a silo
in Mariestad where she together with other artists,
musicians, dancers and hundreds of young people
painted a silo which when it was demolished formed
the building material for a twelve-metre high sculpture.
In Sweden and abroad, most recently in Albania, she

has carried out major projects involving children who

have both designed and painted enormous murals on
buildings that are central to their lives such as sports

halls an

Carolina Falkholt was b

day-care centres.

n in 1977 in Bengtsfors,
Dalsland and now lives in Gothenburg. Her works
can be found in such books as Graffiti Woman, Broken
Windows: Graffiti NYC, Playground Sweden and Sitta
Firg Pa Staden (Paint Up The Town) as well as those

purchased by museums.




Lucy Glendinning

- Vilka forfogar éver kunskapen? Vilka virderar nya forskningsron, ny
teknik och andra nya landvinningar, som for alltid kan komma att andra
forutsittningarna for livet pa jorden? Finns det ett raidrum mellan sjilva
kunskapen och beslutet om den ska tasibruk eller ej?

Lucy Glendinning ér starkt berord av frigor som ror livet sjilvt:
Genmanipulationer som kan ge hirdighet och undanroja sjukdomar och
som samtidigt riskerar att forgora andra av livets mekanismer och rubba
den ekologiska balansen. Ny teknologi som i ett sammanhang éppnar
hisnande goda majligheter och som i nésta stund kan anvindas for att doda.

-Viharalla deliansvaret for utvecklingen. Det finns flera framtider som
armojliga. Sjalv har jag fler fragor dn svar, siger Lucy Glendinning.

- Det ér viktigt att tinka efter fore, att forsoka se konsekvenserna avom
ny kunskap tillimpas — och att aktivt ta stillning till om rénen ska anvindas
eller ¢j. Jag vill att alla manniskor ska vara delaktiga i den dialogen. Vi kan
inte 6verlimna det ansvaret till beslutsfattare i politik eller naringsliv.

- Utvecklingen dr inte en ging given. Minga av dess steg kan vi vilja att
aktivt starta — eller stoppa. Det giller att tinka langsiktigt.

I Avesta Art for Lucy Glendinning in en helt ny skulptur, en svart pojke.
Hans robusta gestalt leder tanken till pojkarna som var omistliga resurser
i det smutsiga och farliga arbetet nir jarnverket var nytt. Som en blixt frin
klar himmel drabbar ocksa konstnirens frégor om framtiden. Hur kommer
tillvaron att arta sig for Avestas — Somersets och virldens — pojkar ar 21522

Tre andra verk visar vilande varelser, inneslutna i sin sémn. De ir
trygga i sina egna varldar och samtidigt skyddslosa infor den oberikneliga
omvirlden. Vilka kinslor vicks hos oss, som betraktar dem? Ser vi det skora
och dras till dem foratt virna, varda och visa omsorg? Skrims viav deras yta
— den fjiderklidda huden som forflyttar dem till en fjarran science fiction-
virld — och limnar dem at sitt 6de?

Lucy Glendinnings konstverk ger ledtradar till olika framtidsbilder.
De tydliggor vigval. Starkt i fokus star fragorna om genmanipulation. Nér
kunskapen val ar erovrad, kommer vi da att vaga — och orka — avsta fran
det som rymmer oférutsigbara risker? Vilka ideal kommer att vigleda
forskningen — och besluten? Och nir tekniken tillimpas — kommer vi da att
tolerera till exempel att nagra anda liter barn med funktionsnedsittningar
att fodas?

Fjadrarna paminner ocksa om oévermodet hos Ikaros i den grekiska
mytologin. Vingar av vax gav honom friheten ater. Han lyssnade inte
pa nagra varningar, utan flog sa nira solen att vingarna smilte. Goda
forutsittningar till trots, dodsstortade Tkaros.

Lucy Glendinning ar fodd 1964, bosatt i Somerset i England, utbildad
vid University of the West of England och har medverkat i utstillningar
virlden over.

"Who owns knowledge? Who evaluates new research
findings, new technology and other advances that can
forever change the conditions for life on earth? Is there
any time for consideration between the discovery and the
decision to apply it or not?”

Lucy Glendinning is very concerned about questions
that touch our very existence. Gene manipulation for
example that can improve toughness and eliminate
diseases at the same time as seriously affecting other
mechanisms of life and upsetting the ecological balance.

New technology which in one context opens up untold

opportunities and can at the next moment be used for
killing,

“WeTe all to some part responsible for developments.
Several futures are possible. I've more questions than
answers,” Lucy Glendinning admits.

“It’s important to look before we leap, to try and see
what the consequences of applying new knowledge are
and actively decide if discoveries are going to be used
or not. I want everybody to be involved in the dialogue.
We can't just leave responsibility to political or industrial

decision makers.”

“Developments are not predetermined. We can
actively decide to start, or stop, any of the stages. It's about
thinking long term”

At Avesta Art, Lucy Glendinning introduces a
completely new sculpture, a black boy. His robust figure
makes you think of the boys who were indispensible
resources in the dirty and dangerous work when the
ironworks was new. Like a flash out of the blue come the
artist’s questions about the future. What will life be like for
Avestas, Somerset’s and the world's boys in 21522

Three other works portray resting creatures, wrapped



in sleep. They look secure in their own worlds at the same
time as being defenceless against their unpredictable
surroundings. What feelings do they arouse in us who
are looking at them? Do we see their frailty and are
drawn to them to protect, nurse and show our concern?
Are we scared by their exterior — their feathered skin that
transports them to some remote science fiction world —
and leaves them to their fate?

Lucy Glendinning’s works supply clues to various
futures. They clarify our choices. There is a strong focus

on the questions surrounding gene manipulation. When

information has been uncovered will we dare — and have

the will - to resist what is involved in the unforeseeable
risks? What ideals will guide the research — and the
decisions? And when the technology is applied will we be
able to tolerate for example that some people will even so
allow children with disabilities to be born?
Thefeathersare also reminiscent of the overconfidence
of Icarus in Greek mythology. The wings of wax gave him
freedom. He did not however heed his father’s warnings
and flew so close to the sun that they melted. Despite

showing promise, he fell to his death.

—
W

Lucy Glendinningwas born in 1964, lives in Somerset,
England, studied at the University of the West of England

and has had exhibitions around the world.



Lina Jaros

Vyer med vackra, vidstrickta landskap och solbelysta berg och en
skogsglanta med silande solljus for naturen in i det gamla jarnverkets
rosthus. I skiraste bla nyanser lyser ett motiv som vore det ett modernt
ackompanjemang till Gustaf Frodings dikt "Det dr skimmer i molnen
och glitter i sjon...”. T Lina Jaros fotografiska verk kommer naturen sjilv
till tals. Anda hejdar sig blicken. De storslagna naturscenerierna moter
det manskligt vardagliga — en lisfatolj, en rockhingare, bord och stolar.
Landskapen ar relaterade till rum, didr minniskor kan leva och bo.

Motet mellan den vilda naturen och miljoer som skapas och kontrolleras
avoss méanniskor stari fokus i Lina Jaros konst. Hur definieras ett landskap?
Vad hinder nir vyerna moter ett rum?

- Vad viljer vi att se, undrar konstnaren. Blir rummet en mojlighet eller
en begransning for landskapet? Hur viktig dr narvaron pa en plats for var
uppfattning av verkligheten? Kan en gestaltad miljo formedla natur-
upplevelsen?

I Avesta Art 2013 visar Lina Jaros for forsta gangen bildsviten Room
with a view med sex verk som alla undersoker gransland — mellan landskap
och rum, mellan verklig och skenbar natur. Med scenografisk kinsla och
noggrannhet har konstniren i full skala byggt upp miljoerna i sin ateljé.
Mabler, lampor, fototapeter och naturens vixter ar fogade samman till egna
virldar — belysta, fotograferade och presenterade i stort format. Bilderna
blir som fonster, dir betraktaren far fornimmelsen av att pa en och samma

ging blicka ut och blicka in. Hir finns lockelsen att stiga ut i naturen och

vandra i storslagna landskap. Hir finns kinslan av det otillatna — att kika
in i en okind manniskas personliga rum. Skeva perspektiv for vidare till
fantasifullhet — eller absurditet. Fragor om var verklighetsuppfattning stills
pa sin spets.

Sjalvvill Lina Jaros bidra med fler fragor an svar.

- Det finns olika sitt att betrakta verkligheten. Jag bjuder in till tankar
om vad vi uppfattar vara normalt, naturligt och dkta — och inte. Genom
scenografier pa grinsen mellan det realistiska och det forvringda vill jag
utmana vira invanda forestillningar och vir logik. Jag vill skapa kollisioner
mellan den fysiska sanningen och den psykologiska upplevelsen — ett
visuellt spel ddr naturens grianslsa rymd stills mot rummets fyra viggar.
Ett spel mellan det 6ppna och det slutna, mellan fantasi och verklighet.

Konstverken Oppnar dven for méinniskans egen inre brottning —
mellan var yttre och inre virld, mellan det ytligt iakttagbara och var djupt
personliga sjilvbild.

Ur Lina Jaros verk vixer ocksa fragorna om manniskans — och mansk-
lighetens — relation till naturen och sin enda planet. Livsavgorande miljo-
fragor gor sig paminda. De giller klimat och naturforstorelse, konsten att
bruka utan att forbruka naturens resurser och visionen om en framtid med
balans mellan minniska och natur.

Lina Jaros dr fodd 1981, utbildad vid Konsthdgskolan i Stockholm och
Central Saint Martins School of Art & Design i London och bosatt och
verksam i Stockholm.

Views of beautiful countryside and sunlit mountains
stretching into the distance and a woodland glade with
shafts of sunlight in the old ironwork’s roasting house. In
gossamer shades of blue a motif gleaming in the clouds,
glittering on a lake. In Lina Jaros photographic works
nature is allowed to speak. Even so your gaze is broken.
The magnificent natural scenes meet the mundane — a
reading chair, a coat hanger, a table and chairs. The
landscapes are related to rooms where people can live.
The meeting between wild nature and environments

that are created and controlled by us humans are the

focus of Lina Jaros’ art. How do you define a landscape?
What happens when views meet a room?

“What do we choose to see?” the artist wonders.
“Is the room an opportunity or a constraint on the
landscape? How important is being at a place for our
conception of reality? Can a representation of a place
convey a natural experience?”

At Avesta Art 2013 Lina Jaros exhibits for the
first time her picture suite Room with a view with six
works all of which examine the borderland between

the landscape and the room, between real and illusory

nature. With a sense of design and precision the artist has
built up full-scale environments in her studio. Furniture,
lamps, photographic wallpaper and natures plants are
joined together to their own worlds — illuminated,
photographed and presented in large format. Pictures
are like windows where the onlooker gets the sense of
looking out and looking in at the same time. Here is
the desire to step out into nature and wander through
the magnificent landscape. Here there is a feeling of
the forbidden — of pecking into an unknown person'’s

personal space. Skewed perspectives convey you to



fantasy —or absurdity. The question of our appreciation
of reality is brought to a head.

Lina Jaros herself comes with more questions th.
answers.

“There are many ways of viewingreality. L offer thoughts

of what we think of as normal, natural and real — and not.

Through scenes on the border between the realistic and

the distorted I want to challenge our preconceptions and

our logic. I want to create a collision between the physical
truth and the psychological experience — a visual play

where natures limitless space is contrasted with the four

walls of the room. A play between the open and the closed,
between fanstasy and reality”

These works of art also open the way for the internal

— between our external and internal
worlds, between the superficially observable a
innermost personal view of ourselves.

Lina Jaros” work also raises questions about a
person’s — and mankinds — relationship with nature
and their only planet. Decisive environmental questions
come to mind. Itis about the climate and the destruction

of nature, the art of using without using up nature’s

resources and the vision of a future where man and
nature are in balance.

Lina Jaros was born in 1981, studied at the Royal
University College of Fine Arts in Stockholm and the
Central Saint Martins School of Art & Design in London,

and lives and works in Stockholm.




Joakim Johansson

Stark och tveklds dr nirvaron av min i den svarta salen, dar upp-
sittningsmalet en gang laddades med malm, trikol och kalk som skulle
storta ned i masugnens outsdgliga hetta. Mannen som med stolthet
arbetade hir ar eftertridda av andra min — man med magi, man med
makt, min med formaga att manipulera. Det omajliga tycks bli mojligt
och tidsgrinser suddas ut i Joakim Johanssons stora malningar, dar allt
ovidkommande ir bortskalat. Kvar ir — som betraktaren kan se det — den
okuvliga viljan.

-Jag vill att mina mélningar ska paverka ménniskor, sager konstniren
sjalv. Motivet ar egentligen inte det som du ser, utan det som du inte ser — det
som ska hidnda eller nyss har hant.

Ansiktena uttrycker koncentration och kroppsspraket berattar om ett
agerande i detta nu. En pojke star infér den mogne mannens trolleritrick.
En man svivar i luften, lyft av en annan mans magiska kraft. En man
gestikulerar dramatiskt och hans rynkade panna talar sitt eget sprak — ar
det med betraktaren han bryter argument?

Joakim Johansson levererar 6gonblick, dir betraktaren far fylla i med
sin tolkning av situationen och skeendet. Nir berittelserna gar isir, drar at
olika hall, ar konstnaren beliten. Mangbottnade bilder far beréra pa olika
plan. Sjilvvill han inte ge nagra svar.

I en stor malning tycks tiden [3sas upp — epoker méts, perspektiv skevar.

En pojke med gasmask och soldathjilm ser med stora, sorgsna 6gon pa
betraktaren. Blicken ar nistan tom. Ett spitfire-plan lyfter, och det rutade
markomradet blir mer ett militdrfalt dn en spelplan. Tva katter haller vakt.
Enman i marginalen ser utatt ha en central roll... Malningen ger ledtradar
till Andra vérldskriget. Kinslan kommer krypande att méjligen ar pojken
och mannen samma person.

Mannen i Joakim Johanssons malningar ar ofta som en avbild av
konstnaren. Det kan forstas finnas drag av sjalvportritt ocksa i handlingen
som nog ofta utspelar sig i manniskans inre landskap — i en inre brottning
eller i det undermedvetna. Huvudrollsinnehavaren kan lika vil vara nagon
annan — varfor inte betraktaren?

Joakim Johansson har malat i tjugofyra ar. Tre firger ar nistan alltid
tillrackligt pa hans palett — vitt, svart och gulbrun sienna — och han litar till
sitt gehor ndr nyanserna skapas.

Joakim Johanssons maleri dr pa manga sitt fotorealistiskt. Hans gat-
fulla motiv formedlar samtidigt dromska staimningar, ibland med drag av
surrealism. De stora svarta sfirerna skapar forvintan — och oro. Nya ut-
maningar flammar upp vid den gamla masugnskransen.

Joakim Johansson dr fodd 1965 i Karlstad, verksam och bosatt dir.
Han ar representerad i offentliga miljéer och har haft en rad utstillningar
i Stockholm.

Strong and resolute is the presence of men in the black
hall where the furnace throat was loaded with ore,
charcoal and chalk that would crash down into the
hellish heat of the blast furnace. The men who proudly
worked here have been succeeded by other men — men
with magic, men with power, men with the ability to
manipulate. The impossible now seems to be possible
and time limitations are erased in Joakim Johansson’s
major paintings where everything irrelevant is peeled off
Leftis — as the onlooker can see — the irrepressible will.
‘I want my paintings to affect people,” the artist

says. “The subject is not actually what you see but what

you don't see, that which is about to happen or has just
happened”

The faces are filled with concentration and the body
language shows action of this now: A boy watches the
mature mans conjuring trick. A man floats in the air,
placed there by another man’s magical powers. A man
gesticulates dramatically and his furrowed brow tells it
all - is it with the onlooker he is arguing?

Joakim Johansson lives for the moment where the
onlooker can fill in with his interpretation of the situation
and the course of events. When the stories part, pull in
different directions, the artist is satisfied. Multifaceted

pictures can have an effect at different levels. He himself
does not want to give any answers.

In one large picture time dissolves, epochs meet,
perspectives warp. A boy with a gas mask and soldier’s
helmetlooks with large, sad eyes at the onlooker. His gaze
is almost empty. A Spitfire takes off and the chequered
marking seems more like a military field than a game
board. Two cats keep guard. A man in the margin appears
to play a central role. The painting provides many clues
to the Second World War. A creeping feeling is the
possibility that the man and the boy are the same person.

The man in Joakim Johansson’ paintings is often like



a reproduction of the artist. There can also of course be
a touch of self portrait in the event that is often played
out in man’s inner lan cape, in an internal struggle orin

the subc ous. The main character

uld equally be
someone else — why not the onlooke

Joakim Johansson has painted for 24 years. For
the most part three colours are all that he needs on his
palette — black, white and sienna — and he relies on his
sense of colour when other shades are created.

In many ways Joakim Johanssons paintings are

photorealistic. His mysterious themes simultaneously

communicate dreamlike feelings, sometimes with a

touch
expectati uneasiness.

from the old blast furnace charging platform.

in Karlstad

Joakim Johansson was born in 196

where he lives and works. His works can be seen in

public places and he has had a number of exhibitions in




Matti Kalkamo

Forsjunkna i sig sjilva — och samtidigt frenade i gemenskap — & méanniskor
andaktigt samlade pa enkla kyrkbankar i jarnets maktiga katedral. Dunklet
i domen ger en skyddande inramning. Deras ansikten ar blanka, snarare av
kallsvett dn av hyttans sedan linge svalnade hetta. Deras alder &r hog och
blickarna stingda, ofta bakom slutna 6gonlock. Anda finns det nigot sokande
i deras uttryck — en avvaktande, aterhallsam lingtan.

Destination Salvation (Destination Frilsning ) kallar Matti Kalkamo sitt verk.
- Vad liser du i ansiktena hos dessa gamla ménniskor, undrar konstnéren.
Skuld? Radsla? Glidje? Finns hir drag av osikerhet och skepticism? Tvivlar
de pa sin gud?

Nista fraga stiller Matti Kalkamo till besokaren: Ar du sjilv trygg i din tro
— eller har du forlorat den? Vilka virden skapar mening i ditt liv?

Matti Kalkamos tysta forsamling viinder sig mot besokaren, som utmanas
att stiga fram med sin predikan:
- Vilka ar dina magiska, frilsande ord? Hur ska manskligheten ridda sig fran
underging, fa ny framtidstro och finna en vig som haller i lingden? Vilka ar dina
tankar om meningen med — och forutsittningarna for — ménniskans liv pa jorden?

Samma grundfragor andas i Matti Kalkamos betydligt sprodare skulptur
Armful of Preparation (Famnen full av forberedelser), dir varsamma hinder
bir ett fang grenar. Samlar de ved for att halla virmen? Ska de bygga en hydda

for att skydda sig? Kanske har de blivit politiskt medvetna och vet vilken
samhillsomstillning de vill medverka till.

Matti Kalkamo sager att hans skulpturer ar som tredimensionella tankar. Hans
konstnirliga arbete utgar inte fran nagon etablerad doktrin. Han vill 6ppna
sinnen, vidga vyer, roa och oroa, ge méinniskor stimulans att tinka vidare och
ta egen stillning. Som konstnar vill han bidra med bade skeptiska och positiva
forhallningssatt till livet och dess mening. I manga av hans verk finns bade
svart humor och djupt existentiella fragor.

Brons och aluminium ir Matti Kalkamos frimsta material. I Avesta Art
kompletteras aluminium av bla. tyger och naturliga tridgrenar. Ofta skapar
han férvinande moten mellan groteska och sproda uttryck. Han har dven gjort
verk dir autentiska foremal fogas samman med hans egenformade skulpturer
som i det mingbottnade Les Misérables dar flaskor med spritkokssprit ar
forslutna med byster av forfattaren Victor Hugo — i en nastan andlés repetition
som vacker fragor om kultur, dekadens och misirens olika ansikten.

Matti Kalkamo ar fodd i Tammerfors i Finland 1968 och utbildad vid
Art School of Kankaanpai och Liminka Art School. Han har stallt ut i bla.
Cypern, Danmark, Kina och Turkiet. Han har ett verk permanent placerat i
Finlands frimsta moderna museum Kiasma i Helsingfors, och inte minst i sin
hemstad Tammerfors har han gjort en rad offentliga skulpturer.

Absorbed in themselves — at the same time part of
the congregation — the people are devoutly gathered
together on the simple pews in iron’s mighty cathedral.
The gloom in the dome provides a protective setting.
Their faces are blank, more of cold sweat than the heat
from the smelting house which has long since cooled
down. They are of great age and their gazes empty, often
behind closed lids. Even so there is some sort of searching
in their expressions — an expectant, restrained yearning.
Matti Kalkamo calls his work Destination Salvation.

“What can you read in the faces of these old people?”
the artist wonders. ‘Guilt? Fear? Happiness? Are there

touches of uncertainty and scepticism? Do they doubt
their god?”

Matti Kalkamo poses the next question to the visitor.
“Are you secure in your faith — or have you lost it? What
values give your life meaning?”

Matti Kalkamo’s mute congregation turns to the
visitor who is challenged to step forward with his sermon:

“What is your magic, redeeming message? How can
mankind save itself from extinction, regain faith in the
future and discover a new path that will survive the test
of time? What thoughts do you have about the meaning

of — and the conditions for — human life on earth?”
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The same basic question exudes from Matti
Kalkamo’s significantly more fragile sculpture Armful
of Preparation where careful hands carry an armful of
branches. Are they collecting firewood to keep warm?
Are they going to build a hut for protection? Maybe
they are politically aware and know the reorganisation of
society to which they want to contribute.

Matti Kalkamo says that his sculptures are three
dimensional thoughts. His artistic work is not based
on any established doctrine. He wants to open minds,
expand horizons, amuse and alarm, stimulate people to

think one step ahead and make up their minds. As an



artist he wants to contribute with both scepticism and
a positive attitude to life and its meaning, Many of his
work contain both black humour and deep existential
questions.

Matti Kalkamo works mainly in bronze and
aluminium. At Avesta Art they are complemented
by things like cloth and natural branches from trees.
He often creates surprising meetings between fragile
expressions and the grotesque. He has even created
works where authentic objects are joined with his own
sculptures as in the multifaceted Les Misérables where

bottles containing methylated spirits are sealed with

busts of the author Victor Hugo — in almost endless

repetition that poses questions about culture, decadence
and the various faces of misery.

Matti Kalkamo was born in Tampere, Finland in
1968 and studied at the Art School of Kankaanpai and
Liminka Art School. His works have been exhibited
in Cyprus, Denmark, China and Turkey. One of his
creations is on permanent display in Kiasma, Finland’s
leading modern museum in Helsinki, and not least in
his home town of Tampere where there are a number of

sculptures in public places.



[ngalena Klenell

- Glas dr mitt konstnérliga uttryckssitt. Materialet i sig gestaltar existentiella
forutsittningar — forhallandet till ljus och mérker, skorheten i livet sjilvt. Jag
inspireras i mitt sokande efter det centralaiatt vara manniska.

I trettio ar har Ingalena Klenell utforskat glasets grinser och méjligheter
iskira, sproda, ofta storskaliga konstverk.

-Tglaskonstverkistort format stalls frigorna pa sin spets. Var gar grinsen
for det hallbara? Nar far l[jus utrymme att vinna éver mérker? Hur kan glaset
uttrycka mina egna fragor och visioner? Konsten dr bade mitt sitt att tanka
och en kommunikation med mig sjélv och med andra minniskor. Hela
livet dr som ett stort bygge dir stabilitet och skonhet far samexistera med
sarbara, brickliga konstruktioner. Det giller lika for jordens ekosystem som
for den enskilda manniskan.

Ingalena Klenells verk inbjuder oss dskddare att vara delaktiga. Hon vill
lyfta varatankar pa fard — fa oss att forhalla oss till konsten, till oss sjilva och
till omvérlden. Nagra av de storsta verken ar mojliga att stiga in i, till exempel
den stora glaskatedralen som hon gjorde i anslutning till jubileet for Heliga
Birgitta och som ar permanent placerad i Glasmuseet i Vixjo.

I ett svart skepp, mellan det gamla jirnverkets markligt intakta
martinugnar och den brusande Dalilven, har Ingalena Klenell nu fort in
ett skimrande landskap av glas — ett grinsland, Borderland. Granslandet
berdr skiftet mellan historiska epoker — som hir i Bergslagen dar berget,
skogen och vattnet i tusen ar bar utvecklingen och dir inte heller dagens
modernaste teknik kan lossa band som &r bundna i geografin, bide malm
och skog dnnu avgorande for arbete, liv och framtidstro. Grinsland finns

ocksa inom varje méanniska — mellan allvar och lek, mellan det medvetna
och det omedvetna, mellan hilsa och ohilsa — och dir finns ocksa en
spelplan for lek, fantasifullhet och konstnarlighet.

Aven det grinsland som flyttades fram nér européer tog indianers land
i besittning i Nordamerika har paverkat Ingalena Klenells skapande. Infor
en stor utstillning i hjartat av USAs glasdistrikt, Centrum for konstglas, i
Tacoma i nirheten av Seattle foljde hon spiren efter den forste vite bo-
sittaren dir. Han visade sig vara en svensk man, Nicholas Delin, f5dd 1817,
som pd sin vig till guldfalten i norr stannade i Tacomas storslagna landskap
och tog initiativ till det forsta industriella sagverket. Hans guld blev
foridlingen av skog — och njutningen att se bygdens berg rodglinsande av
solstrilar. Nicholas levde i harmoni med ursprungsbefolkningen — till dess
denvitaarmén gjorde sitt intag och drommen om allas lika varde gick i kras.
Nicholas vig till Tacoma gick fran Skane via Aland och Ryssland. Genom
Borderland ir hans initiativkraft och tankar nu nirvarande i Avesta.

- Mina arbeten kan ndrmast klassificeras som skulptur. Anda viljer
jag ofta att kalla mig sléjdare med glas som material. Jag bars av den stora
skaparlust och gladje som jag bara har mott inom folkkonsten.

Ingalena Klenell r fodd 1949 i Kristinehamn. Hon har studerat vid
Orrefors glasskola, Konstfack och under alla vuxna ar standigt fordjupat
sig genom studier i bland annat ekosofi och arkitektonisk ljussittning vid
olika universitet. Glasarbetet utfors i egen studio i byn Edsbjorke vid Sunne
i Virmland.

"I express my art through glass. As a material it creates
existential principles — the relationship to light and dark,
the frailty of life itself. I'm inspired by my search after the
core of what it is to be a human.”

For thirty years Ingalena Klenell has explored glass’s
limitations and opportunities in ethereal, fragile, often
large-scale works of art.

“Large format works of art in glass bring many
questions to a head. What are the limits for what won't
break? When will light be able to win over darkness?
How can glass express my own questions and visions?

Art is both my way of thinking and communication

with myself and other people. All of life is a major
construction where stability and beauty have to coexist
with vulnerable, brittle designs. This applies to both the
world’s ecosystem and the individual human being”
Ingalena Klenells works invite us observers to
participate. She wants to lift up our thoughts on the
way — to get us to relate to the works of art, to ourselves
and to the world around. It is possible to go into some
of the largest works such as the large glass cathedral that
she created in conjunction with the anniversary of Saint
Birgitta and which is on permanent display at the Glass

Museum in Vixjo.
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In a black aisle between the remarkably intact
Martin open-hearth furnaces of the old ironworks and
the roar of the river Dalilven, Ingalena Klenell has now
introduced a shining glass landscape — Borderland. This
is about the shift between historical epochs — as here
in Bergslagen where the mountains, forests and water
carried developments forward for thousands of years
and where the most modern technology of today cannot
break the band that is bound in the geography, both ore
and the forests are still decisive in work, life and belief in
the future. The borderland also exists in every individual

— between amusement and seriousness, between the
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conscious and the unconscious, between health and ill-
health — and where there is a place for playing, fantasy
and artistry.

The borderland that moved westward as the
Europeans occupied the land of the Native Americans
has also affected Ingalena Klenell’s creativity. Before a
major exhibition in the heart of America’s glass district,
the Museum of Glass in Tacoma outside Seattle she
followed the trail of the first white settler there. It turned
out he was a Swede, Nicholas Delin, born in 1817,who
on his way to the goldfields in the north stopped in

Tacoma’s magnificent landscape and started the first

industrial sawmill . His gold came from the forests in the
form of timber and the pleasure of seeing the mountains
glowing red in the sun. Nicholas lived in harmony with
the indigenous population until the army arrived and
crushed the dream of equality for everybody. Nicholas
road to Tacoma went from Skane to Aland and then
through Russia. In Borderland his initiative and thoughts
are now present in Avesta.

“My work can almost be classified as sculpture. Even
so I often choose to call it handicraft with glass. I'm
driven by a strong desire to create and the pleasure I've

only met within the art community.”

Ingalena Klenell was born in 1949 in Kristinehamn.
She has studied at Orrefors Glass School, the School
of Arts and throughout her adult life has continually
broadened her mind by studying eco-philosophy and
architectural lighting at various universities. She does her
glass work in her own studio in the village of Edsbjorke

near Sunne in Virmland.

Med stéd fran Konstnarsnamnden/Supported by
The Swedish Arts Grants Committee.
Ljud/Sound: Elias Klenell.



Alessandro Lupi

I mannens ansvarsfulla, harda och hierarkiska arbete i jarnverket fanns
ocksa glantor for drommar — lingtan till kvinnor, suktan efter karlek,
visioner om vilstind for kommande generationer. Legenden om hyttans
vita fru, som bade skyddar och gickar, ar sprungen darur. I Verkets svarta
skrymslen for Alessandro Lupi in ljuset och en mangtydig motivvirld med
faror som lurar, med mystik och med skimrande méjligheter.

Ofta ar det minniskor som tar gestalt i Alessandro Lupis verk. Nagra
trader tydligt fram, skarpt avgrinsade, djirva i sin kontrast — som om de
vill ladda det gamla jirnverkets kolmorka tomrum med ny kraft och nya
initiativ. Andra kinns som higringar, undanglidande minnesbilder — som
vore de var samtids attlingartill de sagovisen som trotsade den begynnande
industrialismens rationalitet.

Vimiénniskor maste viga vinda pa perspektiven, tycks konstnaren vilja
siga. Hans verk skapar egna varldar, dr forutsigbara svar och orubbliga
sanningar utmanas av nya stt att stlla frigor, nya synvinklar och nya
slutsatser.

Alessandro Lupi tar sig an motsatser och dubbelhet: Det éppna stills
mot det slutna, rérligt mot stillastiende, inre mot yttre, nirvaro mot

franvaro, frihet mot fingelse, liv mot déd. Sjélv vill han snarare bidra med
fragor an med svar. Hans verk lyfter tanken pa fird — lockar oss att med
klarare blick se pa oss sjilva, vara ssammanhang och hela det omgivande
sambhiillet.

Genomsitt skapande utforskar Alessandro Lupi hur [juset i kombination
med maleritraditionen kan utveckla konstnirliga installationer av nytt slag,
Han spinner upp polyestertridar som han sedan, en efter en, mélar med
fluorescerande firg och belyser for att gestalta sina motiv. Formen upplevs
som tredimensionell och skulptural. Ofta dr det silhuetter och kroppar som
trader fram och som pa sina unika sitt kommunicerar med omgivande
rum. Ibland ligger han till en musikalisk dimension.

Alessandro Lupi arbetar ocksa med stora geometriska verk som
hingande kan fylla luftrummet i storskalig offentlig miljo.

Alessandro Lupi dr fodd 1975 i Genua i Italien och har konstexamen
fran Accademia Ligustica Di Belle Arti i Genua. Han har stallt ut varlden
over och gjort permanenta konstnarliga arbeten bl.a. i Slovenien f6r Unesco
ochiKuba for konsthogskolan. Alessandro Lupi aridag bosatt och verksam
bade i Genua ochi Berlin.

In the hard and hierarchical work of the men in the
ironworks there were also small cracks in the fabric
of life where dreams could seep in — the desire for
women, the longing for love, visions of prosperity for
coming generations. The legend of the smelting house’s
White Wife who both protects and eludes has its roots
in this. In the murky recess of the Works Alessandro
Lupi brings light and a multifaceted world with perils
that lurk in waiting, with mystique and with glittering
opportunities.

People are often portrayed in Alessandro Lupi’s works.

Some appear quite clearly, sharply defined, audacious in
their contrast as if they want to recharge the old ironworks’
pitch black emptiness with new energy, new initiative.
Others feel like illusions, fading mental images as if they
are contemporary descendants of the mythical beings
who defied the rationality of the infant industrialism.

We humans, the artist appears to want say, have
to dare to turn the perspective around. His works
create their own world; the predictable answer and the
immutable truth are challenged by new ways of posing

questions, new angles and new conclusions.
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Alessandro Lupi takes on opposites and doubleness,
the open is contrasted with the closed, the mobile with
the stationary, the inner with the outer, presence with
absence, freedom with captivity, life with death. He
would rather contribute with questions rather than
answers. His works lift our thoughts on a flight of
fantasy, invite us with clearer eyes to see ourselves, our
circumstances and the society in which we live.

Through his creativity, Alessandro Lupi investigates
how light combined with traditional painting can

develop new kinds of artistic installations. He stretches



polyester threads which he then paints one by one
with fluorescent paint and then illuminates to create
the desired image. This appears as three-dimensional
and sculptured. Often it is silhouettes and bodies that
appear and, in their own unique way, communicate
with the surrounding space. Sometimes he adds a
musical dimension.

Alessandro Lupi also works with large geometrical
works which when hung can fill the air space in large
public buildings.

Alessandro Lupi was born in 1975 in Genoa, Italy

and graduated from Accademia Ligustica Di Belle Arti

in Genoa. His works have been exhibited worldwide
and he has works on permanent display in places like
Slovenia for UNESCO and the art college in Cuba.

Today he lives and works in both Genoa and Berlin.
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Maria Nordin

Sjilva hjartpunkten i hyttan — den heta masugnsprocessen som frigjorde
jarnet ur graberget — var anfortrodd uppsittaren som arbetade pa
masugnskransen. I hans hinder — och erfarna tanke — vilade ansvaret att i
ritt proportioner fora malm, trakol och kalk till den aldrig mittade munnen
pa masugnspipan. I Avesta Art 2013 moter filmen om uppsittarens
fortroende Maria Nordins filmiska verk In your hands, I dina hinder. Det
ar ett omtumlande mote — med gemensam niamnare i fragan om just
fortroende och tillit.

In your hands kastar Avesta Arts besokare in i en intim och obekvim
situation, dar vi tvingas ase hur ett par manshander med vald forsoker
oppna 6gonen pd en kvinna som blundar. Den nirgingna, ogenerade
handlingen ar patringande — och obehaget forstirks av upprepningen och
det stora formatet. Kénslan av otillricklighet strommar genom kroppen —
och verkets verkan stracker sig plotsligt ut i var vardag och verklighet. Hur
reagerar vi infor dvergrepp som vi sjilva ser eller pa annat sitt blir varse?
Ingriper vi — eller finns det dven da nagot som hindrar oss fran att agera?
Viljer vivad vi orkar se — och inte? Kan nagot vara storre och mer naturligt
in medmansklighet?

Maria Nordins verk utforskar granssnitten i tillvaron. I In your hands giller
det frimst relationen mellan méinniskor. Nir byts tillit och fortroende till
lydnadochunderkastelse? Verket bygger paensekvensurkroppskonstniren
Vito Acconcis performance Prying pa 1970-talet med titel fran granslandet
mellan att vara nyfiken och att snoka.

Lingst ned i det gamla jarnverket, intill tunnlarna f6r martinugnarnas

brinslegas, vintar verket Untitled dance. Hiftiga rorelser upprepas. Det som
vid en forsta anblick synes vara hingiven entusiasm ger snart en annan
magkansla. Ar det kanske ett desperat destruktivt beteende?

- Vad betyder upprepningen — den monotona mekaniska repetitionen
— for var uppfattning av situationen, undrar konstniren. Var gar gransen
mellan det fridfulla och det valdsamma?

Maria Nordin arbetar med akvarell bide i stora malningar och i ilmiska
verk, dir malning for malning adderas till rorlig film. Hennes intresse
for granssnitt kommer till uttryck iven i klassiska m“alningar med — for
akvarelltekniken — otraditionella motiv, ofta mianniskor. Maria Nordin rids
inte det osminkade — svett som bryter fram, kliande eksem, hudrodnader,
nérbilder pa oretuscherade ansikten och alldagliga kroppar, som vi aldrig
moter i reklamen.

- Huden dr granssnittet som definierar en individ. Huden skiljer kropp-
ens innandéme fran omvirlden, den stanger inne och stinger ute.

Hir finns ocksa en psykologisk dimension som ror var 6ppenhet infor
andra minniskor, hur hudlosa vivagar vara — eller inte vara.

- Jag intresserar mig for huden (kroppens yta) och maleriets egen yta
(firg och papper) och hur de kommer att agera som en enda yta. Jag vill ta
tillvara den granslosheten — lita motiv, material och maleriteknik smalta
samman till en helhet.

Maria Nordin ér f6dd 1980 i Linképing, utbildad vid Konsthogskolan
i Stockholm, representerad i en rad museer runt om i landet, nu bosatt och
verksam i Stockholm.

The very heart of the ironworks — the hot blast furnace
that liberated the iron from the grey mountain — was
the responsibility of the charger who worked on the
charging gallery. In his hands and experience were
entrusted the delivery of the right proportions of ore,
charcoal and chalkinto the ever hungry furnace’s mouth.
At Avesta Art 2013 the trust of the charger meets Maria
Nordin’s film In your hands. It is a bewildering meeting
with the common denominator in the question of
confidence and trust.

In your hands throws visitors to Avesta Art into an

intimate and uncomfortable situation where we are
forced to witness a pair of man’ hands try with force
open the eyes of a woman who has firmly shut them.
The intrusive indifference of the event is upsetting and
the unpleasantness is increased by the repetition and
large format. The feeling of inadequacy floods through
our bodies and the impact of the deed suddenly
stretches out into our everyday lives and reality. How do
we react to the outrage that we can see or that in some
other way comes to our attention? Do we intervene or

is there something that prevents us from acting? Do we
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choose what we want to see — and what we do not? Is
there anything greater and more natural than human
kindness?

Maria Nordin's work explores the interface in
our existence. In your hands is primarily about the
relationship between people. When are confidence
and trust turned into obedience and submission? The
work is based on a sequence from the body artist Vito
Acconcis performance Prying from the seventies with
the title from the border between being curious and

being nosy.



At the bottom of the old ironworks, near the tunnels

for the gas to the Martin open-hearth furnace waits
Untitled dance. Violent movements are repeated. What
appears at fist sight to be fervent enthusiasm soon
creates another feeling in your stomach. Is it maybe
desperate, destructive behaviour?

“What does the monotonous, mechanical repetition
mean for our appreciation of the situation?” the artist
wonders. “Where does the boundary go between the
peaceful and the violent?”

Maria Nordin works with watercolours in both

major paintings and films where painting is added to
painting to make a moving picture. Her interest in the
interface is also expressed in classic painting with, for the
watercolour technique, non-traditional subjects, often
people. Maria Nordin is not afraid of the naked truth
— sweat forming, itchy eczema, blushing, close-ups of
faces that have not been retouched and everyday bodies,
things we never ever see in advertisements.

“The skin is the interface that defines the individual.
It separates the body’s contents from the world around, it

encloses and excludes. Here there is also a physiological
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dimension that touches on our openness for other
people, how skinless we dare to be — or not to be.”

“I'm interested in the skin, the body’s surface, and
painting’s own surface, paintand paper,and how theywill
react as a single surface. I want to use that limitlessness,
let the subject, material and painting technique fuse into
one.

Maria Nordin was born in 1980 in Linképing,
studied at the Royal University College of Fine Arts in
Stockholm where she now lives and works and has her

works in a number of museums throughout the country.



Aleksandra Stratimirovic

- Konsten i offentliga miljoer kan skapa 6ppningar — inbjuda méanniskor
till tankar och delaktighet. Dir finns konstverken for alla manniskor, och
behaver dirfor inte vara patringande. Var och en som vistas i miljon ska
vilkomnas att med ledning av konsten tinka vidare. Ett konstverk kan
vinda pa perspektiv, inspirera och sitta fart pa fantasin — ge problem ritt
proportioner, fa oss att se mojligheter.

Aleksandra Stratimirovic har lang erfarenhet av arbete med konst i
offentliga miljoer och ljuset r ett signum for hennes uttryckssitt. Tidigt
samspel mellan arkitekt, konstnir och dem som ska tillhandahalla och
anvinda miljon ger, enligt henne, bast forutsittningar for konsten att bidra
tillen vilavvigd helhet. Hennes egen sjilvklara utgingspunkt irsituationen
f6r ménniskorna som vill — eller maste — uppehalla sig i rummet. Av vilken
anledningar de dar? Vilka behov har de?

Nyligen fardigstillde Aleksandra Stratimirovic verket Kalejdoskop i
sex rum for stralbehandlingsterapi i Skanes Universitetssjukhus i Lund.
Dir limnas manniskan ensam, med fragorna om liv och hilsa stillda
pa sin spets, i supermoderna rum inte helt olika science fiction-virldens
rymdskepp.

- Mina konstverk finns i taken. De dr sagor av ljus i klara, glada firger,
med intention att tillfora de kliniska rummen ett lekfullt, ovintat, lugnande
och hoppfulltinslag. En upplevelse som for 6gonblicket kan vinda oroliga
tankar nigon annanstans. Hir vill jag att konsten ska ge virme och hopp.
Mitt i utsattheten vill jag ge manniskan nagot njutbart.

I Jakobsbergs pendeltagsstation ar grundvalarna andra. Dar skyndar
de flesta, kanske flera ganger varje dag. Aleksandra Stratimirovic verk Baby

Blue Sky forgrenar sig pa tre plan — tunnel, perrong och stationshall — med
molnformade ovaler i golvens terrazzo som gemensam namnare. I hallen
vilkomnar varma, mjukt formade sittbankar och ett glastak som med sin
bla firg ger rummet hrligt sommarljus dret om. For den som véntar pa tag
—elleren vin — finns forutsittningar att fantisera och dromma.

Aven i Avesta Art birs Aleksandra Stratimirovics verk av ljuset. Sunny
Day — Solskensdagen — vill skapa atmosfir av sommardag, kinslor av latthet
och hoppfullhet. En sommarkladd kvinna portritteras, ackompanjerad av
grona skogar, glittrande sj6 och ljusa skyar. Sunny Day dr en akvarell i ordets
sanna bemirkelse — skapad av vattenfirg. Forst nar betraktaren kommer
nira verket trider materialet fram — 4464 sma glasflaskor med vatten,
var och en med sin firgsittning. Utifran visionen av en sommardag har
konstniren metodiskt firgsatt allt vatten och adderat flaskorna till en helhet
som talar bortom vad vardagliga foremal annars kan uttrycka.

Aleksandra Stratimirovic dr bosatt i Stockholm, fodd 1968 i Belgrad,
utbildad vid Konstakademien dir och har senare i Stockholm med profil
pa ljus studerat vid Konstfack och Kungliga Tekniska Hogskolan, KTH.
Hon har arbetat med konst och konstnirlig ljussittning varlden over, till
exempel som curator for ljusfestivalen Belgrade of Light och med stora egna
konstprojekt. I Sverige har hon gjort permanenta konstverk bland annat i
Karolinska Universitetssjukhuseti Solnaoch Heidenstamsskolani Uppsala.
I maj 2013 dr hennes tema My Light Future, dir tankar fran albanska barn
uttrycks i [jusskrift som vore de kommersiell reklam i huvudstaden Tirana.
Liknande projekt ir genomférda i Belgrad, Mostar och Bologna.

“Art in public places can create portals, invite people
to think and participate. There are works of art for
everybody and they do not therefore need to be
intrusive. Because of the art, everyone who is present
is welcome to develop their own thoughts. A work of
art can invert the perspective, inspire and stimulate the
imagination, put problems in the right proportions,
allow us to see the opportunities.”

Aleksandra Stratimirovic has long experience of
working with art in public places and light is a feature of
her way of expressing herself. An early interplay between

the architect, the artist and those who are going to

occupy and use the environment give, she believes, the
best conditions for art contributing to a balanced result.
Her own obvious starting point is the situation for the
people who want to — or must — spend their time in the
space. Why are they there? What needs do they have?

Kaleidoscope was recently completed by Aleksandra
Stratimirovic in six rooms of the radiotherapy
department at Skanes University Hospital in Lund.
People are left here alone with questions of life and
health brought to a head in hypermodern rooms not
unlike the inside of a science fiction spaceship.

“My works of art are on the ceilings. They are sagas
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of light in cheerful colours in a calm tempo that I hope
will enable the visitors to relax. Here I want art to give
warmth and comfort. In the middle of all their trials and
tribulations, I want to give people something they can
enjoy.’

In Jakobsberg's commuter station the conditions are
somewhat different. There the majority rush past, maybe
several times each day. Aleksandra Stratimirovic’s work
Baby Blue Sky forks over three levels — tunnel, platform
and ticket hall — with cloud-shaped ovals in the floors’
terrazzo as a common denominator. In the hall are

inviting warm, soft shaped benches and a glass ceiling



5
sliss

which with its blue colour gives the area a wonderful
effect of summer light throughout the year. Those
waiting for a train — or a friend — will be put in the mood
for fantasising or dreaming,

At Avesta Art, Aleksandra Stratimirovics work
features light. Sunny Day creates the atmosphere of a
summer day, the feeling of lightness and hope. A woman
in summer dress is portrayed accompanied by green
woodlands, a glittering lake and a light sky. Sunny Day is a
watercolour in the true meaning of the word — created by
coloured water. It is only when the onlooker gets closer

to the work that the material emerges — 4,464 small glass

bottles each containing its own coloured water. From
the vision of a summer day, the artist has methodically
coloured the water and combined the bottles to a
wholeness that speaks well beyond what these mundane
objects usually have to say.

Aleksandra Stratimirovic lives in Stockholm, was
born in 1968 in Belgrade, studied at the academy of art
there and afterwards in Stockholm studied, with light
as her hallmark, at the School of Arts and the Royal
Institute of Technology. She has worked with art and
artistic lighting throughout the world for example as the
curator of Belgrade of Light and with major projects of
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her own. In Sweden she has created permanent works
of art at places like the Karolinska University Hospital
in Solna and the Heidenstam School in Uppsala. In May
2013 her theme is My Light Future, where thoughts from
Albanian children are expressed in lights like advertising
signs in the capital Tirana. Similar projects have been

carried out in Belgrade and Bologna.



Lee Yongbaek

Som en lustgard med skira, fargrika blommor lockar Lee Yongbaeks verk
till ro och begrundan, hégt upp vid kransen till det gamla jarnverkets hjarta,
masugnen. Sommartid arluften har ofta varmt omslutande — i klar kontrast till
vinterkylan somiindustriminnet blir bistrare dn uteidet fria. Kanske ar det just
vintrarna som gor att vi nordbor sa starkt dras till sommarfagringen i verkets
blomsterregn.

"Den blomstertid nu kommer-...”, "Blommande skéna dalar, hem for mitt
hjartas ro...”, "I'min lilla virld av blommor...”. Med den svenska visskattens
ackompanjemang i huvudet ar det ltt att forledas i Lee Yongbaeks tillvaro
av blommor. Det fordrar skirpa och motivation att se bortom blommande
ytlighet. Sa dr det ocksa verkligheten, menar konstniren, som anvinder
forklidnaden for att fd oss att vakna och med klarare blick se pa omvirlden.

Vidnarmare anblickblir soldaterna synliga. Langsamt rér de sigiuniformer,
kamouflerade av blommor och med ordnar snarare relaterade till konstens
hierarki n till militarens. Deras armar sticker sig efter vapen, riktar vapen.
Bortom det blommande vina utanverket doljer sig hot och fasa.

Angel-Soldier — Angelsoldat — r titeln pa Lee Yongbaeks verk. Intuitivt dr
det latt att tinka att anglar och soldater ar varandras motsatser. I sjilva verket
har de rader av gemensamma namnare: De dr, eller vill vara, riddare i noden,
som kommer oss till undsittning och blir vara hjaltar. Deras ankomst r
skrimmande, skrickinjagande — de ar dodens sindebud.

Kamouflaget och dubbeltydigheten bliren vickarklocka for varje besokare.
Alla delar vi utmaningen att granska — och skirskada — de bilder och budskap
som vi matas med. Vilka ar avsindarna — och vad vill de oss, egentligen?
For konstnaren sjilv, som lever och verkar i Sydkorea, finns uppenbara

anknytningar bade till historien och samtiden. Koreakriget har annu inte
fatt ett lyckligt slut — sextio ar senare dr Korea virldens enda delade stat. Det
drmanga som blundar for missforhallandena i dagens Sydkorea — nér reliefen
till Nordkorea ar sa skarp dr det manga som forbiser den ojamlikhet, sociala
diskriminering och brist pa respekt for ménskliga fri- och rittigheter som rader
i det hyggligt demokratiska Sydkorea. Inte minst manga tongivande inom
media, sport, noje och populirkultur r, enligt Lee Yongbaek, bade anglar
och soldater, i tjanst for landets nuvarande maktelit. Strategin att ggmma den
olustiga sanningen bakom en praktfull skrud av glomska har minga likheter
med kamouflage i djurriket.

Lee Yongbaek arbetar mangsidigt med flera olika konstnirliga uttryck,
bland annat foto, film, installation, performance och maleri. I Avesta Art
forstarks hans filmiska verk av de uniformer som var rekvisita nir videon
togs fram. Tanken leds till granssnittet mellan det som vi fysiskt kan erfara
och var delaktighet i dialog, information och gemenskap via internet. Aven
cybervirlden ar nu en del av var vitala verklighet. Begreppet "in real life’, i
verkliga livet, har vidgat sin betydelse. Anglarna som skyddar cyberrymden
fran virus, blir soldater till forsvar for en visentlig del av var tillvaro.

Lee Yongbaek ar fodd 1966 i Sydkorea, utbildad vid College of Fine Art,
Hongik Univeristy i Korea, och Staatliche Akademie der Bildenden Kiinste
Stuttgart i Tyskland. Han deltar i konstutstillningar virlden éver och vackte
stor uppmérksamhet med verket Angel-Soldier vid konstbiennalen i Venedig
2011.

Like a paradise with soft, colourful flowers Lee Yongbaek’s
work lulls us into peaceful meditation high up on the
charging platform of the old ironworks heart, the blast
furnace. In the summer the air here is often very close —in
stark contrast to the winter cold which in this industrial
monument can be even bitterer than outside. Maybe it is
the chill of winter that draws us Scandinavians so strongly
to the floral summer glory of the work.

The Swedish treasury of folk songs contains many
that glorify the summer time with its flood of warmth
and colour, songs that will quickly be brought to mind

by Lee Yongbaeks world of flowers. Concentration

and motivation are needed to see beyond the flowery
appearance. As is the case with reality according to the
artist who uses disguise to get us to wake up and see the
world around with a clear eye.

A closer look reveals the soldiers. Slowly they move in
uniforms camouflaged with flowers and in ranks related
more to a hierarchy closer to the artist’s than the military’s.
Their arms reach out for weapons, aim weapons. Threats
and horror are concealed beyond the fair flowering fagade.

Angel-Soldier is the title of Lee Yongbaek's work.
Intuitively it is easy to think of angels and soldiers as

opposites. Actually they have a number of things in
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common; they are, or want to be, rescuers in our hour
of need who come to our relief and are our heroes. Their
arrival is frightening, intimidating — they are the bringers
of death.

Camoutflage and ambiguity set off alarms for each
visitor. We all share the challenge of studying — and
scrutinising — the pictures and information we are fed
with. Who has sent it — and what do they actually want
of us? For the artist himself, who lives and works in
South Korea, there are obvious connections to history
and the present. The Korean War has still not reached a

satisfactory resolution — sixty years after Korea remains



the worlds only divided nation. There are many who
turn a blind eye to the bad conditions in today’s South
Korea — when relief to the North is so urgent there are
many who overlook the inequality, social discrimination
and lack of respect for human rights that prevail in the
reasonably democratic South Korea. Not least many of
the leading lights in the media, sport, entertainment and
pop culture are, according to Lee Yongbeak, both angels
and soldiers in the service of the country’s present political
elite. The strategy of hiding the unpleasant truth behind
a magnificent robe of oblivion has many similarities to

camoutflage in the animal world.

Lee Yongbeak works with a variety of artistic media

including photography, film, installations, performance
and painting. At Avesta Art he augments his film works
of the uniforms that were props when the video was
produced. Your mind strays to the interface between that
which we can physically experience and our participation
ina dialogue, information and fellowship over the internet.
Even the cyber world is now part of our living reality. The
meaning of the expression “in real life” has been widened.
The angles that protect cyberspace from viruses become

soldiers who defend an important part of our existence.
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Lee Yongbeak was born in 1966 in South Korea,
studied at the College of Fine Art, Hongik University i
Korea, and Staatliche Akademie der Bildenden Kiinste
Stuttgart in Germany. He participates in art exhibitions
throughout the world and attracted a great deal of
attention with Angel-Soldier at the art biennial in Venice
in2011.



Guangjuan Zhang

Fragor om varandet — om manniskans existens, identitet och relationer
— ar narvarande nerv i Guangjuan Zhangs konstverk. Hon vill inbjuda
besokaren till interaktivitet, att personligen bli delaktig i konsten. Hennes
egna idéer kommer till uttryck i skulpturer som hon vill att vi — var och en
utifran vira erfarenheter och tankar — ska tolka. Guangjuan Zhang ar sjalv
f6dd och uppvuxen i Kina och nu verksam i Sverige.

[ Avesta Art for Guangjuan Zhang in tva verk. Small Giant (Liten Jitte)
ar skapad for Verket och byged pa plats i den utslagsgrop dir jarnet en ging
rann i vitglodande strommar. I det gamla jarnverkets dunkel vill Small
Giant formedla nagot av den kraft och trygghet som konstniren sjilv erfor
nir hon besokte Avesta Art.

- Nyfiken och litet skrimd steg jag in i den gamla industribyggnaden,
berittar Guangjuan Zhang.

- Hyttan formedlade en kansla av godhet och framatskridande som om
envalvilligkraft frin den glodande masugnsprocessen — malmens omvand-
ling till stal — har tagit rummen i besittning. Den kanslan dr utgangspunkt
f6r min egen medverkan i Avesta Art. Med intryck fran miljon portritterar
jagenlitenjitte som vinligt vilkomnarbesokaren och inbjuder tillinnerligt
mote och vilaihans hand.

I den skiraste, vitaste rumslighet som det gamla jarnverket bjuder — det
vitmenade hornet dar sodersol skiner in i rosthuset — for Guangjuan Zhang

in ett verk med fokus pa livets skorhet. The first Voice is the last Voice, Den
forsta stimman dr den sista stimman, ar sprungen ur ett barndomsminne
som annu skari Guangjuan Zhang och tillspetsat stiller frigor om rétten till
liv. T ettbarnspolitikens Kina rikade Guangjuan Zhang hora vuxna tala om
atten flicka hade fottsibyn och dodats samma natt. Barnets allra forsta skrik
blev ocksa hennes sista. Ett liv slicktes, en rost tystnade. Inom Guangjuan
Zhang provades villkoren for den egna existensen — hon ar sjilv yngst
bland sina syskon, en flicka som fick frménen att leva. I sina konstverk
aterkommer hon ging pa gang till barnet. Ocksa det mest obarmhartiga far
sin belysning. Barnamordens offer far sjilva komma till tals.

Guangjuan Zhangs konstnirliga arbete borjar alltid med en idé. Val av
material kommer senare, just nu utvecklar hon sitt arbete med glas. Som
en del av verken skriver hon ocksa ofta poesi. Oavsett material eller form
riknar hon sina verk som skulpturer.

Guangjuan Zhang ir fodd 1973 i Harbin i Kina. Hon ar utbildad vid
LuXun Academy of Fine Arts i Kina. Efter fem ar vid Konstakademin i
Kina kom hon till Sverige som gastlirare vid Konstskolan i Gévle, och
sedan studerade hon vid Konsthégskolan och Konstfack i Stockholm. I dag
ar hon verksam som konstnir i Stockholm och larare vid Nyckelviksskolan
pa Lidingd.

Existential questions — man’ identity and relationships
— are ever present in Guangjuan Zhang’s work. She
encourages the visitor to participate, to become a part
of the art. Her own ideas are expressed in sculpture that
she wants us — based on our experiences and thoughts
— to interpret. Guangjuan Zhang was born in China but
now works in Sweden.

At Avesta Art, Guangjuan Zhang has two works.
Small Giant was made especially for The Works, created
onsite in a pothole where the iron once ran in a white-

hot stream. In the gloom of the iron works, Small Giant

communicates some of the power and confidence the
artist herself experienced when she visited Avesta Art.
“Curious and a little bit afraid, I stepped into this
ancient industrial building,” admits Guangjuan Zhang.
“The smelting house exuded a feeling of
benevolence and progress like a kindly power from
the blast furnace process the transition of ore to steel
has taken possession of the hall. That feeling is the
foundation for my participation in Avesta Art. Using the
impact the environment makes, I portray an iron boy

who graciously welcomes the visitor and invites them
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to an intimate meeting, resting in his hand.

In the most ethereal, whitest spaciousness the
old ironworks has to offer — the whitewashed corner
where the midday sun shines into the roasting house
— Guangjuan Zhang introduces a work that focuses
on the frailty of life. The first Voice is the last Voice has its
origins in the childhood memories that still cut into
Guangjuan Zhang and bring to a head the question
of the right to life. In China with its one-child policy
Guangjuan Zhang happened to hear an adult talk
about a baby girl who had been born in the village and



killed the same night. The child’s first cry was also her

last. A life was snuffed out, a voice silenced. Guangjuan
Zhang’s conditions for her own existence were tested
— she is the youngest of her siblings, a girl who had
the advantage of being allowed to live. In other words
mercilessness is exposed. The victims of child murder
are allowed to speak.

Guangjuan Zhang’s artistic work always starts
with an idea. The choice of material comes later, at the
moment she is developing her work with glass. As part

of a work she often writes poetry. Irrespective of the

material or form, she classifies her work as sculpture.
Guangjuan Zhang was born in 1973 in Harbin,
China. She studied at the LuXun Academy of Fine Arts
in China. After five years at art college in China, she
came to Sweden, studied at the Royal College of Fine
Arts in Stockholm and worked as a guest lecturer at
the Art College in Givle and then studied at the Royal
College of Fine Arts and the School of Arts, both in
Stockholm. Today she is an artist in Stockholm and
teacher at Nyckelviksskolan, a Member of ELIA, the

European League of Institutes of the Arts.



Bjorn Lovins Galleri

Kénslor av andakt och vérdnad infinner sig i Bjérn Lovins galleri, oppnat i
Avesta Art. Hogresta, stiliga och virdiga star har Dédsker. Vid en forsta anblick
tycks skulpturerna hillaslaggstensmuren paplats. I sjilvaverket ger desitt stod
till var och en av oss — till manniskovirdet. Titlen Dédsk ska utlisas "Det ir du
som kan!”. Skulpturerna bar Bjorn Lovins signum. Den enskilda manniskans
okrinkbarhet och — samtidigt — hennes sjilvklara delaktighetien gemenskap,
ettkollektiv, ar grundvirden som aterkommer i hans konstnarsskap.

I centrum i galleriet star vagnen Full fart framat, ett verk fran 1988 och
utstillningen C — Kampen om verkligheten i Stockholms kulturhus. Har
antog konstniren rollen som antropolog och utforskade, i en tinkt framtid,
spillrorna av 1900-talets konsumtionssamhille. Sportbilen &r pa ett plan litt
attidentifiera.I material och enkelhetknyter den samtidigtan till utgravningar
av kulturer, fjirran fran visterlindsk motortid. Den livfulla milningen Vid
floden (1995) stricker sig bortom tid och rum.

Bjorn Lovin var en av var tids storsta bildkonstndrer. Han var med och
introducerade installationskonsten i Sverige med omskakande utstallningar
i Moderna Museet och Kulturhuset i Stockholm. Hans internationellt stora
erkidnnande ar bara blygsamt kint bland oss svenskar. 1981 intog Bjérn Lovin
det prestigefyllda kulturhuset i Paris, Centre George Pompidou, med en
gigantisk utstillning som ocksa rymde ett da helt nytt fenomen, videokonst.

Lovins konst fick aktningsvirda rubriker i tidningen Le Monde — en
bekriftelse somimponerade mycket pihans franska virdar. Nar FN 1992 holl
den stora miljckonferensen i Rio de Janeiro inbjods tjugo av varldens framsta
skulptorer och malare att medverka med sin konst. Europa representerades
av bland andra Bjérn Lovin som visade en enorm skulptur, Kulturmotor, en
maniokapress av adeltrd fran Amazonas.

Konstniren Bjorn Lovin gick ur tiden 2009. Han var f6dd i Falun 1937
och utbildade sigi unga ar i Barcelona och vid universiteten i Stockholm och
Uppsala. Han var bosatt i Dicka i Avesta kommun, i Stockholm och sina sista
arikyrkbyn i Folkirna. Bjorn Lovin deltog i Avesta Art 1997 och f6ljde med
skarp blick alla Avesta Art-utstillningar. Endast tre konstnirer ar tillignade
egna rum i Moderna Museet i Stockholm: Pablo Picasso, Andy Warhol och
Bjorn Lovin. Tack vare gavor frin konstnirens dottrar har Avesta Art nu ett
eget Bjorn Lovin-galleri.

Under konstsommaren 2013 visas filmen ILAC — Till minnet av en stor
man som Bjorn Lovin gjorde till utstillning i Goteborgs konsthall 1972.
Verket fokuserar pa kommersialismens utbredning och som symbol
framtrader forsikringsbolaget ILAC med sin slogan: "Happiness is our
business” — lycka dr vir affir. Konsumtionssamhillet och manniskans fria
— eller patvingade — val stari fokus.
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There is a feeling of reverence and awe in the newly-opened Bjorn Lovin Gallery in

Avesta Art. Stately, stylish and dignified stands Didsker. At first glance the sculptures
seem to support the slag-stone wall while in actual fact they give their support to each
one of us — to human dignity. The name Diidsk stands for the Swedish ‘Det dr du som
kan!, “You can do it The sculptures carry the characteristic mark of Bjérn Lovin. The
sanctity of the individual and, at the same time, their participation in a fellowship, a
community, is a basic principle for his artistic work.

In the centre of the gallery is the car Full fart framdt (Full Speed Ahead), from
1988 at an exhibition in Kulturhuset in Stockholm. Here the artist adopted the role of
anthropologist and explored, in an imaginary future, the debris from the 20" century
consumer society. The sports car is easy to identify on one plane. At the same time its
material and simplicity link it to excavations of cultures remote from western society’s
love of the motor car. The vital painting from 1995 Vid floden, (By the River), stretches
beyond time and space.

Bjorn Lovin was one of the greatest artists of our time. He participated in the
introduction of installations in Sweden with shocking exhibitions at the Museum
of Modern Art and Kulturhuset in Stockholm. That he was widely appreciated
internationally is hardly known in Sweden. In 1981 he took the prestigious Pompidou

Centre in Paris by storm with a gigantic exhibition which also included a completely

novel phenomenon, video art. The headlines in Le Monde showed great respect for
Lovin's work, a confirmation that greatly impressed his French hosts. When the UN
held a major environmental conference in Rio de Janeiro in 1992, twenty of the world's
leading sculptors and painters were invited to participate with their works. Bjérn Lévin
was among those who represented Europe with his enormous sculpture Kulturmotor,
(Culture Motor), a cassava press made of hardwoods from the Amazon forests.

The artist Bjérn Lovin passed away in 2009. He was born in Falun in 1937 and
as a young man studied in Barcelona and at Stockholm and Uppsala Universities. He
lived in Dicka near Avesta, in Stockholm and in his last years in the village of Folkirna.
Bjorn Lovin took part in Avesta Art in 1997 and followed all the Avesta Art exhibitions
with a critical eye. Only three artists have their own room at the Museum of Modern
Artin Stockholm — Pablo Picasso, Andy Warhol and Bjérn Lovin. Thanks to the kind
donations of his daughters Avesta Art now has its own Bjorn Lovin Gallery:

Duringthe art summer of 2013 the film ILAC — To the memory of a great man willbe
shown in the gallery. The film was made by Bjorn Lovin and displayed in Gothenburg
art gallery in 1972. The work focuses on the spread of commercialism and the ILAC
insurance company with its slogan Happiness is our business is presented as a symbol of

this. The focus is on the consumer society and people’s free — or compelled — choice.



Konst i sjdlva verket / Artin The Works

Avesta viljer att konstnarligt gestalta industriarvet. Konst frin var egen tid samspelar med det gamla jarnverkets

skimrande slagg och maktiga arkitektur. 183 konstnarer har under dren 1995-2013 deltagit i tolv Avesta Art-

utstillningar. En rad verk drojer kvar.

Avesta has chosen to present its industrial heritage artistically. Contemporary artinter-acts with the shimmering slag and majestic
architecture of the old ironworks. 183 artists have participated in Avesta Art’s twelve exhibitions from 1995 to 2013. A number of
works of art remain.

Lennart Rodhe, 1916-2005

Avestastrom
En nestorisvensk konst, Lennart Rodhe, tolkade Avesta i ett monsterpussel,
som miter mer dn tjugo kvadratmeter: Alven och ilvvattnet, som en gang
drev jarnverket. Det glodande jarnet, som strommar ur masugn. Kulturen,
som glittrar och lyser i grona slingor och vita blommor.

Lennart Rodhe medverkade i Avesta Art 1997. Avestastrom visades
sedan pa affischtavlor i Europas kulturhuvudstad 1998, Stockholm, och
finns nu i Laggesta jarnvigsstation, nira Grafikens hus i Mariefred.

Avestastrom (Avesta Stream)
A Nestor of Swedish Art, Lennart Rodhe, interpreted Avesta in a giant puzzle that
covers more than 20 sq. m. The river and its water that once powered the ironworks.
The glowingiron that once flowed out of the blast furnace. The culture that glitters and
illuminates in green strands and white flowers.

Lennart Rodhe participated in Avesta Art 1997. Avestastrom then appeared on
billboards in Europe’s Cultural Capital 1998, Stockholm, and now hangs in Liggesta

railway station, near Grafikens hus in Mariefred.

Kjell Engman, f. 1946

Vita frun

Smederna, arbetsklidda i vitt och svart, dras med i gﬁckande, forforisk dans
av hyttans vita fru. Vem dr hon, den sigenomspunna kvinnan, som i hyttans
dunkel bade frestar och skrimmer? Bér vita frun alltid varsel om olycka —
eller finns hos henne ocksa en vinlig lekfullhet, som spelar alla ett spratt?
Kanske smederna vet...

Kjell Engman tolkar hyttans liv — och dess tid — i en virld av glas-
konst. Har finns arbetarna som holl hytta och martinverk i ging. Har
rinner vitgloédande jarn. Har samlas herrskapsfolket till fest. Musiken ar
konstnarens egen komposition. Han medverkade i Avesta Art 2006.

Vita frun (The White Wife)
The blacksmiths, dressed in their working clothes in black and white, are brought
together in a seductive dance by the white wife of the smelting house. Who is she,
this mythical woman who in the
gloom of the smelting house both
attracts and repels? Is she an omen
of accidents — or does she also come
with friendly playfulness to plays
practical jokes on everyone? Maybe
the smithies know...

Kjell Engman portrays the life of
the smelting house — and its times
— in a world of crystal art. Here you
can see the work-ers who kept the
smelting house and the open-hearth
works going. The iron runs white-
hot here. The gentlefolk gather here
for festivities. The music was written
by the artist himself. Kjell Engman
participated in Avesta Art 2006.
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Tomas Nordberg, f. 1948
Ett stycke tid

Konstverketisig ger blott en borjan — det fangar blicken och forkonstnérens
talan. Genomskinliga ytor later blicken glida vidare, till nagot bortom
sjalva verket. Etf stycke tid ger en fornimmelse av den forlosande elden vid

jarnframstallningen i hyttan. Tomas Nordberg medverkade i Avesta Art
1995.

Ett stycke tid (A Piece of Time)

The work of art in itself does not make much of an impression — it catches the eye
and relays the artist’s message. Transparent surfaces allow the gaze to move on to
something beyond the work of art itself. Ett stycke tid gives a sensation of the release
the fire gives when making iron in the smelting works.

Tomas Nordberg participated in Avesta Art in 1995.

e

Sonja Nilsson, f. 1977

Korridor

Med samma lockelse och obehag som dndlésa hotellkorridorer bjuder,
valkomnar Sonja Nilssonskonstverk. Langt bort skymtarbesékaren spegel-
bilden av sin egen ryggtavla. Det dr som att pd avstand folja sig sjilv. Vem &r
jag och vad styr mig, ar fragor som konstnaren vill vicka genom Korridor,
dirbesokaren blir en del av konstverket. Sonja Nilsson medverkade i Avesta
Art2006.

Korridor (The Corridor)

Sonja Nilsson's work welcomes you with the same fascination and unease of
endless hotel corridors. Far away you get a glimpse of the reflection of your
own back. It is like following yourself at a distance. Who am I and what
controls me are the questions the artist wants to put with Korridor, where
the visitor becomes a part of the work of art. Sonja Nilsson participated in
Avesta Art 20006.

Arijana Kajfes, f. 1963
Masgud

Arijana Kajfes arbetar i grinslandet mellan konst och naturvetenskap, ofta

fysik. Med sitt véinliga, vaksamma 0ga iakttar masguden besokaren som stiger
inimasugnen. Ogat linas frin en annan besokare som i hemlighet betraktar
skeendet. Arijana Kajfes medverkade i Avesta Art 2004.

Masgud (The Blast God)

Arijana Kajfes works at the interface between art and natural science, often physics.
Withits usual sharp eye, the god observes the visitor entering the blast furnace. The eye
is borrowed from another visitor who is watching the event in secret. Arijana Kajfes
participated in Avesta Art 2004.



Bo Ek, f. 1954

Arbetets malningar

I tva stora milningar stiger Avestakonstniren Bo Ek in till arbetarna
vid masugn och martinverk, fingar deras anletsdrag i tunga men ocksa
ansedda sysslor, fsrmedlar ugnarnas heta strilning och spelet mellan ljus
och mérker. I en exterior speglar han hyttan i verksamhet med livet pa
hyttbacken.

Work’s paintings

In two major works of art, Avesta artist Bo Ek becomes one of the workers
at the blast furnace and open-hearth works, captures their features in the
heavybut distinguished tasks, conveys the hot radiation from the ovens and
the interplay between light and dark. In an exterior he portrays life around
the smelting house in its heyday.
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Torbjorn Grass, . 1953

En tid fylld av liv - Martinverksopera
I ett musikaliskt verk vid martinugnarna tolkar tonsittaren Torbjorn
Grass arbetarnas liv, lingtan och drommar. Charlie Hellberg har gjort
scenograﬁn. Operan ir skapad for Verket.

Torbjorn Grass har ocksd medverkat i utformningen av Opera Tactile
som later fjidrar, ror och andra material fran industrin bli instrument i en

sal for musikaliskt skapande.

A Time Filled with Life - Open Hearth Opera

In a musical work by the open-hearth furnace, the composer Torbjorn Grass portrays
the workers’ lives, yearnings and dreams. The stage design is by Charlie Hellberg, The
opera was written for the Works.

Torbjorn Grass has also participated in the design of Opera Tactile where springs,
pipes and other materials from industry become instruments in a room for musical
creation.

Foto nista sida / Photo next page.

The Interactive Institute

Min som faller
Konstverk av Robert Brecevic om fritt fallande maskulinitet, om integritet
och bricklighet, om nérvaro...

Delay Mirror

Konstverk om sjilvbild kontra avbild, om identitet och verklighets-
uppfattning. Verket ar konstnirligt skapat av Magnus Jonsson och Tobi
Schneidler, programmerat av Robert Brecevic och Fredrik Petersson.

Min som faller (Men who are Falling)

A work of art by Robert Brecevic about masculinity in freefall, about integrity and

susceptibility, about presence...

Delay Mirror

A work of art about the picture we have of ourselves compared to that other people
have of us, about identity and conception of reality. The work has been created by
Magnus Jonsson and Tobi Schneidler, and programmed by Robert Brecevic and

Fredrik Petersson.
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Optik-Tivoli

Regnbagens alla farger lyser upp dérren som for fran martinhallens morka
ruminiljusets kammare. I flodande synligt vitt ljus bjuds till lekfullt lirande
vid en rad stationer i Verkets eget unika Optik-Tivoli. Illusioner, speglingar,
ljusets brytning och uppdelning i farger — har finns mycket att utforska for
bade unga och ldre.

- Optik-Tivolit ger en sagolik inlevelse i ljuset som fenomen — ljusets
egenskaper och ljusets effekter. Larandet ar en konst och konsten en tillgang
ilirandet. Det géﬂler bade nirvilir ut och nir vi ska bli delaktiga i kunskap.

Det siger Solweig Palm som idr pedagog och samordnare for NTA,
naturvetenskap och teknik for alla, och Kreativt lirande i Verket. Hon
guidar oss in i ljusets magiska vérld:

- Ljuset ar ett uttryck for de elektromagnetiska vigor som finns i
universum. Spektrumet for stralningen stricker sig fran langa vagor pa tva
kilometer — snalla som i lingvagsradio — till de allra kortaste som finns inne
i kirnkraftverk, gammastralarna som skadar levande organismer. I ett litet
intervall finns ljuset — det vita [juset som manniskan kan fornimma och som
kan delas upp i regnbagens sex tydliga farger.

Med historia, konst, naturvetenskap och teknik som grundpelare har
lirande miljoer sedan flera &r sin plats 1 Verket — och inspirationskallan
ar forstds Avesta Art. Syftet dr att skapa arbetssatt som dr si omvixlande,
lustfyllda och konstnirliga att varje manniska kan hitta redskap som éppnar
vigar till ny kunskap. Rymden var tema 2007. Bagdad &r — med orientaliska
miljéer och gestaltningar — vigvisare i matematik sedan 2010. Arbetet har
frimjats genom stod fran Erik Johan Ljungbergs Utbildningsfond och det
lokala naringslivet.

Optik-Tivolit som hade premidr 2011 &r Solweig Palms initiativ. Tanken
har blommat fram i Verkets undervisning for grundskolans arskurs 6 och
fatt sina uttryck genom vérldsvida kontakter. Idé och koncept for tivolit har
hon utvecklat tillsammans med Hans Nilsson, sedan manga ar Avesta Arts
utstillningstekniker. Stolt berittar Solweig att professor Akiyoshi Kitaoka
fran Japan generdst stiller sina synvillor till forfogande i Optik-Tivolit.
Under sommaren 2013 r Optik-Tivolit dppet i anslutning till Avesta Art.
Direfter kan besok bokas for skolklasser och andra vetgiriga grupper.

All the colours of the rainbow illuminate the door that goes from the darkness of
the Martin Hall into the chamber of light. A flood of visible light invites you to take
part in playful learning in the unique Optik-Tivoli of Verket, The Works. Illusions,
reflections, the refraction and division oflight —there is much to explore here for both

young and old.
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“The Optik-Tivoli provides a fascinating experience of light as a phenomenon — its
characteristics and effects. Teaching is an art and art is an asset in teaching. This applies
both to when we teach and when we are going to be involved in knowledge.”

So says Solweig Palm, educationalist and coordinator for the NTA, natural science
and technology for all, and for Creative Teaching at The Works. She guides us into the
magical world of light.

“Light is the word we use for the electromagnetic waves found throughout the
universe. The spectrum for this radiation stretches from waves two kilometres long,
friendly ones used for long-wave radio, and the very shortest that are found in nuclear
power stations, gamma radiation that is dangerous for all living organisms. In one small
interval of this spectrum is light — the white light that humans can perceive and which
can be divided into the six clear colours of the rainbow.”

With history, art, natural science and technology as its four pillars, teaching has
found its home in The Works — and the source of inspiration is of course Avesta Art. The
aim is to create a way of working that is so varied, enjoyable and artistic that everybody
can find the keys necessary for opening the doors to new knowledge. Space was the
theme in 2007. Bagdad is — with its oriental environment and interpretation — the guide
for mathematics since 2010. The work has been encouraged by grants from the Erik
Johan Ljungberg’s Teaching Foundation and local companies.

Optik-Tivolit had its premiere in 2011 thanks to the initiative of Solweig Palm. The
idea has grown out of the teaching at The Works for sixth grade students and been
realised through worldwide contacts. She has developed the concept of the Tivoli
together with Hans Nilsson who has for many years been Avesta Art’s exhibition
technician. Solweig is very proud that Professor Akiyoshi Kitaoka from Japan has very
kindly lent his optical illusions to Optik-Tivoli. During the summer of 2013 Optik-
Tivoliis open in connection with Avesta Art. Afterwards visits can be booked for school

classes and others groups of inquiring minds.
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Alla medverkande konstnarer sedan starten / All the artists who have participated since the start

Avesta Art 1995
Lars Andersson, Sverige
Asa Andersson, Sverige
Ingemar Aulin, Sverige
Channa Bankier, Sverige

Bengt Berglund, Sverige

Kristina Bergkvist Selder, Sverige

Helene Billgren, Sverige
MaxBook, Sverige

Lena Crongqpvist, Sverige
Erland Cullberg, Sverige
Jorgen Fogelquist, Sverige
Enno Hallek, Sverige
JorgJeschke, Sverige

Peter Johansson, Sverige
Olle Kaks, Sverige

Inga-Lill Lagergren, Sverige
Edna Martin, Sverige
Suzanne Nessim, Sverige
KG Nilson, Sverige

Tomas Nordberg, Sverige
Marja Sikstrom, Sverige
Maud Spangenberg, Sverige
John Stenborg, Sverige
Iréne Vestman, Sverige

Eva Zettervall, Sverige

Charlotte Oberg, Sverige
Avesta Art 1997

Trine Folmoe, Norge

Meta Iszus Berlin, Sverige
Jonas Kjellgren, Sverige
Thomas Knarvik, Norge
Malin Lager, Sverige

Lisa Larson, Sverige

Bjorn Lovin, Sverige

Odd Nerdrum, Norge
Helmtrud Nystrém, Sverige

Karl Axel Pehrson, Sverige

Jane Reumert, Danmark

Carl Fredrik Reuterswird, Sverige

Lennart Rodhe, Sverige
Svante Rydberg, Sverige

Martin Wickstrom, Sverige

Avesta Art 1998
Johanna Aalto, Finland
Olga Bergmann, Island

Olle Bonniér, Sverige

Lars Englund, Sverige

Erik Frandsen, Danmark
Magnus Kjartansson, Island
Eva Koch, Danmark

Louisa Matthiasdottir, Island
Katarina Norling, Sverige
Bjorn N@rgaard, Danmark
JyrkiPoussu, Finland

Bjorn Ransve, Norge

Jenny Rydhagen, Norge
Bjorn-Sigurd Tufta, Norge
Rafael Wardji, Finland

Avesta Art 2000

Anna Anders, Tyskland
Frank Bauer, Tyskland

Jim Berggren, Sverige

Asa Cederqyist, Sverige
Bea Emsbach, Tyskland
Paul Granjon, Wales
Margareta Hesse, Tyskland
Sture Johannesson, Sverige
Tia Johansson, Sverige
Anna Kindgren, Sverige
Sean O Reilly, Wales
David Shepherd, Wales
Stig Sjolund, Sverige

Lars Wikstrom, Sverige

Sue Williams, Wales

Avesta Art 2002

Eugenia Balcells, Spanien

Kent Boholm, Sverige

Gloria Friedmann, Tyskland
Marcus Kiel, Tyskland

Tuula Lehtinen, Finland
Henrietta Lehtonen, Finland
Lisbeth Lind, Sverige

Gintaras Makarevicius, Litauen
Audrone Petrasiunaite, Litauen
Jaume Plensa, Spanien

Egle Rakauskaite, Litauen
Charles Sandison, Finland

H D Schrader, Tyskland

Paco Simén, Spanien

Jyrki Siukonen, Finland

Avesta Art 2004

Thomas Broomé, Sverige

Yrjs Bdelmann, Sverige

Keathy Ericsson-Jourdan, Aland
Cecilia Falk, Sverige

Guy Frisk, Aland

Magdalena Hellstrém-Zimmermann, Tyskland

Ulrica Hydman-Vallien, Sverige
Arijana Kajfes, Sverige

Mikael Richter, Sverige

Tage Wilén, Aland

Avesta Art 2006

Modhir Ahmed, Sverige
Kjell Engman, Sverige
Torbjém Grass, Sverige
Tina Gverovic, Kroatien
Karin Gustavsson, Sverige
AsaJacobson, Sverige
Mats Lodén, Sverige

Ines Matijevic, Kroatien

Ebba Matz, Sverige



Sonja Nilsson, Sverige
Ken Sato, Sverige

Johan Thurfjell, Sverige
Soile Yli-Miyry, Finland

Avesta Art 2008

Antun Bozicevic, Kroatien

Nicolas Cesbron, Frankrike

Thomas Dellacroix, Frankrike
Agnieszka Dellfina, Frankrike

Ana Husman, Kroatien

Michael Johansson, Sverige

Michael Kalish, USA

Alem Korkut, Bosnien Hercegovina
Kristina Lenard, Kroatien

Toni Mestrovic, Kroatien

Magnus Monfeldt, Sverige

Damir Ocko, Kroatien

Ivana Pegan Bace, Bosnien Hercegovina
Lala Rascic, Bosnien Hercegovina
Britt-Marie Rydberg, Sverige

Birgitte Sondergaard, Sverige

Marko Tadic, Kroatien

Zlatan Vehabovig Bosnien Hercegovina

Silvio Vujicic, Kroatien

Avesta Art 2010

Andreas Charalambous, Cypern
Panicos Chrysanthou, Cypern
Emin Cizenel, Cypern

Pola Hadjipapa McCammon, Cypern
Serap Kanay, Cypern

Anber Onar, Cypern

Karin Amna-Lindberg, Sverige
Jan Cardell, Sverige

Brad Howe, USA

Anders Hultman, Sverige

Julie Leonardsson, Sverige

Marie Lénghans,}onsson, Sverige

Charlotta Ostlund, Finland

Avesta Art 2011

Hanna Beling, Sverige

Nygirds Karin Bengtsson, Sverige
Michael Ellburg, Sverige

Helena Blomgqyist, Sverige

Eric Dyer, USA

Kaj Engstrom, Sverige

Pontus Ersbacken, Sverige
Gabriella Géransson, Norge
Henry Grahn Hermunen, Finland
JorgJeschke, Sverige

Sara Lundberg, Sverige

Anders Stimmer, Sverige

Stina Wirsén, Sverige

Ulrika Minami Wirmling, Sverige

Avesta Art 2012

Vanna Bowles, Sverige

Giacomo Costa, Italien

Mikael Ericsson, Sverige

Johnny Boy Eriksson, Sverige
Pontus Ersbacken, Sverige

Henry Grahn Hermunen, Finland
Andreas Johansson, Sverige

Lena Johansson, Sverige

Matti Kalkamo, Finland

Achilleas Kentonis, Cypern
Johannes Nyholm, Sverige

Maria Papacharalambous, Cypern
Cassandra Rhodin, Sverige

Topi Ruotsalainen, Finland

Inger Sandberg, Sverige

Lasse Sandberg, Sverige
Guangjuan Zhang, Sverige




Verkforteckning/List of Art

Gunilla Bergstrom
t/b 1942

Alfons Abergs Viirld / The World of Alfie Atkins
Interaktiv utstallning / Interactive exhibition
Mikael Ericsson

/b 1959

Myrnebulosan / The Ant Nebula
Installation med video, UV-skulptur, ljud, ljus /
Installation with video, with UV-sculpture, sound, light

Carolina Falkholt
f/b. 1977

Materialforflyttning / Moving Matter
Plywood, akrylfirg / Plywood, acrylic paint

Flyktiga Vitskor / Transient Liquids
Blandteknik (tusch och akrylfirg pa duk) /

Mixed media (marker pen, acrylic paint on canvas)

Viggmalning med spray - och akrylfirg /
Wall painting, spray and acrylic paint
Fotos.4 / Photo page 4

Lucy Glendinning
f/b 1964
Feather Child

Jesmonite, vax, fjadrar / Jesmonite, wax, feathers

Unknown Boy (foto s.4 /photo page 4)
Mikrokristalliskt vax, jesmonite, fjadrar, plexibox /

Microcrystalline wax, jesmonite, feathers, plexi box

Lina Jaros

f/b 1981

Room with a View (foto ur serien, s. 45 /photo from the series, page 45)
Fotografi, C-print, laminat / Photography, C-print, laminate
Joakim Johansson

/b 1965

The Magician

Olja pa duk / Oilon canvas

The Healer
Olja pa duk / Oil on canvas

The Gift

Olja pa duk / Oil on canvas
The Mask

Olja pa duk / Oil on canvas
The Game (fotos. 4 /photo page 4)
Oljapi duk / Oil on canvas
The Talented

Olja pa duk / Oil on canvas
Hommage d Francis Bacon
Oljapi duk / Oil on canvas
Matti Kalkamo

/b 1968

Destination Salvation
Aluminium, tyg / Aluminum, cloth

Armful of Preparation
Aluminium, grenar / Aluminum, branches
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Ingalena Klenell
f/b 1949

Borderland (fotos. S /photo pages)
Platsspecifik glasinstallation / Installation of glass created for the

exhibition

Alessandro Lupi
f/b 1975

Fluorescent density, Dream
Blandteknik / Mixed media

1
Fluorescent density, Baule (Kid)
Blandteknik / Mixed media
Fluorescent density, Baule (Woman)
Blandteknik / Mixed media

Untitled
Platsspecifikt verk i blandteknik /
Mixed media work, created for the exhibition

Maria Nordin

/b 1980

In Your Hands

Animation, 4 sek, loop, baserad pa 24 akvarellmalningar /
Animation, four-second loop, based on 24 watercolour paintings
Untitled Dance

Animation, 1 sek loop, baserad pa 12 akvarellmalningar /
Animation, one-second loop, based on 12 watercolour paintings

Aleksandra Stratimirovic

/b 1968

Sunny Day (detalj, foto s. 45 /detail, photo page 453)
Blandteknik / Mixed media

Lee Yongbaek
/b 1966

Angel Soldier (detalj, foto's. S /detail, photo page 5)
Videoinstallation / Video installation

Guangjuan Zhang
f/b 1973

The First Voice Is The Last Voice (foto s.44 /photo page 44)
Installation med glasskulptur / Installation of glass sculpture

The Aimless Goal

Installation med glasskulptur / Installation of glass sculpture

Liten Jitte / Small Giant
Installation av trd, UV-firg / Installation of wood, UV-paint
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ISBN
978-91-980437-1-6

© Kultur Avesta, Avesta kommun

"A

@ LANSKONST
|. Landstinget
DALARNA
DALARNA
Bok-Makaren Konstnarsnamnden  Tradmastarna

46



Avesta Art 2013

Suckarnas gang/Floor 0
Carolina Falkholt

Mellanplan/Floor 3
Alessandro Lupi

Kransplan/Floor 4
Joakim Johansson
Maria Nordin
Lee Yongbaek

Martinhallen/Floor 00

Maria Nordin
Aleksandra Stratimirovic
Masugnshallen/ Floor 0 Carolina Falkholt
Lucy Glendinning Mikael Ericsson
Entréplan/Floor 2 Carolina Falkholt Matti Kalkamo
garolir.la Fa%{l};olt Markplan/Floor I Guangjuan Zhang Ingalena Klenell
uangjuan Zhang ' }
Gunilla Bergstrom
Lucy Glendinning
Lina Jaros
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