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Valkommen

Fornuft och Kansla ar tillgangar som vi manniskor tillskriver oss sjalva. Tva
tentakler som gor att vi kan navigera i tillvaron — relatera till vart eget jag
och andra minniskor, till natur och virldsallt, till all den verksamhet som
vimanniskor dstadkommer. Begreppen utmalas ofta som motsatser. Ibland
lyfts de fram som signum for det minskliga — det som skiljer oss frin andra
arter pa planeten Tellus.

Fornuft och Kinsla ir tema for Avesta Art 2012. Sexton konstnirer frin
olikalinderutmanarvara férestéllningar. De 6verraskar, stiller frégor, pekar
pa vigval och ger oss ro — och oro. Fornuft och Kinsla bjuder spinstiga
moéten med konstverk som dr yvigt trotsiga, brickligt skora, mangbottnat
analytiska och forunderligt skona.

For oss i Avesta Arts organisation ir det alldeles underbart att fa mota
dessa oforutsagbara konstnarer och se hur deras kreativitet blommar fram
i Verket. En hel sommar ska deras verk nu beréra tusentals besdkare i olika
aldrar. Hur mycket rikare — och friskare — vore inte vi manniskor om vi gav
storre utrymme at konstndr och konstverk dven ute i stider och samhillen?

Avesta gamla jarnverk, Verket, dr nu en arena for konst, historia och
naturvetenskap. Hela Verket ar ett liromedel i allt fran matematik och fysik
till existentiella fragor. Barn, tonaringar, vuxna — alla kan vi har fordjupa
vira kunskaper och ladda oss sjilva med ny energi.

Bergslagssatsningen Kultur och Turism lyfter fram Avesta Art som
inspirerande exempel p& motet mellan kulturarv och vital samtidskultur.
I en pakt mellan konstnoderna Meken i Smedjebacken, Maskinhuset i
Gringesberg och Avesta Art utvecklar vi nu Konstrum Bergslagen med
gemensam klangbotten i industrihistoria och samtidskonst.

Avesta Art arrangeras av Avesta kommun. Kunskapssatsningen Avesta
Art Academy gar vidare, och i samverkan med Lanskonst Dalarna inleds
nu etableringen av ett samlat Barnbildcentrum. Generésa bidrag limnas av
Landstinget Dalarna, Linskonst Dalarna och Arbetsférmedlingen.

Varmtvilkommen till Avesta Art, en konsthindelse med Foérnuft och Kinsla!
Kenneth Linder
Avesta kommun, chef for Verket

Welcome

Sense and Sensibility are assets that we humans ascribe to ourselves. Two antennae that
allow us to navigate in our environment — relate to our own ego and other people, to
nature and the universe around us, to all the enterprises we people undertake. These
qualities are often made out to be opposites. Sometimes they are taken up as charac-
teristics of being human — what separates us from other species on the planet Tellus.

Sense and Sensibility is the theme for Avesta Art 2012. Sixteen artists from
various parts of the world challenge our ideas. They surprise, ask questions, point out
directions and calm us — or alarm us. Sense and Sensibility offers a spirited meeting
with works of art that are utterly defiant, delicately fragile, intricately analytical and
amazingly beautiful.

For us in the Avesta Art’s organisation it is marvellous to meet these unpredictable
artists and watch as their creativity blossoms in The Works. Their works will have a
profound effect on thousands of visitors of all ages during the whole summer. How
much richer — and healthier — wouldn't we people be if we gave more space to artists
and their works in our society and towns?

Avesta’s old ironworks is now an arena for art history and natural science. The
whole Works is a teaching tool for everything from mathematics and physics to
existential questions. Children, teenagers, adults — we all can improve our knowledge
and in doing so recharge our batteries.

The regional authority for culture and tourism points to Avesta Art as an inspiring
example of the meeting between cultural heritage and a vigorous contemporary
culture. An agreement has been reached between the three art centres — Meken in
Smedjebacken, Maskinhuset in Gringesberg and Avesta Art — to develop Konstrum
Bergslagen, a regional effort based on industrial history and contemporary art.

Avesta Art is arranged by the Municipality of Avesta. The educational effort in
Avesta Art Academy continues to develop and is now setting up a centre for children’s
pictures together with the County Art Consultants. Generous contributions have
been made by The Dalarna County Council, the County Art Consultants and the
Swedish Public Employment Service.

We warmly welcome you to Avesta Art — an artistic event with Sense and Sensibility!
Kenneth Linder
Municipality of Avesta, Director of Verket



Avesta Arts tema Fornuft och Kénsla har visat vagen till konstnarer som
beror livets stora frigor: Vad dr det som utmirker oss manniskor? Vad
bottnar vi i? Vad strivar vi efter? Hur relaterar vi till den omgivning som
faktiskt skapar forutsittningarna for livet pa jorden?

Hjirna — hjirta, natur — kultur, manniska — djur, civiliserad — vild, stad
— skog, instinkt — drift, dygd — synd, ordning — kaos... Listan med ord som
kan kopplas till temat ar lang. Fenomen som bildar kontrast till varandra
behdver dnda inte vara motsatspar.

I den grekiska mytologin ar Apollo och Dionysos bida Zeus séner, den
ene solens och sanningens gud, den andre vinets och extasens gud. T var tid
later vi dem symbolisera individualism mot helhet och solidaritet, ljus mot
morker, civilisation mot ursprunglig natur, men for de gamla grekerna var
de aldrig motsatser eller rivaler. Pa senare ar har tankegangarna om balans i
tillvaron fatt genomslag dven i var kultur. Det giller att skapa balans mellan
ytterligheter, vinna harmoni och vara mer nirvarande i nuet. Mindfulness
med inspiration fran osterlindsk filosofi ir en trend i traning, mathéllning
och mycket annat.

Andra infallsvinklar ger exponeringen av djur. I fablernas virld later vi
djuren anta manskliga karaktarer och betraktar sedan var egen verklighet
genom dem. Vi gér ocksa tvart om, tillskriver manniskor drag fran
djurvarlden: Hungrig som en varg, bete sig som apa, gris eller svin, dka med
snigelfart. En opalitlig person dr en orm. Nagon fjadrar sig eller r fifing
som en pafagel. Listig som en rv, stark som en bjorn, men vackersomen ...

dag. Nir det giller yttre likheter mellan djur och ménniskor talar vi om t.ex.
kattdgon och héknisa. Fornuftet och skrattet anses skilja oss manniskor fran
andra varelser — men hur ir det med kinslor?

Fornuft och kansla &r ocksa Jane Austens roman fran 1811 om de bada
systrarna Dashwoods olika personligheter. Elinor representerar férnuftet,
fogar siginom sociala ramar, biter ihop och haller masken. Marianne ar den
passionerade kansloméinniskan, en romantiker som nastan dor i sviterna av
brustet hjarta.

Avesta Art 2012 bjuder till upptacktsfard med fragor och utropstecken
om Férnuft och Kinsla. Kanske ger sjilva Verket med sin kontrastfyllda
harmoni en del av svaren...




Avesta Art’s theme this year, Sense and Sensibility, has been a guiding light to artists who
deal with life’s major questions such as What distinguishes us as humans? What are our
origins? What are we striving after? What s our relationship with our surroundings that
in fact create the conditions for life on Earth?

Brain — heart, nature — culture, man — animal, civilised — wild, town — woodland,
insight — instinct, virtue — sin, order — chaos... The list of words that can be linked to the
theme is long. Even so what creates contrast one to other need not be pairs of opposites.

In Greek mythology Apollo and Dionysus were both sons of Zeus, one the god
of the sun and the truth, the other the god of wine and ecstasy. In our age we let them
symbolise individualism against totality and solidarity, light against darkness, civilisation
against primitive nature while for the ancient Greeks they were never opposites or rivals.
In later years thoughts about balance in our existence have even had an impact on our
culture. It is a question of creating a balance between extremes, achieve harmony and
think more about the present. Mindfulness inspired by eastern philosophy is a trend
that affects training, diet and much else.

Other aspects highlight animals. In the world of fables, we give animals human
characteristics and then view our own reality through them. We also do the opposite,
ascribing animal characteristics to people — cunning as a fox, hungry as a wolf, head in
the sand like an ostrich, monkey see — monkey do, chicken hearted, be piggish, move at
a snail's pace. A deceitful person is a snake in the grass. Somebody struts or is as proud
as a peacock. Seldom are the comparisons flattering. Sense and laughter are seen as
separating us from the animal world — but what about emotions?

Sense and Sensibility is also Jane Austin’s novel from 1811 about the different
personalities of the two Dashwood sisters. Elinor represents sense, holds herself within
the bounds of social mores and is the epitome of prudence and self control. Marianne is
the passionate, emotional one, a romantic who nearly dies of a broken heart.

Avesta Art 2012 offers a journey of discovery with questions and exclamations
about Sense and Sensitivity. Maybe The Works itself with its contrasting harmony can

provide some of the answers..




Avesta Art

Jarnet rann i vitglodande strommar, blev till platar, tradar och framtidstro
i samhillsbygget som fornyade Sverige. Avesta var tidigt pa arenan nir
den storskaliga industrialismen tog fart. Den forsta masugnen i det da sa
moderna jirnverket blastes pa 1874. Arbetarna med yrkesskicklighet, flit
och virdighet var nyckelpersoner. Men utan visiondrer och entreprenérer
hade Avesta — och vérlden — aldrig vagat spranget till en ny tid. Initiativet i
Avesta dr starkt forknippat med Hampus August Cornelius som ocksa gick
spetsen for jarnvagsutbyggnad, massaindustri, elkraft och telefoni.

120 ar senare var jirnverket sedan linge gammalt. Gloden hade falnat,
valsarna hade slutat att rulla. Industriminnet var i Avesta kommuns dgo —
riddat fran att bli en ruin. Kulturchef Lars Ake Everbrand sag sig nyfiket
omkring — sokte ny laddning for att skapa ny framtidstro. S& foddes Avesta
Art: Samtidskonst ger ny hetta nér jarnhyttan blir konsthall! En utstillning
av unik art! 1994 inleddes arbetet, 1995 holls premidrutstillningen.
Mottagandet fran bade konstnérer och besokare var omedelbart, stort och
positivt.

Avesta Art har placerat Avesta pa konstens Sverigekarta. Tio Avesta Art-

utstillningar har hittills visat verk av 156 konstnirer och samlat 260 000
besokare. Gensvaret for samtidskonst har inspirerat Avesta kommun att
viljakonstnrliga uttryck ocksé for att tolka och tydliggora industrihistorien.
I martinverksopera och interaktiva gestaltningar av masugnarnas funktion
forenas teknik, skonhet och lekfullhet — en satsning som ér internationellt
prisbelont. Bergslagssatsningen uppmirksammar Avesta gamla jarnverk
som ett intressant exempel pa hur industrihistoriens hus kan leva vidare i
nya spinnande sammanhang,

Med nya 6gon ser Avestaborna och Avesta kommun nu pa det anrika
industriomradet Koppardalen. De vackraste byggnaderna fran jirnverkets
epok lyfts fram och fir ny betydelse som arbetsmiljo for design- och service-
kontor — enligt arkitekturridet finns har Dalarnas vackraste arbetsplats.
Kontakten mellan det industriella kulturarvet och kopstaden forstirks.
Under valvslagna tak i underjorden vintar kulturarvet fran den ildsta
industrihistorien, 1600-talets kopparbruk. Ar 2010 startade Avesta Art
Academy med egen konstskola och virdefulla seminarier for konstnirer,
curators och beslutsfattare.




The iron ran in white-hot streams and was turned into sheets, wire and optimism for
the future in the building of a society that regenerated Sweden. Avesta was among the
first when large-scale industrialism gathered speed. The first blast furnace in the ever so
modern ironworks first breathed life in 1874. The workers with craftsmanship, diligence
and dignity were the key to success. But without visionaries and entrepreneurs, Avesta
— and the world — would have never dared take the leap into a new age. The initiative
in Avesta is strongly bound to one man, Hampus August Cornelius, who was also at
the forefront in the expansion of the railways, the pulp industry, electric power and
telephony.

120 years later the ironworks had for a long time been a thing of the past. The glow
had faded, the rolling mills had stopped rotating. The industrial memory was owned
by Avesta, saved from becoming a ruin. Cultural director Lars Ake Everbrand looked
around, searching for a source of energy to recreate that optimism for the future. And
Avesta Art was born — contemporary art would generate heat by turning the smelting
house into an art gallery! An exhibition of unique art! The work started in 1994 the

premier was held the following year. The reaction from both artists and visitors was

immediate and enthusiastic.

Avesta Arthas firmly placed Avesta on the art map of Sweden. Ten Avesta Art exhibitions
have so far shown the works of 156 artists and attracted 260,000 visitors. The response
to contemporary art has also inspired Avesta to choose artistic expression to interpret
and clarify industrial history. The Martin Hearth Opera and the interactive display of
the blast furnace’s function combine technology, beauty and light-heartedness — works
that have won prizes internationally. The investments in the mining district highlight
Avestas old ironworks as an interesting example of how historical industrial buildings
can live on in anew and exciting context.

The community of Avesta now looks at the historical Koppardalen industrial
site with new eyes. The most beautiful buildings from the age of the ironworks are
highlighted and take on new importance as design and service ofhces which, according
to the architectural council, are the most beautiful workplaces in Dalarna. The contact
between the industrial heritage and the modern commercial city are reinforced.
Underground under the arched roof awaits a cultural heritage from the origins of the
industrial age, the 17th century copper works. In 2010, Avesta Art Academy started

with its own art school and valuable seminars for artists, curators and decision makers.



Vanna Bowles

I det smala svarta skeppet pa masugnars mellanplan lyser Vanna Bowles
verk som altartavla i ett kor. Hyttans rundbagade resliga fonster forstirker
katedralskinslan och det svirtade glaset bidrar till mystik. I fokus finns Bush
Stories — en installation med flera dimensioner, bade bokstavligt och bildligt.
Ur en teckning med min vixer faglars varld fram. Nar allt stalls pa sin spets
ar kanske andra arter starkare dn homo sapiens. Pa golvet ligger papegojor,
forkvivda av instingdhet eller méjligen offrade i kampen om makten Gver
naturen, vem vet?

Vanna Bowles verk i Avesta Art leder tanken till 1900-talet, ja, faktiskt till
1930-talet, den tid da Avestas stora, statliga jarnverk fann sig besegrat av en
ny tids nya teknik. Mannen i bildens centrum ar snarare en forbisprungen
industrialist an en ledare som kommer med riddning, En av hans assistenter ar
redan utmangvrerad av faglarna. Den andre skulle kunna vara forradaren, men
dven han dr tagen i besittning av grenverk och fagelliv — inte heller hans 16sning
kunde ra pa det nya.

Vanna Bowles teckning ser ut att vara inspirerad av ett stilrent svart-vitt
fotografi. Inramningen bildar kontrast, uttrycker ett 6verdad, en svulstighet,
térknippad med 1800-talets borgerskap. Naturen, som i andra verk av Vanna
Bowles tecknas i romantiska drag, har har burdust skaffat sig Gvertag. Vilt och
bangstyrigt vixer vegetationen ut ur miannens huvuden, och faglarna tycks
ha funnit sitt paradis. I andra verk har betraktare tolkat det organiskt vixande

samhallet. Hir andas snarare minniskans misslyckande i relationen till
naturen, en uppgivenhet, en civilisations underging.

1800-talets bildvirld med motiv anknutna till den viktorianska eran och
just borgerskapets framvaxt intresserar Vanna Bowles. Hon underscker
och fascineras av ytligheten, av sociala koder och av ménniskors formaga
att uppritthilla fasader, i en tid med stora samhillsomvandlingar. Aven
1800-talets exotism med vurm for det frimmande — for fjarran platser och
"outforskade” folkliga kulturer — tar ofta plats i hennes konst. Langt fore henne
nirde bl.a. Paul Gauguin och Anders Zorn samma intresse.

Vanna Bowles skapar sina verk i grinslandet mellan teckning, skulptur
och installation. Hon har sjilv studerat teater, och hennes konstverk kan ha
drag av scenografi. Anknytning finns ocks till det tidigt museala, till kuriosa-
kabinetten med néstan ofrklarliga samlingar av foremal fran olika tidsepoker.

I spinningen mellan det naturliga och det av ménniskan tillrittalagda
finns anknytningar ocksa till Jean-Jacques Rousseau. Vanna Bowles verk
vicker tankar om vad som ir artificiellt och vad som har dkthet — och dirmed
forutsattningar for hallbarhet — i vart moderna samhalle.

Vanna Bowles ar fodd 1974 i Goteborg, utbildad i teater och konst i
Goteborg, Arhus och Berlin, och sedan vid konstakademin i Oslo, dir hon
nu bor och verkar. I Sverige representeras hon av Galleri Angelika Knipper.
Utanfér Norden har Vanna Bowles stillt ut i bla. Amsterdam och New York.

In the narrow black nave on the middle floor of the blast
furnace, Vanna Bowles” work shines like an alterpiece in a
choir. The smelting house$s lofty Norman arched windows
reinforce the impression of being in a cathedral and the
blackened glass contributes to the mystical feeling. The focus
is on Bush Stories — an installation with several dimensions,
both literally and figuratively speaking. From a drawing of
men the world of the birds blooms. In truth, other species
may be stronger than Homo sapiens. Parrots lie on the floor,
suffocated from being cooped up or possibly sacrificed in the
fight for power over nature, who knows?

Vanna Bowles' work at Avesta Art takes thoughts back to
the 20th century, more exactly to the 1930s, the time when
Avestas majestic ironworks was defeated by the technology
of a new age. The man in the centre of the picture is more an
industrialist who has been overtaken by events than a leader
who is coming to the rescue. One of his assistants has been
has already been outmanoeuvred by the birds. The other
could be a traitor but even he has been seized by the foliage

and the birdlife — not even his solution could affect the march
of progress.

Vanna Bowles’ drawings look as though they have been
inspired by stylistically pure black-and-white photograph.
The setrjng creates contrast, expresses an extravagance, a
pompousness associated with the 19th century bourgeoisie.
Nature, which in other works of Vanna Bowles is drawn with
romantic lines, has abruptly acquired the upper hand here.
Wild and uncontrollable, the vegetation grows out of the
man’s head, and the birds have found their paradise. In other
works the onlooker has interpreted the organic growing
society Here thereisafeeling of man’s failure in his relationship
with nature, a resignation, the collapse of civilisation.

The pictorial world of the 19th century connected to the
Victorian era and more precisely the rise of the bourgeoisie
is of great interest to Vanna Bowles. She examines and is
fascinated by the superficiality; social mores and peoples
ability to erect fagades at a time of social upheaval. 18th

century exoticism with a craze for the alien — for foreign places

and ‘unexplored’ cultures — is often found in her art. Long
before her Paul Gauguin and Anders Zorn were both driven
by the same interest.

Vanna Bowles creates her work in the frontier between
drawing, sculptureand installation. She has studied the theatre
and her works have a touch of stage design. There are also
links with the early world of museums, with curio cabinets
containing almost inexplicable collections from various ages.

In the tension created by the natural world and that
devised to suit man there are also links to JeanJacques
Rousseau. Vanna Bowles works awaken thoughts of what
is artificial and what is real — and with it the foundation for
sustainability — in our modern society:

Vanna Bowles was born in 1974 in Gothenburg and
studied theatre and art in Gothenburg, Arhus and Berlin
and then at the National Academy of the Arts in Oslo where
she now lives and works. In Sweden her works can be found
at Angelika Knipper Gallery. Outside Scandinavia Vanna
Bowleshasexhibited in places like Amsterdam and New York.






(Giacomo Costa

Staden reser sig med svirta, silhuetter och mellan byggnadsverken gapar
smala svalg. Storstaden — industrialismens produkt och forutsittning — tar
det gamla industriminnet i besittning genom Giacomo Costas stora bilder
i Avesta Art 2012. Urbana storstider kunde konstrueras tack vare tekniska
landvinningar i spranget till industrisamhillet, och storskaliga industrier,
nydanande transportsystem och andra moderniteter kunde bemannas
genom storstidernas expansiva byggnationer som skapade bostider till
lavinartat vixande invdnarantal. Industri och stad ir kommunicerande kirl
i en mer dn hundradrig samhillsomvandling som i grunden férindrade
manniskans relation till naturen.

Giacomo Costas verk utmanar uppfattningar om storstadens vésen.
Stadens struktur, arkitektoniska tilltal och position 1 ekosystemet ar motiv
som han belyser i varierande perspektiv. Bland skyskrapor, som trots sin
trangsel tycks odsliga, tringer trid sig fram. Triaden reser sighgre an hogresta
hus, men det faktum att de vixer dir verkar inte alltid vara naturens seger over
asfalt och betong utan minniskans girning. Aven triden halls ofta pa plats
med tydliga stilkonstruktioner.

I denstorahallenvid martinverken tronar en sjunken stad. Skelettliknande
huskroppar gapar tomma och ruinerna av en bro leder tanken till en antik
kolonnordning, Undervattensvegetationen har vunnit terring och pi
himlastallet skimrar vattenytan ljust. Dar guppar floten som hemlighetsfullt
fiskar bland grénskan — eller ar det kanske nodballonger fran en drinkt
civilisation?

Giacomo Costa har valt fotografi som sitt konstnarliga uttryckssitt. Efter
&rmed realistiskt fotografi av manniskors kroppar, bergslandskap och stader
vicktes hans lust att omforma bilderna till egna motiv, till fiktioner — s som

tex. en malande konstnir kan gestalta stimningar och teman. Idag arbetar
han frimst med helt digitala bilder.

Giacomo Costas stadslandskap i forvandling ter sig vid en forsta anblick
dystra. Stiderna ser spoklikna ut — som om ménniskor har flytt och limnat
dem at sitt 6de. Naturen atererdvrar sitt territorium. Industrisamhillets
stolthet rimnar till ruiner.

Den som vill se méjligheter vinder pa perspektiven — observerar forut-
sittningarna for att skapa nagot nytt. Kanske vill Giacomo Costa paminnaom
att allt gar i cykler. En epok klingar av till f6rmén for en ny. Ett maktcentrum
ersitts avettannat. En virldsbild forpassas till historien och ett paradigmskifte
sker. Lager liggs pa lager, skikt pa skikt. Tiderna avloser varandra, men spar
fran det forflutna dréjer kvar. Urbaniseringen fortgar i virlden, inte minst
genom fortatning, och det okade trycket pa markytan stimulerar nya sitt
att tinka. Bade bostider och tridgardar placeras pa tak. Historien bidrar till
identitet, och modernismen i 1900-talets skyskrapor kittlar drommen om
denhallbaranya staden. Bilden av den sjunkna storstaden blir var samtids svar
pa sagenomspunna Atlantis — och myter behovs dven nu.

Giacomo Costas bilder speglar ocksa manniskan, hennes livscykel,
fasader och forfall. Till och med hans arbetsmetod — att genom ny teknik
manipulera landskap — dr verforbar till vart sitt att planera och omvandla
miljder. I hans science fiction-ndra motiv finns ménga bottnar som 6msint
vicker engagemang for kirnvarden och samhillsplanering i var samtid och
framtid.

Giacomo Costa ir fodd 1970 och bosatt i Florens. Han medverkar
i utstillningar over hela virlden och har representerat Italien vid konst-
biennalen i Venedig.

The city rises black, silhouetted with narrow abysses
between the buildings. Metropolis — the premise and
product of industrialism — takes possession of the old
industrial relic in Giacomo Costa’s large pictures at
Avesta Art 2012. Major urbanisation could take place
thanks to technological advances made in the leap
towards the industrial society. And major industries,
innovative transport systems and other modernity
could be manned through the dramatic expansion of
the metropolis that created housing for the population
explosion. Industry and town are vessels connected in a

social revolution taking place over more than a century

that has totally reshaped man'’s relationship with nature.

Giacomo Costa’s works challenge our conception of
the character of the city. Its structure, architectural appeal
and place in the ecosystem are motifs that he illustrates
from various perspectives. Among skyscrapers, that
despite being crammed together seem deserted, trees
force their way forward. They rise higher than the
tallest buildings but the fact that they grow there is not
always a sign of nature’s victory over asphalt but of man's
intervention. Even the trees can clearly be seen to be held
in place by steel constructions.

In the large hole near the Martin open hearth a

sunken city sits in state. Skeletal shells of houses gape
empty and the ruins of a bridge makes you think of
a row of antique columns. Underwater vegetation is
taking over and the firmament glimmers brightly on the
water’s surface. Floats bob like secretive fish among the
greenery — or are they maybe distress balloons sent up
by a drowned civilisation?

Giacomo Costa has chosen photography as his art
form. After years of realistic photography of the human
body, mountain landscapes and towns, he developed a
taste for reforming his own subjects into fiction — just as

a painter can represent feelings and themes. Today he



works with both photomontage and fully digital pictures.

The cityscapes Giacomo Costa portrays may appear
gloomy at a first glance. The towns appear ghostlike — as
if the people have fled and left them to their own fate.
Nature reconquers its territory. The pride of industrial
society crashes down in ruins.

Those who want to look on the positive side can turn
the perspective upside down and see the opportunities
for creating something new. Maybe Giacomo Costa
wants to remind us that everything goes in cycles. One
epoch fades away to the benefit of a new one. One view

of the world becomes history and a paradigm shift takes

place. Coat on coat, layer on layer. One age succeeds
another but traces of the past remain. Urbanisation is a
modern trend, not least through concentrating people
into small areas, and the increasing pressure on land
encourages new ways of thinking. Both houses and
gardens are being built on roofs. History contributes to
identity and the modernism in 20th century skyscrapers
stimulates the dream of the new, sustainable city. The
image of the sunken metropolis is today’s answer to the
myth of Atlantis — and myths are just as necessary today.

Giacomo Costa’s pictures also reflect mankind, its

lifecycle, fagades and decay. Even his method of working

— using new techniques to manipulate landscapes — can
be translated into our way of planning and transforming
environments. His science fiction like motif is
multifaceted that gently arouses involvement for core
values and social planning in our present and our future.

Giacomo Costa was born in 1970 and lives in
Florence. He takes part in exhibitions all over the world

and represented Italy at the Venice Biennale.



Mikael Ericsson

Universums magi drabbar besokaren i och vid Mikael Ericssons enorma
himlakropp som 6verraskande och utmanande har funnit sin plats i den
gamla valsverkshallens egen rymd. Universum... En odndlighet av galaxer,
nebulosor, planeter, stjirnor och svarta hal — och sa den eviga frigan om vad
som finns bortom oidndligheten.

Pa hall ger Mikael Ericssons verk intryck av att vara kompakt materia,
samlad till ett klot i virldsalltet. En stjarna med bestimd position i relation
till annat — eller kanske en planet, en vandrare, pa himlaranden. Ljuset som
skar genom skalet lockar besokaren narmare, visar porten till ett hemligt
rum. Innanfér holjet Sppnar sig en ny egendomlig virld, ett annat kosmos,
dir ordningen i tillvaron dr oordning, tillfilligheter, mystik.

- Varje manniska maste forhalla sig till omvarlden. Fysiska uttryck som
rummets storlek berér. Fragment av minnen, berittelser, foremal och bilder
griper tag. Alla intryck — inklusive andra manniskor och egna tidigare
erfarenheter — ar pusselbitar till var omvirldsspaning och sjilvbild. Mitt
verk i Avesta Art dr skapat i den andan.

Verket heter Myrnebulosan. Tanken svindlar mellan den nitiska
myrans mikrosamhille och virldsrymdens nebulosor — stoftmolnen dir
stjarnor bildas. T filmiska verk som lekfullt rér sig ver viggar och golv
har myror framtridande roller. Flitigt arbetar de, skapar en maskin som
styr hindelseférlopp. Rummet som miter 200 kvadratmeter skymmer
industriarvet medan verket i sig synar teknikutvecklingen. Hur ofta tanker
minniskan pd att hon verlimnar sitt liv till robotar?

Mikael Ericssons verk ar ett samspel mellan olika uttryck. Det stora
skulpturala rummet, animationer, maleri, ljud, ultraviolett ljus och i
luftrummet en planet med symboler for skrip och skrot. Konstnirens
experimentlusta dr smittande, oppnar besokarens sinne for ovintade
iakttagelser och idéer. Till synes littsamma bilder rymmer stort allvar
och rummet inbjuder till reflektion. Myrnebulosan blir en konstens egen
partikelaccelerator.

Fragor om var civilisation — om modernt liv, konsumtionstakt, natur-
hinsyn och mycket annat — dterkommer i Mikael Ericssons konst. I verket
Dark Honeymoon lit han skrimmande bilder av samhallets stress och
sammanbrott utmanas av en meditativ kinsla, som fick besokare att stanna
upp och bejaka lingsamhetens varde. Underground Operation i Varbergs
fastning skapade dramatiska moten mellan hagkomster frin medeltidens
tvister, vir samtids krig och skyskrapor och naturens tappra vixtlighet. I
Notes from the Twin Chamber gavs associationer inte minst till Twin Towers
och elfte september.

Just nu arbetar Mikael Ericsson med Harplinge Windmill — en autentisk
viderkvarn vid Hallands kust som omvandlas till en "kvarnofon”, en
sjalvspelande maskin dir vinden later en kvarnorgel ljuda.

Mikael Ericsson ar fodd 1959, utbildad vid Kungliga Konsthogskolan i
Danmark och bosatt och verksam i Halmstad. Sedan 1994 organiserar han
sitt konstnirligaarbeteidet egna foretaget TRUMTRUM. Mikael Ericsson
har stallt ut pa manga hall, i vintras i Moderna Museet i Stockholm.

The visitor is struck by the magic of the universe in Mikael
Ericsson’s gigantic celestial body that surprisingly and
challengingly has found its place in the expanse of the old
rolling mill hall. The universe ... An infinity of galaxies,
nebulae, planets, stars and black holes — and then the eternal
question of what exists beyond infinity.

Atadistance Mikael Ericssons work gives the impression of
being compact matter, formed into a globe in the cosmos. A star
with a fixed position in relation to others — or maybe a planet,a
wandererin the firmament. The light that cuts through the shell

draws the visitor closer revealing the gateway to a secret room.

Inside the covering a curious new world opens up, another
cosmos where order in the surroundings is disorder, transient,
mystical

“Everybody has to have an opinion of the world around
us. Physical expressions like the roomss size affect us. Fragments
of memories, stories, objects and pictures take hold. All
impressions — including other people and your own past
experiences — are pieces in the jigsaw of our investigation of
the world around us and our picture of ourselves. My work at
Avesta Artis created in that spirit”

The work is called Myrnebulosan, The Ant Nebula. The

mind boggles at the fervent ant's micro-colony and the
nebulae in the cosmos — clouds of dust where stars are born.
In the film that playfully moves over the walls and floor,
ants play leading roles. Industriously they work, creating
a machine that controls the course of events. The room,
which measures 200 square metres, obscures the industrial
heritage while the mechanism in it examines technological
developments. How often do people think that they
surrender their lives to robots?

Mikael Ericsson's work is an interplay between different

media. The large sculptured room, animations, painting,



sound effects, ultraviolet light and in the air a planet with

symbols for rubbish and junk. The work is well thought out

—and finally improvised on the spot. The artist’s enthusiasm

for experiment is contagious, opening the visitor’s sense
g 2

for unexpected obs s and ideas. Apparently trivial

pictures are full of seriousness and the room makes people

think. Myrmebulosan is art’s own particle accelerator.

Questions about our civilisation — about modern life,
the rate of consumption, our attitude to nature and much
more — are themes that occur often in Mikael Ericsson’s

work. In Dark Honeymoon he juxtaposed frightening pictures

d collapse with a meditative feeling that
made visitors stop in their tracks and recognise the value

ng down. Underground Operation in Varbergs Fort
g g g

created a dramatic meeting between memories of medieval

disputes, contemporary wars and skyscrapers, and nature’s

valiant vegetation. In Nofes from the Tivin Chamber there are
associations not least with the Twin Towersand 9/11.

At present Mikael Ericsson is working on Harplinge
Windmill — an authentic windmill on the coast of Halland
which is being converted to a ‘millophone; a self-playing

creates sounds from a mill organ.

e

machine where the

Mikael Ericsson was born in 1959 in xxx, studied at the
Det Kongelige Danske Kunstakademi in Copenhagen and

lives and works in Halmstad. Since 1994 his artistic
work has been placed in his own company TRUMTRUM.
Mikael Erics:

the Moderna Museet in Stockholm last winter:

has been exhibited widely including




Johnny Boy Eriksson

Livettarsigsnirkliga vigar. Sa r det for oss alla. Det dr latt att forlora sig sjalv,
att bli som vi forvintas vara, att fastna i en roll.

Med uttryckslosa ansikten méter oss minskliga gestalter i storformat
i Johnny Boy Erikssons miktiga installation i rosthusets centrum. En
man och en kvinna, med blottade brést, fysiskt vilpumpade men sjalsligt
tillintetgjorda. Ur deras kroppar slingrar sig rottradar som vaxer till hela
rotsystem som i sin tur ger vixtkraft till hogresta trid. All must sugs ur
ménniskorna — deras kraft, deras personligheter, deras jag blir livselixir for
naturens gronska och vitalitet.

Det dr minnet av minniskan — minnet av manskligheten — som Johnny
Boy Eriksson vill visa oss. Traden blir en omdiktning av det liv som inte
lingre dr manniskovirdigt.

- Livskraften i naturen var forst, siger han. Vi maste ritta oss efter
naturens egna lagar for att kunna fortsitta att existera som minniskor
och ménsklighet. Alla har vi vara personliga bordor, alla har vi tillkorta-
kommanden. Vi behéver identifiera dem, lira oss acceptera dem och
viga vara de individer vi i sjilva verket dr. Vi far inte lita oss uppslukas av
konsumtion, yta och masker. D4 tar naturen 6ver. I simsta fall slir naturen
tillbaka genom att ta bort det som ger forutsittningar for manskligt liv.

Johnny Boy Eriksson bjuder oss att stiga in i konstverket, in i en varld
som skildrar just virlden — var omvirld, virt samhalle och manniskans
situation i vardagen. Verket staller fragor pa sin spets — och éverlimnar

till oss att dra slutsatser. I tidigare installationer har Johnny Boy Eriksson
arbetat bl.a. med temat stereotyper. Som egyptiska stenskulpturer pa rad
har allt frin kungar till hiphoppare visat sig med attribut som symboliserar
respektive samhiéllsgrupp — sa upptagna av att spela sina roller att de inte
mirkte att de tappade bort sig sjilva och férsvann in i rosornas vigg.

Aven i verket i Avesta finns rosorna med. Mingtydiga rosor, som
uttrycker begir, forddelse och dod.

I Johnny Boy Erikssons konstverk i Avesta Art finns ocksa hoppet — en
riddning. Ut ur muren, som annu inte helt har tagits Gver av rosorna, bryter
en man. Han lyser upp den murrigt bruna tillvaron, visar styrka, vagar sta
for kontrast.

- Han ar en foregangare, siger Johnny Boy Eriksson. En person som
dndrar tankens bana. Han bryter monster. Han vicker oss till eftertanke.
Han motiverar oss att ta ansvar.

Med det gamla jarnverkets tilligg i form av jirnkonstruktioner far
konstverket drag av altare. Johnny Boy Erikssons predikan ingjuter mod
och sjilvfortroende i oss.

Johnny Boy Erikssons material ar tape, ofta brun packtape, som han
skulpterar med frin stomme till yta. Med glimten i gat siger han att
han vill fd besokarna att fastna i konsten. Han ar fodd 1978, utbildad vid
Goteborgs Konstskola och har stallt ut i Stockholm och Géteborg, frimst
genom Wetterling Gallery.

Life can take some unexpected turns. It does for all of
us. It’s easy to forget who you are, to become what others
expect you to be, to get stuck in a particular role.

With expressionless faces, we are confronted by
human forms on a large scale in Johnny Boy Eriksson’s
impressive installation in the centre of the roasting
house. A man and a woman, with bare breasts, physically
inflated but spiritually obliterated. From their bodies
rootlets writhe out that grow to form root systems that
in turn provide the growing power to stately trees. All the

vitality is sucked out of the people — their power, their

personalities, their egos provide the elixir that makes
nature verdant and vital.

Itis the memory of people — the memory of mankind
— that Johnny Boy Eriksson wants to reveal to us. The tree
is a rewriting of the life that is no longer fit for people.

“Nature’s vital force came first, he says. “We have
to conform with the laws of nature if people and
mankind are going to continue to exist. We all have our
personal burdens to carry, our shortcomings. We need
to recognize them, learn to accept them and dare to be

the individuals we in fact are. We mustn't allow ourselves

to be overwhelmed by consumption, superficiality and
masks. That's when nature takes over. In the worst case,
nature hits back by removing that which provides the
conditions for human life”

Johnny Boy Eriksson invites us into a work of art, into
aworld that portrays the world itself — our surroundings,
our society and peoples situation in everyday life. The
work brings questions to a head — and leaves us to draw
our own conclusions. In earlier installations Johnny Boy
Eriksson has worked with such things as stereotypes.

Like Egyptian sculptures standing in a row everybody



from hip-hoppers to kings can be seen with features
that symbolise each group in society — so engrossed in
playing their roles that they don't notice they have lost
themselves and vanished into the wall of roses.

Roses are also a part of the work at Avesta. Roses with
many meanings that express deep desire, destruction
and death.

There is also hope in Johnny Boy Eriksson’s work
at Avesta Art — a salvation. Through the wall, that hasn't
as yet been completely engulfed by roses, a man is

emerging. He brightens the drab brown environment,

shows strength, dares to represent contrast.

“He’s a forerunner,” Johnny Boy Eriksson explains.
“Somebody who makes the mind change track. He
breaks the pattern. He causes us to reflect. He encourages
us take responsibility”

Against the background of the iron constructions in
old ironworks, this work of art gives the appearance of
being an altar. Johnny Boy Eriksson’s sermon instils us
with courage and self-confidence.

Johnny Boy Eriksson’s materials include tape, often

the brown type used for wrapping packages, which he

IN)

sculptures with from the frame to the surface. With a

glint in his eye he says he wants the visitor’s attention to
be glued to the work. He was born in 1978 in xx, studied
at the Gothenburg art college, Géteborgs Konstskola,
and has exhibited in Stockholm, and Gothenburg,
primarily through the Wetterling Gallery.
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Pontus Ersbacken

En gigantisk robot och en svartglinsande myra vaktar utanfor
slaggstensslottet som en ging var Avestas storslagna jarnverk. Som stigna
ur en annan Verklighet star de dir — komna fran urminnes tider, en innu
avldgsen framtid eller kanske ett parallellt solsystem ute i varldsrymden.
Pontus Ersbackens konstverk utforskar det okinda och anknyter till den
science fictionvirld som ar verklig i dagens filmer, serier och dataspel. I
konsthistorien finns motsvarigheter i futurismen som for hundra &r sedan
skapade kontrast mot det ridande.

- Jagvill gora traditionella skulpturer med modernt tema och férankring
i den kultur som dagens unga vixer upp i. Det digitala ska bli "pa riktigt”.
Jaglyfter fram multimediavirlden och ger en bild av den framtidsanda som
kan finnas i tecknade filmer, animationer, spel, leksaker och andra uttryck.
Ocksa barn ska kinna igen sig i konsten och géra sina tolkningar.

I det gamla jarnverkets innandome visar Pontus Ersbacken nya sidor
av sin konstnérlighet. Fyra verk i rad intill martinugnarna for tanken ut i
virldsrymden — eller in i materians minsta bestindsdelar. Forst solen med
sinandrande stralar eller mdjligen en atom som med enorm kraft exploderar
— en urkraft som ar ursprung till liv, som startar processer och fir nya
fenomen att uppstd. Sedan tre planeter — i makro- eller mikrokosmos — som

med sina olika former visar att utvecklingen kan ta olika vigar. Stavar och
trianglar av stal ar sammanfogade som vore de organiskt viaxande. Ocksa
det hardaste material kan uttrycka mjukhet.

I hemlighetsfulla skrymslen och vrar runt om i hela Verket overraskar
skulpturer i ett helt annat material. Det ir firgglada segellinor som bildar
sproda gestalter fran blom- och vattenriken. Hér ar stalet bara ett inklitt
skelett.

Pontus Ersbackens verk sitter fantasin i rorelse.

- Amazonas, i mycket fria tolkningar, har varit i mina tankar, siger
konstniren. Anemoner, frokapslar, flygfan, gudinnor... Rundade former
som mer knyter an till mitt sitt att arbeta med sten dn med stal. Men mjuka
linjer betyder inte automatiskt godhet. Bakom en vin fasad kan finnas
giftiga blommor och rovdjur. I mitt arbete finns nagot av bade yin och yang
— kontraster som hart och mjukt, fornuft och kinsla.

Pontus Ersbacken ir fodd 1980 i ett konstnirshem i Lilla Dicka strax
utanfor Avesta. Han ér utbildad vid Goteborgs universitets masters-
program i Jirn & Stal/Offentlig gestaltning i Steneby, dir han tog sin
examen 2008. Han ar nu bosatt i Visby.

A gigantic robot and a shiny black ant stand guard
outside the cinder block castle that was once Avesta’s
majestic ironworks. Like something from another world
they stand there — from time immemorial, an even
more remote future or maybe a parallel solar system
somewhere in the cosmos. Pontus Ersbacken’s works
of art explore the unknown and relate to the science
fiction world that is reality in today’s films, cartoons and
video games. There are many examples of futurism in the
history of art that a century ago created contrast with the
conditions then prevailing.

‘T want to create traditional sculptures with modern
themes that arelinked to the culture that young people grow
up in. The digital becomes Teal. I emphasise the multimedia
world and give a picture of the vision of the future that can
be found in the cartoon films, other animations, games,
toys and other manifestations. Children should also feel

themselves athome in art and interpret it

In the bowels of the old ironworks Pontus Ersbacken
shows new sides of his artistic creativity. Four works in
arow near the Martin open hearths take your thoughts
out into space — or in to the smallest particles of nature.
First the sun with its nourishing rays or possible an atom
that explodes with enormous power — a primordial
force that is the origin of life, starts processes and brings
new phenomena into existence. Then three planets — in
macro- or micro-cosmos — the different forms of which
show that development can follow different paths. Rods
and triangles of steel are joined as if they should be
growing organically. In other words the hardest material
can express softness.

In mysterious nooks and crannies throughout The
Works sculptures in a completely different material can
surprise you. It is colourful sail line that creates fragile
figures from the worlds of flowers and water. Here steel

just forms a framing skeleton.
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Pontus Ersbackens works set your fantasy in
imagination.

“My thoughts have been on the Amazon rainforests,
in a very free interpretation, the artist explains.
‘Anemones, seed capsules, flying insects, goddesses..
Rounded shapes that are more related to my way of
working with stone rather than steel. But soft lines don't
automatically mean benevolence. Poisonous plants and
beasts of prey can lurk behind a friendly facade. My work
contains something of both yin and yang — contrasts like
hard and soft, sense and sensibility”

Pontus Ersbacken was born in 1980 in an artists’
home in Lilla Dick just outside Avesta. He completed his
post graduation work in 2008 at Steneby, Gothenburg
University’s institution where Pontus studied Iron&
Steel/Public creations. He now lives in Visby on the

island of Gotland.
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Henry Grahn Hermunen

Ett dromskt, romantiskt landskap skimrar i dunklet dar jirnet en ging
forslades frin martinugnar till valsverk. The River of Life — Livets flod — for
in det livgivande vattnet i konstutstéllningen, i industriminnet och i vara
medvetanden. Den miktiga floden kommer fran okinda landskap, flyter
mot outforskade nejder. Ljuset dr forbryllande gult och genomsiktligt —
frigor floden fran tid och rum.

- Vattenmolekylerna i floden representerar den oandlighet som
ménniskan kinner till. Vatten ar forutsattningen for allt kant liv. Vattnet i
sig lever vidare i ett evigt kretslopp med avdunstning, nederbérd, rannilar,
floder, sjoar, hav... En liten del av virldens vatten finns i oss minniskor,
vixter, djur och andra livsformer. En ging ska vi sjilva rinna ivig som
flodens vatten.

Henry Grahn Hermunens verk stiller fragor om vad som ér viktigt i livet
— vart strommarna for oss manniskor. Det bjuder skonhet och inbjuder till
olika tolkningar — bokstavliga, symboliska, moraliska, filosofiska.

- Hur du tolkar floden beror pa var du befinner dig i ditt liv. Konsten
skapar méten som Oppnar fr samtal och kontakt. Jag vill att mina verk ska
bidra med en tanke som betraktaren kan korsa eller foridla.

De tre verken i Avesta ir fotografiska och bildade genom flera lager av
transparenta bilder pa glas. Henry Grahn Hermunen har sjilv utvecklat

tekniken som ger motiven spinnande perspektiv och djup. Landskapen
som trader fram dr stimningsfulla och forforiska — som en sentida tyd-
ning av romantikens epok.

Henry Grahn Hermunens konstnirliga arbete fir olika uttryck. Han
malar, tecknar, skulpterar och fotograferar, visar verken var for sig eller
sammanfogadeistorainstallationer, ljus och ljud bir ofta en viktig funktion.
Han ligger ekologiska och poetiska aspekter ocksa pa sitt val av material.

I landskapen liser han naturens egna sprak i geometriska formationer,
upprepningar och formler som dterspeglar artusenden av vindar och
vattenfléden. I sparen efter minniskor soker — och finner — han monster
ochandra uttryck som tycks vara gemensamma for manskligt skapande, for
manskligt liv, oavsett tidsalder.

Henry Grahn Hermunen ir fodd 1963 i Helsingfors och utbildad bl.a.
vid Bildkonstakademien i Helsingfors och Kungliga Konsthégskolan i
Stockholm. Han har rest over hela jorden, bott i Ryssland, Spanien och
Tyskland och rér sig nu frimst mellan Stockholm, Sankt Petersburg och
Helsingfors. Han var den forste nordeuropeiske konstnir som inbjods att
i det nya Ryssland ha separatutstillning i Eremitaget i Sankt Petersburg, ett
avvirldens frimsta konstmuseer. Arbetet med glaskonstverken har erhallit
stod fran Svenska kulturfonden i Finland och PrintGlas.

A dreamlike, romantic landscape shimmers in the gloom
where iron once flowed from the Martin hearths to
the rolling mill. The River of Life brings the life-giving
water into the art gallery, the industrial memory and
our consciousness. This mighty river comes from an
unknown landscape, flows down to unexplored lands.
The light is yellow and transparent, freeing the river from
time and space.

“The watermoleculesin the river represent the infinity
of which people are aware. Water is a basic premise for all
life as we know it. Water itself lives on in an eternal cycle
with evaporation, precipitation, rivulets, rivers, lakes, seas.
A small part of the world’s water is present in us humans,
plants, animals and other life forms. One day we will flow
away as the river’s water”

Henry Grahn Hermunen’s work poses the question
of what is important in life — where the currents drive us

people. It offers beauty at the same time as inviting different

interpretations —literal, symbolic, moral and philosophical.

“How you interpret the river depends on where
you are in your life. Art creates meetings that open for
dialogue and contact. I want my work to contribute with
a thought that the onlooker can cross or refine”

The three works in Avesta are photographic and
built up from several layers of transparent pictures on
glass. This is a technique that Henry Grahn Hermunen
has developed and which gives the image exciting
perspective and depth. The landscape that appears is
lyrical and alluring — like a contemporary interpretation
of the romantic era.

Henry Grahn Hermunen’s art is expressed in many
ways; he paints, draws, sculptures and photographs, and
exhibits the works independently or together in large
installations where light and sound often play important
roles. He also puts great ecological and poetic emphasis

on his choice of materials.

In the landscape he reads Natures own language
in geometric formations, repetitions and formulas that
reflect millennia of winds and the flow of water. In the
traces after humans he looks for — and finds — patterns
and other expressions that seem to be common for
human creativity, human life, irrespective of the era.

Henry Grahn Hermunen was born in 1963 in
Helsinki and studied at the Finnish Academy of Fine
Arts in Helsinki and the Royal College of Fine Arts in
Stockholm. He has travelled around the world, lived in
Russia, Spain and Germany and now moves between
Stockholm, St. Petersburg and Helsinki. He was one of
the first Northern Europeans to be invited by the new
Russia to have a separate exhibition in the Hermitage in
St. Petersburg, one of the world’s leading art galleries. The
creation of the glassworks was made possible by grants
from the Swedish Cultural Foundation in Finland and
PrintGlas.
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LenaJohansson AndreasJohansson

I den raa, rostiga och samtidigt statliga salen vid masugnskransen har Lena
Johansson och Andreas Johansson fort in skorheten. Hir, dar den tunga
malmen tillsammans med trikol och kalk laddades i uppsittningsmalet for
att sedan storta ned i glodhet masugn, var situationen utsatt for arbetaren.
Proportionerna mellan materialen skulle vara de ritta, liksom rytmen och
samspelet med arbetskamraterna vid masugnens botten. Utsatthet — om &n
paandra vis — dr nu birande tema for konstverken, som linkar samman tva
olika konstnirliga uttryck och industriarvet.

- Om du lyssnar kan du héra dem viska heter vart verk, siger Lena Johansson.
Det ar forsta gangen som vi gor ett gemensamt konstprojekt. Tyngden i
den gamla jarnverksbyggnaden utmanade oss att fokusera det skora, att se
minniskors utsatthet som en gemensam namnare for vara olika konstverk.

SexmalningaravLena Johansson placeras nui glasskip ochssittsidialog
med Andreas Johanssons tredimensionella bilder pa vita bord. En buske
med manga sproda grenar och rikligt med blad blir en forbindelselink
mellan verken — och Verket.

- Verket dr den tyngsta byggnad som jag ndgonsin har stillt ut i, siger
Andreas Johansson. En enda slaggsten skulle kunna krossa mina verk
av brickligt papper. Samtidigt var det konsten som riddade det gamla
jarnverket fran att bli en ruin. Om byggnaden hade limnats at sitt 5de skulle
naturens vaxtlighet ta over.

Avesta Arts tema Fornuft och kinsla har vaglett Lena Johanssons och
Andreas Johanssons val av verk till masugnssalen. Lena, som ar malare,
later sina bilder langsamt mogna fram efter inspiration bl.a. fran offentliga
bilder som hon slumpartat far syn pa ochimpulsivt faster sig vidimode- och
livsstilsmagasin. Med stor noggrannhet mélar hon fotorealistiskt — fangar
dgonblick som hon sedan foradlar under manaders arbete. Andreas arbetar
med egna fotografier som han férvandlar till tredimensionella verk med
en skulptural, scenografisk verkan. Genom att skira fram delar av motiven
och vika dem till staende former, leker han med perspektiv och skapar en
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trompe | ‘oeil-effekt som lurar 6gat. Han har ocksa gjort konstverk i form av
pop-up-bocker, dir hela miljder viker ut sig uppslag for uppslag.

- Jag har lange fascinerats av hur unga kvinnor skildras, siger Lena. Det
dar riktigt tjejiga som faktiskt finns — med for mycket av rosa, av klibbigt
smink och en pd ytan stereotyp konsroll — ar inte alltid tillatet att seridst
spegla. Jag vill gd in i grinslandet mellan det gulliga och det vulgira, visa att
de hir flickorna inte alltid har daligt sjilvfortroende. De ska inte behéva be
om ursikt for sig sjalva. Till Avesta Art har jag valt ett antal verk som blir en
berittelse om vad som finns — och inte finns. Bide i mina verk ochi Andreas
finns dven en tystnad som inbjuder betraktaren att tala.

Andreas Johansson soker sig ofta till 5de platser i stiders utkanter och i
vidstrickta avfolkningsbygder for att finna motiv till sina konstverk.

- Overgivna platser ir inte bara uttryck for misslyckanden, siger han. De
kan ocksa vara potentialen for nigot nytt, en arena for ny kreativitet och nya
aktiviteter.

I hans verk finns mycket av frihet, fint vider och bejakade méjligheter.

- Utsatthet behover inte leda till depression, siger Lena. I utsatthet,
till och med i utanforskap och évergivna miljoer, kan det ocksd finnas
utmaningar som lockar fram ménniskans inre styrka och initiativférmaga.
Den som férmar lyssna kan hora hoppet viska.

Lena]Johanssonarfodd 19751 Solna och utbildad vid Idun Lovens konst-
skola och Konsthogskolan i Stockholm samt vid Malmé Konsthogskola.
Hon har deltagit i en rad utstallningar i Norden. I Sverige representeras hon
av Galleri Andréhn-Schiptjenko.

AndreasJohanssonrfodd 19771 Vixjo, utbildad vid Idun Lovens konst-
skola i Stockholm och Malmé Konsthdgskola. Han har stallt ut runt om i
Sverige och medverkat i fotografifestivaler i bl.a. Frankrike och Tyskland.
Andreas representeras av Galleri Flach.

Lena Johansson och Andreas Johansson ir sedan linge ett par. De har
tva barn och bor och verkar i Malma.
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In the raw and rusty yet stately hall in the charging
gallery of the blast furnace, Lena Johansson and Andreas
Johansson have introduced fragility. Here, where the
heavy ore together with charcoal and chalk were loaded
into the furnace throat to then plunge into the red-hot
furnace, the workers were vulnerable. The ratio of the
material had to be right, as had the rhythm and teamwork
with their colleagues at the bottom of the furnace.
Vulnerability — if in a different way — is the main theme
of this work of art that links together two different artistic
expressions and the industrial heritage.

“If you listen you can hear them whisper is the name of
the work,” says Lena Johansson. “It’s the first time we have

worked together on a work of art. The heavy atmosphere

in the old ironworks was a challenge to us to be able
to focus on fragility, to see people’s vulnerability as a
common denominator for various works.”

Six of Lena Johansson’s paintings have now been
placed in glass cases and create a dialogue with Andreas
Johansson’s three-dimensional pictures on white board.
Abush with many brittle branches and covered in leaves
forms a link between the works and The Works.

“The Works is the most massive building I have ever
exhibited in,” says Andreas Johansson. ‘A single slag stone
could crush my works of delicate paper. At the same time
it was art that saved the old ironworks from becoming
a ruin. If the building had been left to its own fate then

nature’s vegetation would have taken over”
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Avesta Art’s theme of Fornuft och kinsla, Sense and

Sensibility, has guided Lena Johansson’s and Andreas
Johansson’s choice of works for the blast furnace hall.
Lena, who is a painter, lets her works develop slowly
inspired by things like pictures from fashion and lifestyle
magazines she comes across at random and takes
an instant liking to. With great care she paints photo
realistically — catching the moment which then takes
her months to bring to fruition. Andreas works with
his own photographs which he transforms into three-
dimensional works with a sculptural, stage design effect.
By cutting out parts of the motif and folding them into
standing shapes he plays with perspective and creates a

trompe " oeil effect. He has also created works of art in



the form of pop-up books where whole effects fold out at

the turn of every page.

“For a long while I have been fascinated by how
young women are portrayed,” says Lena. “It’s not always
considered correct to seriously mirror the really girly that
in fact exists — with lots of pink, sticky makeup and on
the surface a stereotype gender role. I want to enter the
zone between the cute and the vulgar, show that these
girls don't always lack self confidence. They shouldn't
need to apologise. At Avesta Art I've chosen a number of
works that tell the story of what exists — and what doesn't.
In both my works and in Andreas’ there is also a silence
that encourages the onlooker to talk”

Andreas Johansson often takes off to desolate places

on the edges of towns and in far-flung depopulated areas
to find inspiration for his work.

“Deserted places are not necessarily an expression
of failure,” he says. “They can also be the potential for
something new, an arena for creativity and new activities.”

His works are full of freedom, good weather and
impending opportunities.

“Being vulnerable need not necessarily lead to
depression, Lena says. ‘In vulnerability, even in
estrangement and deserted places, there can also be
challenges that bring out the inner strength and initiative
in people. Those who are capable of listening can hear
hope whisper”

Lena Johansson was born in 1975 in Solna and
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studied at Idun Lovens School of Art and The Royal
Institute of Art, both in Stockholm, as well as Malmo Art
Academy. She has participated in a number of exhibitions
throughout Scandinavia. In Sweden her works can be
found at Andréhn-Schiptjenko Gallery.

Andreas Johansson was born in 1977 in Vixjo,
studied at Idun Lovens School of Art and Malmé Art
Academy. He has exhibited throughout Sweden and
participated in photographic festivals in France and
Germany. In Sweden his works can be found at Galleri
Flach.

Lena Johansson and Andreas Johansson have been a
couple for many years. They have two children and live

and work in Malma.



Matti Kalkamo

Forsjunkna i sig sjdlva — och samtidigt forenade i gemenskap — dr méanniskor
andiktigt samlade pa enkla kyrkbinkar i jarnets méktiga katedral. Dunklet
i domen ger en skyddande inramning. Deras ansikten ar blanka, snarare av
kallsvett dn av hyttans sedan linge svalnade hetta. Deras alder dr hg och
blickarna stingda, ofta bakom slutna gonlock. Anda finns det nigot sdkande
i deras uttryck — en avvaktande, aterhallsam lingtan.

Destination Salvation (Destination Frilsning) kallar Matti Kalkamo sitt verk.
- Vad laser du i ansiktena hos dessa gamla ménniskor, undrar konstnéren.
Skuld? Radsla? Glidje? Finns har drag av osikerhet och skepticism? Tvivlar
de pa sin gud?

Nista friga stiller Matti Kalkamo till besdkaren: Ar du sjilv trygg i din tro
— eller har du forlorat den? Vilka virden skapar mening i ditt liv?

Matti Kalkamos tysta forsamling vinder sig mot besdkaren, som utmanas
att stiga fram med sin predikan:
- Vilka ar dina magiska, frilsande ord? Hur ska manskligheten ridda sig fran
underging, fa ny framtidstro och finna en vig som haller i lingden? Vilka ar dina
tankar om meningen med — och forutséttningarna for — méanniskans liv pa jorden?

Samma grundfrigor andas i Matti Kalkamos betydligt sprodare skulptur
Armful of Preparation (Famnen full av forberedelser), dir varsamma hinder
bar ett fing grenar. Samlar de ved for att halla varmen? Ska de bygga en hydda

for att skydda sig? Kanske har de blivit politiskt medvetna och vet vilken
samhillsomstéllning de vill medverka till.

Matti Kalkamo siger att hans skulpturer &r som tredimensionella tankar. Hans
konstnarliga arbete utgar inte fran nagon etablerad doktrin. Han vill éppna
sinnen, vidga vyer, roa och oroa, ge ménniskor stimulans att tinka vidare och
ta egen stillning. Som konstnér vill han bidra med bade skeptiska och positiva
forhallningssitt till livet och dess mening. I minga av hans verk finns bade
svart humor och djupt existentiella fragor.

Brons och aluminium ir Matti Kalkamos frimsta material. I Avesta Art
kompletteras aluminium av bla. tyger och naturliga tridgrenar. Ofta skapar
han férvinande moten mellan groteska och sproda uttryck. Han har aven gjort
verk dir autentiska foremal fogas samman med hans egenformade skulpturer
som i det mingbottnade Les Misérables dir flaskor med spritkokssprit ar
forslutna med byster av forfattaren Victor Hugo — i en néstan dndlés repetition
som vicker fragor om kultur, dekadens och misarens olika ansikten.

Matti Kalkamo ir f6dd i Tammerfors i Finland 1968 och utbildad vid
Art School of Kankaanpai och Liminka Art School. Han har stéllt ut i bla.
Cypern, Danmark, Kina och Turkiet. Han har ett verk permanent placerat i
Finlands frimsta moderna museum Kiasma i Helsingfors, och inte minst i sin
hemstad Tammerfors har han gjort en rad offentliga skulpturer.

Absorbed in themselves — at the same time part of the
congregation — the people are devoutly gathered together
on the simple pews in iron’s mighty cathedral. The gloom
in the dome provides a protective setting. Their faces are
blank, more of cold sweat than the heat from the smelting
house which haslongsince cooled down. They are of great
age and their gazes empty, often behind closed lids. Even
so there is some sort of searching in their expressions — an
expectant, restrained yearning.

Matti Kalkamo calls his work Destination Salvation.
“What can you read in the faces of these old people?” the
artist wonders. “Guilt? Fear? Happiness? Are there touches
of uncertainty and scepticism? Do they doubt their god?”

Matti Kalkamo poses the next question to the visitor.
“Are you secure in your faith — or have you lost it? What
values give your life meaning?”

Matti Kalkamos mute congregation turns to the
visitor who is challenged to step forward with his sermon:

“What is your magic, redeeming message? How can

mankind save itself from extinction, regain faith in the
future and discover a new path that will survive the test of
time? What thoughts do you have about the meaning of -
and the conditions for — human life on earth?”

The same basic question exudes from Matti Kalkamos
significantly more fragile sculpture Armful of Preparation
where careful hands carry an armful of branches. Are they
collecting firewood to keep warm? Are they going to build
a hut for protection? Maybe they are politically aware and
know the reorganisation of society to which they want to
contribute.

Matti Kalkamo says that his sculptures are three
dimensional thoughts. His artistic work is not based on
any established doctrine. He wants to open minds, expand
horizons, amuse and alarm, stimulate people to think one
step ahead and make up their minds. As an artist he wants
to contribute with both scepticism and a positive attitude
to life and its meaning. Many of his work contain both

black humour and deep existential questions.
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Matti Kalkamo works mainly in bronze and
aluminium. At Avesta Art they are complemented by
things like cloth and natural branches from trees. He often
creates surprising meetings between fragile expressions
and the grotesque. He has even created works where
authentic objects are joined with his own sculptures as in
the multifaceted Les Misérables where bottles containing
methylated spirits are sealed with busts of the author
Victor Hugo — in almost endless repetition that poses
questions about culture, decadence and the various faces
of misery.

Matti Kalkamo was born in Tampere, Finland in 1968
and studied at the Art School of Kankaanpii and Liminka
Art School. His works have been exhibited in Cyprus,
Denmark, China and Turkey. One of his creations is on
permanent display in Kiasma, Finland’s leading modern
museum in Helsinki, and not least in his home town of
Tampere where there are a number of sculptures in public

places.






Achilleas Kentonis Maria Papacharalambous

Vad finns bortom sensibiliteten? Vad mojliggor foradling till verkligt
kanslig — sensibel — sensibilitet?

Pa kronet av det som var sjilva hjartpunkten i jarnverket — masugnen
— staller Achilleas Kentonis och Maria Papacharalambous frigor om det
djupt minskliga. Hir, dir metall frigjordes ur malm, utmanar de besékaren
att undersoka hur fornimmelser och kinslor kan frigéra en djupare
forstaelse av bade det egna jaget och omvirlden.

En serie gransoverskridande konstverk och installationer ar sjilva
grunden for en berittelse som besokaren kan begrunda och dela med sig
av. I centrum finns ett filmiskt verk, buret av en kort saga skriven for barn
och vuxna av den Oscarsbelonade grekiske musikern Manos Hatzidakis,
The Island of Emotions (Kénslornas 8). Kring videon kretsar évriga verk
som alla dr fragment av minnen frin bade det forflutna och framtiden, bl.a.
konstverk fran serien Re-tales (Sagor i dterbruk) och ljudinstallationer som
Wishing Whales (Valar som énskar).

Pa den hardarostiga masugnskransen har Achilleas Kentonis och Maria
Papacharalambous ocksa fort in en mingd mjuka kuddar.

-Kuddenkanvittnaombade medvetna och omedvetnadrommar, menar
konstnarerna. Kudden ir ett mellan-drommar-objekt som harbargerar och
behaller energin fran minnen, 6nskningar och drémmars inre synbilder.

Kuddar med olika uttryck och i olika format gestaltar nu kansliga
personligheter i den ria och morka omgivningen. Hyttan har skiftat fran att
skapa metall till att skapa serier av kinslomassiga legeringar.

- Virt arbete pendlar mellan medvetna och omedvetna drommar, siger
konstnirerna. Drommar som resultat av fantasin och som en dimension av
djupsémn, dér de vicker till liv det kollektiva minnet, kunskapen, sjilens
lingtan, dnskningarna fran barnet inom oss, ljudet, leken och ljuset.

Bade sensibiliteten och spatiet — rymden, mellanrummet, tomrummet
— i tillvaron intresserar Achilleas Kentonis och Maria Papacharalambous,
och infér medverkan i Avesta Art formulerar de sig sa hir:
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“Ivar tids samhillen ar sensibiliteten sedd som ett problem, eller kanske
snarare ett uttryck for instabilitet eller obalans som orsakar komplikationer.
Samtidigt dr sensibiliteten nigot som kan leda till fornyelse, frigora kunskap
som ligger i det fordolda och utveckla hela méinskligheten. Genom tiderna
har olika slags intelligentia forsokt att bunta ihop sensibilitetens olika
ansikten och skaffa sig kontroll dver den for att garantera rationalitet och
arbetseffektivitet. Men hur du dn forsoker tvinga cirkeln till en fyrkant,
aterstar alltid fyra horn som rymmer just tomrum. De tomma ytorna
ar livets mellanrum — utrymmen for evig frihet. Pa samma sitt utforskar
minniskan sin kropp och sjil. Det sker med kinslorna som formedlare —
som mellanrum. Just denna frizon, dir kinslor samexisterar med drémmar,
ar den plats dér tiden forsvinner in i nuet — dér det forflutna och framtiden
smilter ssmman till et NU”

Konstnirerna citerar ur en dikt av Andreas Embirikos:

”.We are hunters of the charm of the dreams

of a destination which keeps on going and never rests...”

(Fangade av fortrollande drommar

jagar vi ett mal som stindigt ror sig, aldrig star stilla...)

Maria Papacharalambous och Achilleas Kentonis &r ett cypriotiskt
konstnarspar med manga stringar pa sina lyror. Ibland skapar de — som
i Avesta Art — tillsammans. Andra ginger blommar de fram pa sina
respektive arenor. De bor och verkariNicosia, dir de gemensamt driver The
ARTos Cultural and Research Foundation, en stiftelse med nyckelord som
konst, dynamisk kultur, modern kreativitet, forskning, vetenskap och miljo.

Maria Papacharalambous dr fodd 1964 i Nicosia och utbildad vid
konsthogskolor i Aten och Madrid. Achilleas Kentonis dr fodd 1963 i
Nicosia. Ursprungligen studerade han fysik och arbetade flera ar vid den
amerikanska myndigheten for rymdfart, NASA. Han har senare utbildat sig
vid konsthogskola i Alabama och med sirskild inriktning pa multimedia i
Spanien och Cypern. Badahar medverkatirader avutstillningar virlden 6ver.






What could go beyond sensitivity? What could shift

things into a sensitive sensitivity?

On the crown of what is the very heart of the
ironworks — the blast furnace — Achilleas Kentonis and
Maria Papacharalambous pose questions about what
is deeply human. Here, where the iron was released
from the ore, they challenge the visitor to investigate
how sensations and feelings can release a deeper
understanding of both the ego and the world around.

Aseries of cross-discipline artworks and installations
function as the basic ingredients of a narrative that could
be shared. With the help of a short fairytale written for

children and adults by the Oscar winner Greek musician

Manos Hatzidakis, The Island of Emotions, a video
installation has been produced and is the core of all
other works surrounding it. Works hung from the series
Re-tales, sound installations Wishing Whales, etc ... are
all tales of memory from the past and the future...

Onthehard, rusty charging gallery of the blastfurnace
Achilleas Kentonis and Maria Papacharalambous have
also introduced a number of soft pillows.

“The pillow is a witness of both conscious and
subconscious dreams,” according to the artists. “The
pillow is an ‘in between dreams’ object which hosts and
stores the energy of the memory, the desire, the dream.”

Different types and sizes of pillows appear as
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sensitive personalities in a very rough and dark
environment such as Avesta ironworks doing exactly the
same task. A shift from creating a series of metal alloys
into a series of emotional alloys.

‘Our work swings between the conscious and
subconscious dreams,” they say. “Dreams as the result
of the imagination and as the result of the deep sleep
which awakens the collective memory, the knowledge,
the longing of the soul, the desire of the kid inside us, the
sound, the play; the light”

Both sensibility and space — the heavens, the inter-
space, and empty space — in our existence interest the

artists and before participating in Avesta Art they say:



“In our contemporary societies sensitivity is seen as
a problem, or more correctly an expression of instability
or imbalance that cause complications. At the same time
sensibility is also a factor that could lead to innovation,
liberation of hidden knowledge and evolution of
mankind. Throughout history ~different types of
‘intelligences’ have tried to pack together the various faces
of sensibility and get control over it guarantee rationality
and effective work. But even if you try to square the circle
you will always have its four corners always containing
empty space. This empty space is life’s interspace — the
space for eternal freedom. In the same way man explores

his body and soul. This takes place with feelings as the

intermediary — as interspace. This particular free zone

where feelings coexist with dreams is the place where
time vanishes into the present — where the past and the
future fuse together into the NOW!

The artists quote from a poem of Andreas Embirikos

“.We are hunters of the charm of the dreams

of a destination which keeps on going and

never rests...”

Maria Papacharalambous and Achilleas Kentonis
are artists from Cyprus with many strings to their bow.
Sometimes, as at Avesta Art, they work together. Other
times they work on their own projects. They live and
work in Nicosia and together run The ARTos Cultural
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and Research Foundation with such diverse interests as
art, dynamic culture, modern creativity, research, science
and the environment.

Maria Papacharalambouswasbornin 1964in Nicosia
and studied at the supreme school of fine arts in Athens
and Madrid.. Achilleas Kentonis was born in 1963 in
Nicosia. Originally he studied physics and worked for
several years at the American space agency NASA.
Later he studied at the art college in Alabama and then
multimedia in Spain and Cyprus. Both have participated

in a series of exhibitions around the world.



Johannes Nyholm

En liten flicka har huvudrollen som vuxen kvinna 1 Johannes Nyholms
filmiska verk om dromresan till Las Palmas. Flickan ar iklidd den mogna
kvinnans attribut och agerar i en mﬂjé, dir skalan gor henne fullvuxen.
Infor efterlingtad ledighet utstralar hon — som alla vi andra — energi och
forvintningar. Men som i verkligheten sa och i konsten: Nagra dagar i
ett semesterparadis kan inte infria alla drommar... T Avesta Art forstirks
atomsfiren av strandliv och boljande hav av en iscensittning som bildar
fargstark kontrasti det gamla jarnverkets gratonade vardagsvarld.

Huvudrollsinnehavaren i Las Palmas 4r konstnarens egen dotter, och
verket dr skapat under lang tid, i kraftfiltet mellan omsorgsfulla forberedelser
och flickans impulsiva rorelser och lek i samspel med sin pappa. Den
uppmirksamma kan iaktta att flickan som forst kryper senare har lart sig att
g4, att tandlosa leenden foljs av vita mjolktinder, att den ganska bara hjissan
far mer och mer hér. Filmningen skedde under stora delar av dotterns andra
levnadsar.

- Det var som om hela universum ruckades nir Helmi foddes, berittar
Johannes Nyholm. Jag blev som besatt av detta nya liv. Hon blev som helig for
mig, Jaghojde henne till skyarna, dyrkade henne. Under min foréldraledighet
ville jag géra en dokumentérfilm om henne och hennes vardag,

For att inte styra och stora dotterns eget agerande bérjade Johannes

Nyholm skapa en arena dir distraherande filmteknik doldes. Idé lades till
idé, och projektet kom att utvecklas till en kortfilm med manga bottnar — en
oppen berittelse ddr askidaren kan syna sina egna erfarenheter, fsrdomar
... och kraschade drdmmar. Las Palmas ar belonad med Guldbagge och har
uppmarksammats vid The Directors” Fortnight i Cannes.

- Det ar Helmis energi och idéer som kommer till uttryck pa en scen som
blevhennes lekplats. Filmen ér gjord med stor respekt for henne och &r menad
som en karleksforklaring, siger Johannes Nyholm.

I Avesta Art visar Johannes Nyholm ocksé novellfilmen Dockpojken,
leranimationen Sagan om den lille Dockpojken och skuggspelet Drommar frin
skogen. 1 Sagan om den lille Dockpojken ar huvudrollsinnehavaren en lerfigur
som en gang infann sigi konstnarens drommar och som han har latit ta gestalt
—en dockpojke med den unge mannens lingtan och angest.

Johannes Nyholm arbetar vidare med egensinniga filmiska verk, just nu
med en mardrémsvision om téltsemester i skogen, Viigs dnde. Projektet stods
avbla. Svenska Filminstitutet, Film i Vist och Sveriges Television.

Johannes Nyholm ér f6dd 1974 i Umea, uppvuxen i Lund och nu verksam
i Géteborg. Han ér utbildad vid bl.a. Konsthogskolan Valand, Konstfack och
Lunds universitet, har deltagit i utstillningar och filmfestivaler virlden ver
och tilldelats priser i bl.a. Brasilien, England, Italien, Spanien och USA.

A little girl plays the leading role of a grown woman in
Johannes Nyholm's film of a dream journey to Las Palmas.
The girl has all the attributes of the mature woman and
functions in an environment where the shell makes her
totally adult. The prospect oflong-awaited free time makes
her radiate — as we all do — with energy and expectation.
But like reality, like art. All our dreams cannot be realised
by a few days in a holiday paradise ... At Avesta Art the
atmosphere of beach life and the lapping sea is reinforced
by a setting that creates a colourful contrast to the dreary
everyday world of the old ironworks.

The leading actress in Las Palmas is the artists own
daughter and the work was created over long period in
the force field between preparation and the girls impulsive
movements and playing while interacting with her father.
The attentive will notice that the girl who at first crawls
later has learned to walk, that toothless smiles are followed
by white milk teeth, that her fairly bare head eventually
has more and more hair. The filming took place for the

most part during the second year of his daughters life.

‘Tt was as though the whole universe jolted when
Helmi was born,” explains Johannes Nyholm. “It was as
though I'was possessed by this newlife. She became sacred
to me. [ praised her to the skies, worshiped her. I wanted
to make a documentary film of her and her everyday life
during my parental leave”

So as not to control and disturb his daughter’s be-
haviour, Johannes Nyholm started creatingan arena where
the intrusive filming equipment was hidden. Idea follow-
ed idea and the project grew into a multifaceted short
film — an open story where viewers can examine their
and unfulfilled dreams.
Las Palmas received the prestigious Guldbagge award and

own experiences, prejudices

attracted attention at The Directors’ Fortnight in Cannes.

“Its Helmis energy and ideas that come across on a
stage that became her playground. The film was made
with enormous respect for her. The film was made with

great respect for her and is meant as an expression of love”
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He is also at Avesta Art showing his short film
Puppetboy, the clay animation The Tale of Little Puppetboy
and the shadow play Dreams from the Woods. In The Tale
of Little Puppetboy the main character is a clay figure that
once appeared in dreams the artist had and that he has
given shape to a boy doll with a young man’s longings and
anxieties.

Johannes Nyholm is continuing to work with his
highly personal films, the current project is about a
nightmare vision of a camping holiday in the forest, Road’s
End. The project has the support of organisations like the
Swedish Film Institute, Film I Vist and Swedish Television.

Johannes Nyholm was bornin 1974 in Umes, grew up
in Lund and now works in Gothenburg, He has studied at
the Valand School of Fine Arts, the University College of
Arts, Crafts and Design, and the Lund University, and has
participated in exhibitions and film festivals all over the
world and received awards in countries such as Brazil, the
UK, Italy, Spain and the USA.






Cassandra Rhodin

Med drag av elegansen i stilepoken Art déco och associationer till ibland
klichéartade portritt i serie- och modevirldar liter Cassandra Rhodin sin
bildsvit Animal Planet landa i rosthusets vackra vitmenade galleri. Varje
bild rymmer relationen minniska — djur. Det ir kvinnor — och djur i olika
roller och skepnader. Firgskalan dr dimpad, dominerad av mjukt sotsvart
och gratt. Kvinnornas stora markerade égon har blickar som signalerar
avvaktan, distans, kanske rent av nonchalans.

Art déco fick sitt genombrott vid virldsutstillningen i Paris 1925 som
hade temat Exposition Internationale des Arts Décoratifs et Industriels
Modernes (modernt konsthantverk och modern industri). Art déco var
en reaktion mot den framvixande industrialismens betoning av férenkling
och massproduktion. Art déco ville framhéva det individuella, dekorativa
och exklusiva och tog sig uttryck i bildkonst, mébler och arkitektur.
Stilepoken klingade av nar funktionalismens avskalade form tog éver och
andra vérldskriget stod for dorren. Da slicktes ocksa den sista masugnen
i Avesta gamla jirnverk. Med inspiration fran bl.a. art déco for Cassandra
Rhodin nu - efter den hégindustriella epoken — in smakfullhet i Verket
men ocksa fragor om ménniskans relation till naturen.

I alla tider har ménniskorna levt nira djuren. Vi har jagat djur for att
fa foda och virmande hudar och skinn. Vi har dodat djur och lyft fram
jakttroféer och palsverk som bekriftelse pa manniskans list och makt. Vi
skapade fortroenden som lade grunden till hela det agrara samhillet med

dragdjur och livsmedelsproduktion. Vi talar om vir egen arts ursprung
bland apor — och markerar samtidigt distansen mellan det vilda och oss
civiliserade. Idag har djur ofta rollen att vara méinniskans sillskap och
jaimbordiga, kanske den enda vinnen eller kompensationen for en saknad
livskamrat eller ett eget barn.

Animal Planet utmanar véra forestillningar om trygghet och fara, om
jamlikhet och dominans, om egen identitet, ideal och parrelationer.

CassandraRhodin ficksitt storagenombrott sedan honvisatkollektioner
med egna bilder for stora modehus och magasin. Hennes bildsprak ar nu
kant over virlden genom tidskrifter som Vogue och organisationer som
Ridda Barnen och Unicef. NK och H&M ir nagra svenska foretag som har
engagerat henne.

Cassandra Rhodin ar fodd 1979 i Stockholm och har vuxit upp i en
konstnrlig familj med tradar till bildkonst, film och inte minst cirkus.
Farfarsfar var den legendariske cirkusdirektdren Brazil Jack, som i sin
fargstarka gestalt och girning har inspirerat Cassandra pi minga sitt, bl.a.
till det egna foretaget Mini Rodini dér hon designar och liter producera
barnklider. For andra foretag har Cassandra Rhodin designat bokomslag,
tyger, tapeter och annat med inriktning p& mode och heminredning.

Cassandra Rhodin ir designer och illustrator. T ett klimat, dar grinserna
mellan mode, design och bildkonst léses upp, uppmarksammas ocksa de
bilder som hon skapar pa eget initiativ. Avesta Art ger hir exempel.

With a touch of art deco elegance and associations
at times to stereotyped portraits from the worlds of
comics and fashion, Cassandra Rhodin lets her suite
of pictures Animal Planet land in the roasting house’s
beautiful whitewashed gallery. Each picture portrays the
relationship between man and animals. They are about
women and animals in various roles and guises. The
range of colours is muted, dominated by soft soot black
and grey. The large marked eyes of the women have looks

that signal caution, distance, maybe even nonchalance.

Art deco break through at the Exposition Inter-
nationale des Arts Décoratifs et Industriels Moder-
nes in Paris in 1923, It was a reaction to the increasingly
industrial emphasis on simplification and mass
production and wanted to highlight the individual,
decorative and exclusive, and was expressed in the visual
arts, furniture and architecture. This stylistic epoch waned
when naked functionality took over and war loomed
at the end of the thirties. It was also then that the last

blast furnace at Avesta old ironworks was extinguished.
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Inspired by things like art deco Cassandra Rhodin now
introduces — after the highly industrialised era — good
taste as well as questions about man’s relationship to
nature in The Works.

Throughout history man has lived closely with
animals. We have hunted them for food and warming
hides and skins. We have killed them for their heads and
hides as trophies to confirm man’s cunning and power.
We created trust in order to domesticate animals and

use them as beasts of burden and for food. We talk about



the origins of our own species among the apes — at the
same time marking the distance between wild animals
and civilised man. Today animals often play the role of
our companion and equal, maybe as the only friend or as
compensation for a deceased life partner or child.

Animal Planet challenges our concept of safety and
danger, of equality and dominance, of our own identity,
ideal and pair relationships.

Cassandra Rhodin had her major breakthrough

when she displayed her collection of pictures for leading

fashion houses and magazines. Her pictorial language is

now known worldwide through magazines like Vogue
and organisations such as UNICEE She has also been
commissioned to work for a wide range of leading
Swedish companies.

Cassandra Rhodin was born in 1979 in Stockholm.
She grew up in an artistic family who were involved
in painting, films and not least the circus. Her father’s
paternal grandfather was the legendary circus director

Brazil Jack, a colourful figure whose exploits have
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inspired Cassandra in many ways such as her company
Mini Rodini where she designs and has children’s clothes
produced. Cassandra Rhodin has designed book covers,
textiles, wallpaper and other applications for fashion and
interior decoration.

Cassandra Rhodin is a designer and illustrator. In a
world where the boundaries between fashion, design and
the pictorial arts are fading fast, the pictures she creates
for her own satisfaction also receive a lot of attention. As

at Avesta Art for example.



Topi Ruotsalainen

- Varje minniska har behov av att bli sedd — och ansedd. Varje individ
behdver ocksa tillhéra ett sammanhang, vara delaktig i en grupp, ett
ging, en gemenskap. Hur jag ser pa mig sjilv paverkar andras bild av
mig. Samtidigt fir mitt sjilvfortroende niring av om andra beméter mig
med fortroende och respekt, bekriftar mitt varde. S& formas manniskans
identitet och stillning i ett samspel som kan ha god eller ond klang — eller
praglas avlikgiltighet.

Detcentralamotiveti Topi Ruotsalainens malningar armanniskan. Med
penseldragsom for tanken tillimpressionisternas sattatt finga 6gonblickens
ljus och stamningar liter han manniskor trida fram. Ibland ensamma. Ofta
i grupp. Situationerna ir vardagliga, realistiska. Gestaltningen tringer
bakom det ytliga och synliga. Hans konst driakttagande och undersékande.
Topi Ruotsalainen for oss under ytan — till underliggande strukturer och
hierarkier som paverkar manniskors relationer till varandra.

- En stor del av min konst behandlar dynamiken i en folkmassa. Varfor
dr de hdr minniskorna samlade? Vad gér de — och vad férenar dem? Ar det
"jufler, desto bittre” eller alstrar folksamlingar darskap?

I en malning i Avesta Art méts manniskor, enhetligt kladda i vita
skjortor och morka byxor. Vid narmare anblick syns tva som skiljer sig
frain mingden — med rosa skjorta respektive klinning. Det ligger nira till
hands att tinka pi en mansdominerad virld. Aven positioner, rorelser,

kroppssprak och blickar talar.  mingden bildas mindre grupper som tycks
dela samforstand. Nagra personer star ensamma — som om de har dragit
sig undan eller inte kinner sig vilkomna. En rdd matta bildar ett slags inre
cirkel som aterkommer i mélningen intill. Dir r den totalt dominerande.
Motiven blir analysverktyg for betraktaren. Var skulle jag sjilv stilla mig?
Skulle jag kinna mig bekvim? Hur ar mitt beteendemonster i en grupp?

Att-gora-listan pd svarta tavlan i den stora mélningen To do gapar tom.
Pojken pé bilden —liksom betraktaren — har dtminstone tva sitt att forhalla
sig pa: Att se ett svart hil av angestfyllda mésten. Att se mojligheter som
berikar dagen och livet.

Miljderna i Topi Ruotsalainens bilder dr bara antydda och éppnar for
olika associationer. Aven sjilva aktiviteten ir ofta dimpad. Hindelsen och
spanningen finnsistillet hos den enskilda manniskan, hennes sskande och
lingtan till tillhorighet. Konstndren dr fascinerad av tidig tysk romantik och
dess formdga att kasta nytt [jus Sver vanliga vardagliga situationer. Hans
verk vicker tankar om var egen roll: Arvi herrar dver vira egnaliveller bara
brickor i spel som styrs avandra?

Topi Ruotsalainen ir f6dd 1979 i Kuopio i Finland och verksam i
Helsingfors. Han ir utbildad vid konstakademien i Helsingfors och har
stillt utien rad europeiska linder.

“Everybody needs to be seen — and respected. Every
individual also needs to belong, be part of a group, a
gang, a community. What I think of myself affects other
people’s view of me. At the same time my self confidence
is boosted if others treat me with trust and respect,
confirm my value. That's how a person’s identity and
position in an ensemble is shaped which can be for good
or evil - or can be characterised by indifference.”

The central motif in Topi Ruotsalainen’s paintings
is people. With brush strokes that are reminiscent of
the impressionists’ way of capturing the light and the
atmosphere, he lets people emerge. Sometimes alone.
Often in groups. The situations are everyday; realistic. The
figures jostle behind the superficial and the obvious. His
art observes and investigates. Topi Ruotsalainen takes us
beneath the surface — to the underlying structures and
hierarchies that affect peoples relationships with one

another.

“The greater part of my work concerns the dynamics
of crowds. Why have these people gathered together?
What are they doing .. and what unites them? Is it just
a case of the ‘more, the merrier’ or maybe ‘crowds breed
stupidity’?”

One painting at Avesta Art is of people uniformly
dressed in white shirts and dark trousers. A closer
examination shows two who differ from the rest — they
have a pink shirt and a dark dress. One is tempted to
think of a world dominated by men. Even their positions,
body language and looks speak volumes. Smaller groups
form in the crowd who appear to be in mutual agreement.
Some stand alone — as if they have moved aside or do not
feel welcome. A red carpet forms a sort of inner circle
which is repeated in the next painting. There it dominates
totally. The motifs are the analysis tool for the onlooker.
Where would I stand? Would T feel comfortable? What

is my behavioural pattern in a group?
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There is absolutely nothing on the to-do list on the
blackboard in the large painting At least the boy in the
picture — like the onlooker — has two options; either see a
black hole of anxious necessity or seizes the opportunity
to enrich the day and life itself.

The environments around Topi Ruotsalainen’s
pictures are just hint and open to various interpretations.
Even the activity itself is often subdued. The events and
excitement are instead to be found in the individual, their
search and longing to belong. The artist is fascinated by
early German romanticism and its ability to cast new
light on ordinary everyday situations. His works waken
thoughts of our own role — are we masters of our own
lives or just pieces in a game controlled by others?

Topi Ruotsalainen was born in 1979 in Kuopio,
Finland and works in Helsinki. He studied at the Finnish
Academy of Fine Arts in Helsinki. His work has been

exhibited in a number of European countries.
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[nger och Lasse Sandberg

I det gamla malmbaset — i tomrummet efter tunga skatter ur bergets inre —
blommar det fram en fargsprakande ny virld. Det r slottet Gomorronsol som
praktfullt reser sig ur mérker och grus. Har bor spoket Laban och hans familj.

I ndsta malmbs ruvar rekvisita som utan tvekan vintar pa Lilla Anna,
Langa Farbrorn, Pulvret och Tummen — och forstas pa alla nyfikna, lekfulla
barn och vuxna som vagar sig pa aventyr i Inger och Lasse Sandbergs
vardagligt rotslagna sagovarldar.

Inger och Lasse Sandberg levde och arbetade tillsammans i nira sextio
ar. De mottes i unga ar och kom att dela bade livets stora kirlek och en
konstnirsgirning av stora matt. Lasse Sandberg (1924-2008) var uppvuxen i
Stockholm och utbildad vid illustratérslinjen i Anders Beckmans skola. Inger
foddes i Karlstad 1930 och sokte sig fram i sina konstnarliga uttryck. Ett ar
vid Konstfacks skulptorsutbildning blev en bekriftelse pa att just det, ofta
fysiskt tunga, skapandet inte var hennes sitt att formulera sig, Istéllet bejakade
hon den talang som hon redan som flicka hade odlat — skrivandet. De gifte
sig och tillsammans blev de, vid sidan av Astrid Lindgren, konstnérer som
revolutionerade barnboken, i Sverige och virlden.

I ett trevligt radioprogram i Radio Virmland 1993 samtalar journalisten
Lars-Erik Olsson med Inger och Lasse Sandberg, som med varme beskriver
varandra — bade likheter och olikheter — och det gemensamma arbetet.

- Jag ville mala och skulptera, hade forst svart att se detta med skrivandet
som ett yrke, sager Inger Sandberg,

Det vari samspel med maken som Inger valde ordet som sitt konstnirliga
redskap. Lasse arbetade bla. for tidningarna Folket i Bild och Vi och fick aven
fragor om att illustrera barnboksmanus. Nir de sjilva blev foréldrar bestimde
de sig for att skapa barnbocker som de saknade. De ville ge plats for vardagens
hjaltar och handelser, bryta av mot havdvunna barnboksgestalter som tomtar,
troll och s6talockhariga flickor.

- Vi presenterade en helt ny boktyp, berattar Inger. P4 den tiden fanns det
bara pekbocker eller krangliga historier. Férbarn som ar 1-3 ar och erévrarsitt
sprak betyder bade bilder och ord mycket. Viville gorasma, roliga vardagsnira
historier.

Inger och Lasse Sandbergs forsta gemensamma bok utkom 1953. T Avesta
Art ger gestaltningen av deras barnboksvarldar tydliga dimensioner till temat
Fornuft och kinsla.

Inger och Lasse Sandberg har givit ut fler in 100 boktitlar. Deras verk ar
oversatta till 33 sprak. Bland framstéende svenska priser mérks Elsa Beskow-
plaketten 1966, Expressens Heffaklump 1969, Astrid Lindgren-priset 1974
och den kungliga medaljen Litteris et Artibus 2006. Pa senare ar har deras
bocker fatt stora genombrott i bl.a. Japan och Kina.

In the old ore booth — in the emptiness after the heavy
treasure from the bowels of the mountains — a colourful
new world blossoms out. It is the Royal Palace Good
Morning Sun that rises magnificently from the darkness
and dust. Here live Little Spook Laban and his family.

In the next ore booth brood stage props that without
doubt wait for Little Anna, Tall Uncle, Dusty and The
Thumb — and of course the inquisitive, playful children
of all ages who dare go on an adventure into the everyday,
well-trodden fairytale world of Inger and Lasse Sandberg,

Inger and Lasse Sandberg lived and worked together
for nearly sixty years. They met when young and shared
life's great love and an artistic achievement of major
proportions. Lasse Sandberg (1924-2008) grew up in
Stockholm and studied to become an illustrator at Anders
Beckmans School. Inger was born in Karlstad in 1930
and explored how to express herself artistically. One year
studying sculpture at the University College of Arts, Crafts
and Design confirmed that this often physically tough

form of creation was not her forte. Instead she recognised
that her talent lay in something she had developed as a
girl — writing. The couple married in 1950 and became,
together with Astrid Lindgren, artists who revolutionised
childrens books in Sweden and the world.

In an enjoyable local radio programme in 1993,
journalist Lars-Erik Olsson chatted with Inger and Lasse
Sandberg, who fondly talked about each other — both
their similarities and differences — and their work together.

“I wanted to paint and sculpture, and couldn't at first
see writing as an occupation,” said Inger Sandberg,

It was the interplay between the couple that Inger
chose words as her artistic tools. Lasse worked for various
magazines and also received enquiries about illustrating
the texts for children’s books. When they became parents
themselves they decided to create the sort of children’s
books they could not find. They wanted to create a world
with heroes and action, break with the time-honoured

characters like goblins, trolls and sweet, curly-haired girls.
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“We presented a completely new type of book,” Inger
explains. At that time there were only picture books or
complicated stories. For one- to three-year olds who
are learning to talk both pictures and words are very
important. We wanted to write small, funny, down-to-
earth stories”

Inger and Lasse Sandbergs first book together was
published in 1953. At Avesta Art interpretations of their
worlds of children’s books give physical dimensions to the
theme of Sense and Sensibility.

Inger and Lasse Sandberg have published more
than 100 books. Their work has been translated into
33 languages. Among prestigious Swedish awards are
the Elsa Beskow plaque in 1966, newspaper Expressen’s
Heffaklump in 1969, the Astrid Lindgren prize in 1974
and the royal medal Litteris et Artibus in 2006. In later
years their books have enjoyed major success in countries

like Japan and China.






Guangjuan Zhang

Fragor om varandet — om manniskans existens, identitet och relationer
— dr ndrvarande nerv i Guangjuan Zhangs konstverk. Hon vill inbjuda
besckaren till interaktivitet, att personligen bli delaktig i konsten. Hennes
egna idéer kommer till uttryck i skulpturer som hon vill att vi — var och en
utifran vra erfarenheter och tankar — ska tolka. Guangjuan Zhang ir sjilv
f6dd och uppvuxen i Kina och nu verksam i Sverige.

I Avesta Art for Guangjuan Zhang in tva verk. Small Giant (Liten
Jitte) dr skapad for Verket och byggd pa plats i den utslagsgrop dir jarnet
en gang rann i vitglddande strommar. I en forsta version ir materialet trd,
till sommaren 2013 planeras stal. T det gamla jarnverkets dunkel vill Small
Giant formedla nagot av den kraft och trygghet som konstniren sjilv erfor
nir hon besokte Avesta Art.

- Nyfiken och litet skrimd steg jag in i den gamla industribyggnaden,
berittar Guangjuan Zhang,

- Hyttan formedlade en kinsla av godhet och framatskridande som om
envilvilligkraft frin den glodande masugnsprocessen — malmens omvand-
ling till stil — har tagit rummen i besittning. Den kinslan ar utgingspunkt
for min egen medverkan i Avesta Art. Med intryck fran miljén portrétterar
jagenliten jatte som vinligt vilkomnar besékaren och inbjuder till innerligt
mote och vilaihans hand.

I den stora hallen vid martinverken vintar Degree zero (Nollpunkt) —

ett avskalat verk dar ur plat utskurna silhuetter tycks frigora sig fran sin
givna form. Gestalterna bryter sig loss, soker sig vidare i stravan efter
egen mognad och sjilvtillit. Degree zero beror forutsittningarna for vara
liv, de yttre faktorer som paverkar oss och som vi bara delvis kan paverka.
Konstverket vicker ocksa frégor om tomrummet som uppstdr ndr
nagon ger sig av. Kan det gapande halet laddas med nytt innehall, vara
potentialen for nya relationer for dem som blev kvar? Samspelet mellan
helhetens delar — yttre och inre, kropp och sjil, yin och yang — griper oss
genom Degree zero.

Andra uppmirksammade verk av Guangjuan Zhang ir bla. The first
Voice is the last Voice med stark anknytning till ett barndomsminne av ett
barnamord.

Guangjuan Zhangs konstnirliga arbete bérjar alltid med en idé. Val av
material kommer senare. Som en del av verken skriver hon ocksa ofta poesi.
Oavsett material eller form riknar hon sina verk som skulpturer.

Guangjuan Zhang ér fodd 1973 i Harbin i Kina. Hon ir utbildad vid
LuXun Academy of Fine Arts i Kina. Efter fem ar vid Konstakademin i
Kina kom hon till Sverige som gistlarare vid Konstskolan i Gavle, och
sedan studerade hon vid Konsthégskolan och Konstfack i Stockholm. I dag
ar hon verksam som konstnir i Stockholm och larare vid Nyckelviksskolan
pa Lidingd.

Existential questions — man’s identity and relationships
— are ever present in Guangjuan Zhang’s work. She
encourages the visitor to participate, to become a part of
the art. Her own ideas are expressed in sculpture that she
wants us — based on our experiences and thoughts — to
interpret. Guangjuan Zhang was born in China but now
works in Sweden.

At Avesta Art, Guangjuan Zhang has two works.
Small Giant was made especially for The Works, created

onsite in a pothole where the iron once ran in a white-hot

stream. The first version is made of wood; it is planned
to make it of steel in the summer 2013. In the gloom of
the iron works, Small Giant communicates some of the
power and confidence the artist herself experienced
when she visited Avesta Art.

“Curious and a little bit afraid, I stepped into this
ancient industrial building,” admits Guangjuan Zhang,

“The smelting house exuded a feeling of benevolence
and progress like a kindly power from the blast

furnace process the transition of ore to steel has taken
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possession of the hall. That feeling is the foundation for
my participation in Avesta Art. Using the impact the
environment makes, I portray an iron boy who graciously
welcomes the visitor and invites them to an intimate
meeting, resting in his hand.

In the large hall by the Martin open hearth, Degree
Zero awaits — a stripped down work where silhouettes
cut out from sheet metal seem to free themselves from
their background. The figures break out and look around

in the hunt for their own maturity and self-confidence.



Degree Zero is about the conditions for our own lives, the
external factors that affect us and that we can influence
to a certain extent. This work of art also poses questions
about the void that is created when somebody leaves.

Can that gaping hole be refilled with new content to be

potential for new relationships for those remaining? The

interplay between the parts of the whole — the inner and
outer, body and soul, yin and yang — moves us through
Degree Zero.

8

Other notable works by Guangjuan Zhang include

irst Voice is the Last Voice with strong connections to
d memory of the murder of a child.
Guangjuan Zhang's artistic work always starts with
an idea. The choice of material comes later. As part of a
work she often writes poetry. Irrespective of the material
or form, she classifies her work as sculpture.
Guangjuan Zhang was born in 1973 in Harbin,
China. She studied at the LuXun Academy of Fine Arts
in China. After five years atart college in China, she came

to Sweden, studied at the Royal College of Fine Arts

in Stockholm and worked as a guest lecturer at the Art
College in Gavle and then studied at the Royal College
of Fine Arts and the of Arts, both in Stockholm.
Today she is an artist in Stockholm and teacher at
Nyckelvi

League of Institutes of the

skolan, a Member of ELIA, the European




Bjorn Lovins Galleri

Kénslor av andakt och vérdnad infinner sig i Bjorn Lovins galleri, oppnat i
Avesta Art. Hogresta, stiliga och virdiga star hir Didsker. Vid en forsta anblick
tycks skulpturernahillaslaggstensmuren pa plats. I'sjilva verket ger desitt stod
till var och en av oss — till minniskovirdet. Titlen Dédsk ska utlisas "Det ir du
som kan!”. Skulpturerna bar Bjorn Lovins signum. Den enskilda minniskans
okrénkbarhet och — samtidigt — hennes sjilvklara delaktighetien gemenskap,
ettkollektiv, ar grundvirden som aterkommer i hans konstnarskap.

I centrum i galleriet star vagnen Full fart framat, ett verk fran 1988 och
utstillningen C — Kampen om verkligheten i Stockholms kulturhus. Hir
antog konstnéren rollen som antropolog och utforskade, i en tinkt framtid,
spillrorna av 1900-talets konsumtionssamhille. Sportbilen ar pé ett plan latt
attidentifiera.I material och enkelhetknyter den samtidigt an tillutgravningar
av kulturer, fjarran fran visterlindsk motortid. Den livfulla malningen Vid
floden (1995) stricker sig bortom tid och rum.

Bjorn Lévin var en av var tids storsta bildkonstnarer. Han var med och
introducerade installationskonsten i Sverige med omskakande utstallningar
i Moderna Museet och Kulturhuset i Stockholm. Hans internationellt stora

erkidnnande ar bara blygsamt kint bland oss svenskar. 1981 intog Bjérn Lovin
det prestigefyllda kulturhuset i Paris, Centre George Pompidou, med en
gigantisk utstillning som ocksd rymde ett da helt nytt fenomen, videokonst.
Lovins konst fick aktningsvérda rubriker i tidningen Le Monde — en
bekriftelse som imponerade mycket pahans franska virdar. Nar FN 1992 holl
den stora miljskonferensen i Rio de Janeiro inbjdds tjugo av vérldens frimsta
skulptorer och malare att medverka med sin konst. Europa representerades
av bland andra Bjérn Lovin som visade en enorm skulptur, Kulturmotor, en
maniokapress av ddeltrd frin Amazonas.

Konstniren Bjorn Lovin gick ur tiden 2009. Han var f6dd i Falun 1937
och utbildade sig i unga ar i Barcelona och vid universiteten i Stockholm och
Uppsala. Han var bosatt i Dicka i Avesta kommun, i Stockholm och sina sista
arikyrkbyn i Folkirna. Bjorn Lovin deltog i Avesta Art 1997 och foljde med
skarp blick alla Avesta Art-utstillningar. Endast tre konstnarer ar tillagnade
egna rum i Moderna Museet i Stockholm: Pablo Picasso, Andy Warhol och
Bjorn Lovin. Tack vare gavor frin konstnirens dottrar har Avesta Art nu ett
eget Bjorn Lovin-galleri.
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There is a feeling of reverence and awe in the newly-opened Bjérn Lovin Gallery in

/

fied stands Dds

seem to support the slag-stone wall while in actual fact th

Avesta Art. Stately, stylish and d . At first glance the sculptures
 give their support to each
one of us — to human dignity. The name Didsk stands for the Swedish ‘Det dr du som

n. The

in a fellowship, a

cteristic mark of Bjorn Li
community, is a basic principle for his artistic work.
In the centre of the gallery is the car Full fart framdt (Full Speed Ahead), from
in Kulturhuset in Stockholm. Here the arti:

1988 at an exhibitio adopted the role of

red, in an imaginary future, the debris from the 20" century

anthropologist an
consumer society. The sports car is easy to identify e plane. At the same time its
material and simplicity link it to excavations of cultures remote from western society’s
love of the motor car. The vital painting Vid floden, (By the River), stretches
beyond time and space.

Bjorn L

introduction of installations in Sweden with shocking e»

in was one of the greatest artists of our time. He participated in the

ibitions at the Museum

T i

of Modern Art and Kulturhuset in Stockholm. That he was widely appreciated

internationally is hardly n in Sweden. In 1981 he took the prestigious Pompidou

Centre in Paris by storm with a gigantic exhibition which also included a completely

novel phenomenon, video art. The headlines in Le Monde showed great respect for
Lévin's work, a confirmation that greatly impressed his French hosts. When the UN
held a major env rence in Rio de Janeiro in 1992, twenty of the world’s
leading sculptors and painters were invited to participate with their works. Bjorn Lévin
was among those who represented Europe with his enormous sculpture Kulturmotor,
(Culture Motor), a

The artist Bjorn Lovin p

s made of hardwoods from the Amazon for
ssed away in 2009. He was born in Falun in 1937 and
as a young man studied in Barcelona and at Stockholm and Uppsala Universities. He
lived in Dicka near Avesta, in Stockholm and in his last years in the village of Folkirna.
partin Avesta Artin 1997 and followed all the Avesta Art exhibitions
 three artists have their own room at the Museum of Modern

in. Thanks to the kind

with a critical eye

Art in Stockholm — Pablo Picasso, Andy Warhol and B
its own Bjorn Lov

nations of his daughters Avesta Art now n Gallery.



Avesta vljer att konstnirligt gestalta industriarvet. Konst fran var egen tid samspelar med det gamla jarnverkets

skimrande slagg och miktiga arkitektur. 172 konstnirer har under aren 1995-2012 deltagit i elva Avesta Art-

utstillningar. En rad verk drojer kvar.

Avesta has chosen to present its industrial heritage artistically. Contemporary artinter-acts with the shimmering slagand majestic
architecture of the old ironworks. 172 artists have participated in Avesta Art’s eleven exhibitions from 1995 to 2012. A number of
works of art remain.

Lennart Rodhe, 1916-2005

Avestastrom
Ennestorisvenskkonst, Lennart Rodhe, tolkade Avestaiett méonsterpussel,
som mater mer dn tjugo kvadratmeter: Alven och ilvvattnet, som en ging
drev jarnverket. Det glodande jirnet, som strommar ur masugn. Kulturen,
som glittrar och lyser i grona slingor och vita blommor.

Lennart Rodhe medverkade i Avesta Art 1997. Avestastrom visades
sedan pa aflischtavlor i Europas kulturhuvudstad 1998, Stockholm, och
finns nu i Liggesta jirnvigsstation, nira Grafikens hus i Mariefred.

Avestastrom (Avesta Stream)
A Nestor of Swedish Art, Lennart Rodhe, interpreted Avesta in a giant puzzle that
covers more than 20 sq. m. The river and its water that once powered the ironworks.
The glowing iron that once flowed out of the blast furnace. The culture that glitters and
illuminates in green strands and white flowers.

Lennart Rodhe participated in Avesta Art 1997. Avestastrom then appeared on
billboards in Europe’s Cultural Capital 1998, Stockholm, and now hangs in Laggesta

railway station, near Grafikens hus in Mariefred.
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Kjell Engman, f. 1946

Vita frun
Smederna, arbetsklidda ivitt och svart, dras med i gickande, forforisk dans
avhyttans vita fru. Vem ar hon, den sigenomspunna kvinnan, som i hyttans
dunkel bade frestar och skrimmer? Bér vita frun alltid varsel om olycka —
eller finns hos henne ocksa en vinlig lekfullhet, som spelar alla ett spratt?
Kanske smederna vet...

Kjell Engman tolkar hyttans liv — och dess tid — i en virld av glas-
konst. Har finns arbetarna som hall hytta och martinverk i gang. Hir
rinner Vitglédande jarn. Har samlas herrskapsfolket till fest. Musiken ir

konstnirens egen komposition. Han medverkade i Avesta Art 2006.

Vita frun (The White Wife)

The blacksmiths, dressed in their working clothes in black and white, are brought
together in a seductive dance by the white wife of the smelting house. Who is she,
this mythical woman who in the
gloom of the smelting house both
attracts and repels? Is she an omen
of accidents — or does she also come
with friendly playfulness to plays
practical jokes on everyone? Maybe
the smithies know..

Kjell Engman portrays the life of
the smelting house — and its times
— in a world of crystal art. Here you
can see the work-ers who kept the
smelting house and the open-hearth
works going. The iron runs white-
hot here. The gentlefolk gather here
for festivities. The music was written
by the artist himself. Kjell Engman
participated in Avesta Art 2006.




Tomas Nordberg, f. 1948
Ett stycke tid

Konstverket isigger blott en borjan — det fangar blicken och férkonstnarens
talan. Genomskinliga ytor later blicken glida vidare, till nagot bortom
sjalva verket. Ett stycke tid ger en fornimmelse av den férlosande elden vid
jarnframstéllningen i hyttan. Tomas Nordberg medverkade i Avesta Art

1995.
Ett stycke tid (A Piece of Time)

The work of art in itself does not make much of an impression — it catches the eye
and relays the artist’s message. Transparent surfaces allow the gaze to move on to
something beyond the work of art itself. Ett stycke tid gives a sensation of the release
the fire gives when making iron in the smelting works.

Tomas Nordberg participated in Avesta Art in 1995.

- —

Sonja Nilsson, . 1977

Korridor

Med samma lockelse och obehag som dndlosa hotellkorridorer bjuder,
vilkomnar Sonja Nilssons konstverk. Langt bort skymtar besokaren spegel-
bilden av sin egen ryggtavla. Det ar som att pa avstand folja sig sjilv. Vem ér
jag och vad styr mig, dr fragor som konstnaren vill vicka genom Korridor,
dérbesokaren blir en del av konstverket. Sonja Nilsson medverkade i Avesta
Art2006.

Korridor (The Corridor)

Sonja Nilsson’s work welcomes you with the same fascination and unease of
endless hotel corridors. Far away you get a glimpse of the reflection of your
own back. It is like following yourself at a distance. Who am I and what
controls me are the questions the artist wants to put with Korridor, where
the visitor becomes a part of the work of art. Sonja Nilsson participated in
Avesta Art 2006.
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Arijana Kajfes, f. 1963
Masgud

Arijana Kajfes arbetar i grinslandet mellan konst och naturvetenskap, ofta

fysik. Medsitt vanliga, vaksamma 6ga iakttar masguden besokaren som stiger
inimasugnen. Ogat linas frin en annan besokare som i hemlighet betraktar
skeendet. Arijana Kajfes medverkade i Avesta Art 2004

Masgud (The Blast God)

Arijana Kajfes works at the interface between art and natural science, often physics.
With its usual sharp eye, the god observes the visitor entering the blast furnace. The eye
is borrowed from another visitor who is watching the event in secret. Arijana Kajfes

participated in Avesta Art 2004.



Torbjorn Grass, f. 1953
En tid fylld av liv - Martinverksopera

I ett musikaliskt verk vid martinugnarna tolkar tonsattaren Torbjérn

Grass arbetarnas liv, lingtan och drommar. Charlie Hellberg har gjort
scenografin. Operan dr skapad for Verket.

Torbjorn Grass har ocksa medverkat i utformningen av Opera Tactile
som later fjadrar, ror och andra material fran industrin bli instrument i en
sal for musikaliskt skapande.

A Time Filled with Life — Open Hearth Opera
In a musical work by the open-hearth fur-nace, the composer Torbjérn
Grass portrays the workers’ lives, yearnings and dreams. The stage design is
by Charlie Hellberg. The opera was written for the Works.

Torbjorn Grass has also participated in the design of Opera Tactile where

springs, pipes and other materials from industry become instruments in a

room for musical creation.

Bo Ek, f. 1954

Arbetets malningar

I tva stora malningar stiger Avestakonstniren Bo Ek in till arbetarna
vid masugn och martinverk, fingar deras anletsdrag i tunga men ocksa
ansedda sysslor, formedlar ugnarnas heta stralning och spelet mellan ljus
och mérker. I en exterior speglar han hyttan i verksamhet med livet pa

hyttbacken.

Work’s paintings

In two major works of art, Avesta artist Bo Ek becomes one of the workers
at the blast furnace and open-hearth works, captures their features in the

heavy but distinguished tasks, conveys the hot radiation from the ovens and
the interplay between light and dark. In an exterior he portrays life around

the smelting house in its heyday.
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The Interactive Institute

Min som faller

Konstverk av Robert Brecevic om fritt fallande maskulinitet, om integritet
och bricklighet, om nérvaro...

Delay Mirror

Konstverk om sjalvbild kontra avbild, om identitet och verklighets-

uppfattning, Verket dr konstnarligt skapat av Magnus Jonsson och Tobi
© O O J

Schneidler, programmerat av Robert Brecevic och Fredrik Petersson.

Min som faller (Men who are Falling)

A work of art by Robert Brecevic about masculinity in freefall, about integrity and
susceptibility, about presence...

Delay Mirror

A work of art about the picture we have of ourselves compared to that other people
have of us, about identity and conception of reality. The work has been created by
Magnus Jonsson and Tobi Schneidler, and programmed by Robert Brecevic and

Fredrik Petersson.
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Optik-Tivoli

Regnbagens alla firger lyser upp dorren som for frin martinhallens morka
ruminiljusets kammare. I flodande synligt vitt ljus bjuds till lekfullt lirande
vid en rad stationer i Verkets eget unika Optik-Tivoli. Illusioner, speglingar,
ljusets brytning och uppdelning i farger — har finns mycket att utforska for
bade unga och ildre.

- Optik-Tivolit ger en sagolik inlevelse i ljuset som fenomen — ljusets
egenskaper och ljusets effekter. Lirandet ir en konst och konsten en tillgang
ilarandet. Det giller bade nir vilir ut och nar vi ska bli delaktiga i kunskap.

Det siger Solweig Palm som idr pedagog och samordnare for NTA,
naturvetenskap och teknik for alla, och Kreativt lirande i Verket. Hon
guidar oss in i ljusets magiska vrld:

- Ljuset ar ett uttryck for de elektromagnetiska vigor som finns i
universum. Spektrumet for str&]ningen stricker sig fran 1énga vagor pa tva
kilometer — snilla som i langvigsradio — till de allra kortaste som finns inne
i kiirnkraftverk, gammastralarna som skadar levande organismer. I ett litet
intervall finns ljuset — det vita ljuset som manniskan kan fornimma och som
kan delas upp i regnbagens sex tydliga farger.

Med historia, konst, naturvetenskap och teknik som grundpelare har
lirande miljoer sedan flera dr sin plats i Verket — och inspirationskallan
ar forstis Avesta Art. Syftet dr att skapa arbetssitt som dr si omvixlande,
lustfyllda och konstnirliga att varje manniska kan hitta redskap som éppnar
vigar till ny kunskap. Rymden var tema 2007. Bagdad ir — med orientaliska
miljéer och gestaltningar — vagvisare i matematik sedan 2010. Arbetet har
frimjats genom stod fran Erik Johan Ljungbergs Utbildningsfond och det
lokala ndringslivet.

Optik-Tivolit som hade premiar 2011 r Solweig Palms initiativ. Tanken
har blommat fram i Verkets undervisning for grundskolans arskurs 6 och
fatt sina uttryck genom vérldsvida kontakter. Idé och koncept for tivolit har
hon utvecklat tillsammans med Hans Nilsson, sedan manga ar Avesta Arts
utstallningstekniker. Stolt berattar Solweig att professor Akiyoshi Kitaoka
fran Japan generdst stiller sina synvillor till forfogande i Optik-Tivolit.
Under sommaren 2012 r Optik-Tivolit Gppet i anslutning till Avesta Art.
Direfter kan besok bokas for skolklasser och andra vetgiriga grupper.

All the colours of the rainbow illuminate the door that goes from the darkness of
the Martin Hall into the chamber of light. A flood of visible light invites you to take
part in playful learning in the unique Optik-Tivoli of Verket, The Works. Illusions,
reflections, the refraction and division oflight —there is much to explore here for both

young and old.

46



“The Optik-Tivoli provides a fascinating experience of light as a phenomenon — its

characteristics and effects. Teaching is an art and art is an asset in teaching, This applies
both to when we teach and when we are going to be involved in knowledge.

So says Solweig Palm, educationalist and coordinator for the NTA, natural science
and technology for all, and for Creative Teaching at The Works. She guides us into the
magical world of light.

“Light is the word we use for the electromagnetic waves found throughout the
universe. The spectrum for this radiation stretches from waves two kilometres long,
friendly ones used for long-wave radio, and the very shortest that are found in nuclear
power stations, gamma radiation that is dangerous for all living organisms. In one small
interval of this spectrum is light — the white light that humans can perceive and which
can be divided into the six clear colours of the rainbow.”

With history, art, natural science and technology as its four pillars, teaching has
found its home in The Works — and the source of inspiration is of course Avesta Art. The
aim is to create a way of working that is so varied, enjoyable and artistic that everybody
can find the keys necessary for opening the doors to new knowledge. Space was the
theme in 2007. Bagdad is — with its oriental environment and interpretation — the guide
for mathematics since 2010. The work has been encouraged by grants from the Erik
Johan Ljungberg’s Teaching Foundation and local companies.

Optik-Tivolit had its premiere in 2011 thanks to the initiative of Solweig Palm. The
idea has grown out of the teaching at The Works for sixth grade students and been
realised through worldwide contacts. She has developed the concept of the Tivoli
together with Hans Nilsson who has for many years been Avesta Art’s exhibition
technician. Solweig is very proud that Professor Akiyoshi Kitaoka from Japan has very
kindly lent his optical illusions to Optik-Tivoli. During the summer of 2012 Optik-
Tivoliis open in connection with Avesta Art. Afterwards visits can be booked for school

classes and others groups of inquiring minds.
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Verkforteckning/List of Art

Vanna Bowles

/b 1974

Bush Stories

3D-illustration, papier-maché
Three-dimensional drawing, papier-maché

Giacomo Costa

/b 1970

Aquan. 10

Plantn.2

Plantn. 3

Arenan. 1

Landscape 125

Digitala bilder tryckta pa PVC/ Digital pictures printed on PVC

Mikael Ericsson

/b 1959

Myrnebulosan / The Ant Nebula

Installation med video, UV-skulptur, ljud, ljus /
Installation with video, with UV-sculpture, sound, light
(Fotos. S / Photo page 5)

Johnny Boy Eriksson

/b 1978

Verk utan titel / Untitled work

Installation i packtape / Installation of packaging tape

Musik av / Music by Magnus Johansson

Pontus Ersbacken

f/b 1980

Atomkdrna / The Nucleus of the Atom
Fraktal / Fractal

Sfar / Sphere

Kristall / Crystal

Skulptureristal / Sculptures of steel
(Fotos. 4 / Photo page 4)

Carnivor / Carnivore

Anemon / Anemone

Motor / Engine

(Fotos.49 / Photo page 49)
Kapsel / Seed Case

Skulptureristal, segellina / Sculptures of steel, sail line

Henry Grahn Hermunen

/b 1963

Livets Flod / 'The River of Life

Ensangtill Franceska / A Song for Francesca

Den Lilla Viigen / The Little Road

Transparent fotografi i flera lager, tryckta i sikerhetsglas /
Transparent photography in several layers, printed on safety-glass

Andreas Johansson, Lena Johansson

f/b1977,£/b 1975

Om du lyssnar kan du héra dem viska / If you listen, you can hear them whisper
Installation i blandteknik, olja pa MDEF, papper, lim /

Installation, mixed media, oil on MDF, paper, glue

Matti Kalkamo

/b 1968

Destination Salvation

Aluminium, tyg / Aluminum, cloth
Armful of Preparation

Aluminium, grenar / Aluminum, branches
(Detalj, foto s. 4 / Detail, photo page 4)
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Achilleas Kentonis, Maria Papacharalambous
f/5 1963, /b 1964

Sensitive Sensitivity

Installation i blandteknik / Installation, mixed media

Johannes Nyholm

/b 1974

Las Palmas

Film, sceneri / Film, scenery

Dockpojken / Puppetboy

Film

Sagan om den lille Dockpojken / Tale of Little Puppetboy
Film, Lerfigurer / Film, Clay Puppets

Drommar frin skogen / Dreams from the Woods

Film, Skuggteater / Film, Shadow Puppet Theater

Cassandra Rhodin
/b 1979
Animal Planet

Tusch, akvarelligrafisk upplaga / Indian ink, watercolours in graphic edition

Topi Ruotsalainen

/b 1979

To do

Oilon canvas / Olja pa duk
Club

Oilon canvas / Olja pa duk
VIP’s

Oilonboard / Olja pa panna
Crowd

Oilon board / Olja pa panni
Embankment

Oilonboard / Olja pa panné
Race

Oil on board / Olja pa panna
How about them apples?
Oilonboard / Olja pa panna
(Fotos. S / Photo page 5)
Lean on

Oilonboard / Olja pa pann

Inger Sandberg och Lasse Sandberg
f/b 1930, 1924-2008

Sandbergs virld/ The world of Sandberg
Blandteknik/Mixed media

Guangjuan Zhang

f/b1973

Degree Zero

Skulpturinstallation av varmlaminerad aluminiumplat /

Sculpture installation of heat-laminated aluminium sheet
(Fotos. 48 / Photo page 48)

Liten Jitte / Small Giant

Installation av trd, UV-firg / Installation of wood, UV-paint
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Alla medverkande konstnirer sedan starten / All the artists who have participated since the start

Avesta Art 1995

Lars Andersson, Sverige
Asa Andersson, Sverige
Ingemar Aulin, Sverige
Channa Bankier, Sverige
Bengt Berglund, Sverige
Kristina Bergkvist Selder, Sverige
Helene Billgren, Sverige
MaxBook, Sverige

Lena Crongyist, Sverige
Erland Cullberg, Sverige
Jorgen Fogelquist, Sverige
Enno Hallek, Sverige
JorgJeschke, Sverige

Peter Johansson, Sverige
Olle Kaks, Sverige

Inga-Lill Lagergren, Sverige
Edna Martin, Sverige
Suzanne Nessim, Sverige
KG Nilson, Sverige

Tomas Nordberg, Sverige
Marja Sikstrom, Sverige
Maud Spangenberg, Sverige
John Stenborg, Sverige
Iréne Vestman, Sverige

Eva Zettervall, Sverige

Charlotte Oberg, Sverige

Avesta Art 1997

Trine Folmoe, Norge

Meta Iszus Berlin, Sverige
Jonas Kjellgren, Sverige
Thomas Knarvik, Norge
Malin Lager, Sverige

Lisa Larson, Sverige

Bjorn Lovin, Sverige

Odd Nerdrum, Norge
Helmtrud Nystrom, Sverige
Karl Axel Pehrson, Sverige
Jane Reumert, Danmark
Carl Fredrik Reuterswird, Sverige
Lennart Rodhe, Sverige
Svante Rydberg, Sverige

Martin Wickstrom, Sverige

Avesta Art 1998
Johanna Aalto, Finland
Olga Bergmann, Island

Olle Bonniér, Sverige

Lars Englund, Sverige

Erik Frandsen, Danmark
Magnus Kjartansson, Island
EvaKoch, Danmark

Louisa Matthiasdottir, Island
Katarina Norling, Sverige
Bjorn Norgaard, Danmark
Jyrki Poussu, Finland

Bjorn Ransve, Norge

Jenny Rydhagen, Norge
Bjorn-Sigurd Tufta, Norge
Rafael Wardi, Finland

Avesta Art 2000

Anna Anders, Tyskland
Frank Bauer, Tyskland

Jim Berggren, Sverige

Asa Cederqvist, Sverige
Bea Emsbach, Tyskland
Paul Granjon, Wales
Margareta Hesse, Tyskland
Sture Johannesson, Sverige
Tia Johansson, Sverige
Anna Kindgren, Sverige
Sean O Reilly, Wales
David Shepherd, Wales
Stig Sjolund, Sverige

Lars Wikstrom, Sverige
Sue Williams, Wales

Avesta Art 2002

Eugenia Balcells, Spanien

Kent Boholm, Sverige

Gloria Friedmann, Tyskland
Marcus Kiel, Tyskland

Tuula Lehtinen, Finland
Henrietta Lehtonen, Finland
Lisbeth Lind, Sverige

Gintaras Makarevicius, Litauen
Audrone Petrasiunaite, Litauen

Jaume Plensa, Spanien

Egle Rakauskaite, Litauen
Charles Sandison, Finland
H D Schrader, Tyskland
Paco Simon, Spanien

Jyrki Siukonen, Finland

Avesta Art 2004

Thomas Broomé, Sverige

Yrj6 Edelmann, Sverige

Keathy Ericsson-Jourdan, Aland
Cecilia Falk, Sverige

Guy Frisk, Aland

Magdalena Hellstrém-Zimmermann, Tyskland

Ulrica Hydman-Vallien, Sverige
Arijana Kajfes, Sverige

Mikael Richter, Sverige

Tage Wilén, Aland

Avesta Art 2006
Modhir Ahmed, Sverige
Kjell Engman, Sverige
Torbjérn Grass, Sverige
Tina Gverovic, Kroatien
Karin Gustavsson, Sverige
AsaJacobson, Sverige
Mats Lodén, Sverige
Ines Matijevic, Kroatien
Ebba Matz, Sverige
Sonja Nilsson, Sverige
Ken Sato, Sverige

Johan Thurfjell, Sverige
Soile Yli-Mayry, Finland

Avesta Art 2008

Antun Bozicevic, Kroatien
Nicolas Cesbron, Frankrike
Thomas Dellacroix, Frankrike
Agnieszka Dellfina, Frankrike
Ana Husman, Kroatien
Michael Johansson, Sverige
Michael Kalish, USA

Alem Korkut, Bosnien Hercegovina
Kristina Lenard, Kroatien
Toni Mestrovic, Kroatien

Magnus Monfeldt, Sverige

Damir Ocko, Kroatien

Ivana Pegan Bace, Bosnien Hercegovina

Lala Rascic, Bosnien Hercegovina
Britt-Marie Rydberg, Sverige
Birgitte Sondergaard, Sverige
Marko Tadic, Kroatien

Zlatan Vehabovig Bosnien Hercegovina

Silvio Vujicic, Kroatien
Avesta Art 2010
Andreas Charalambous, Cypern

Panicos Chrysanthou, Cypern

Emin Cizenel, Cypern

Pola Hadjipapa McCammon, Cypern

Serap Kanay, Cypern

Anber Onar, Cypern

Karin Amna-Lindberg, Sverige
Jan Cardell, Sverige

Brad Howe, USA

Anders Hultman, Sverige

Julie Leonardsson, Sverige

Marie Langhans, Jonsson, Sverige

Charlotta Ostlund, Finland

Avesta Art 2011

Hanna Beling, Sverige

Nygérds Karin Bengtsson, Sverige
Michael Ellburg, Sverige

Helena Blomqvist, Sverige

Eric Dyer, USA

Kaj Engstrom, Sverige

Pontus Ersbacken, Sverige
Gabriella Géransson, Norge
Henry Grahn Hermunen, Finland
JorgJeschke, Sverige

Sara Lundberg, Sverige

Anders Stimmer, Sverige

Stina Wirsén, Sverige

Ulrika Minami Wirmling, Sverige
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